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THE 


SIR JOHN BARBIROLLI 


A Song of Summer—Delius 

Andante (from Cassation in G 

Major, K.63)—Mozart. With the 

Hallé Orchestra - - DB9609-10 
Auto Couplings only 





appearing during May at 


ROYAL FESTIVAL HALL 
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The Walton Violin Concerto with 
the Philharmonia Orchestra 
DB21257-59 
Auto Couplings DB961 1-13 
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* Symphonic Study ‘‘Falstaff’’—E/zar 
With the London Philharmonic 
Orchestra - - DB9603-606 


Auto Couplings only 
* Addition to the Special List 
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BuY TELEVISION ar 


PRE-BUDGET PRICES WHILE 
STOCKS LAST STOP 








THIS HAS BEEN THE SLOGAN ON OUR WINDOW DURING THE PAST MONTH STOP IT 
IS POSSIBLE THAT WE MAY STILL BE ABLE TO MAKE YOU THIS OFFER WHEN THIS 
ADVERTISEMENT APPEARS STOP IN ANY CASE DUE TO THE MOBILIZATION OF THE 
RADIO INDUSTRY FOR REARMAMENT PURPOSES TELEVISION RADIOS ARE BOUND TO BE 
IN SHORT SUPPLY STOP IF YOU ARE THINKING OF BUYING TELEVISION WE STRONGLY 


RECOMMEND THAT YOU BUY NOW STOP 





IM. New Process THORN NEEDLES 


The new process IM Thorn Needles are now available. These needles, the result of con- 
tinuous research work over the past years will give you as near perfection and natural tone 
as has yet been possible to achieve. Samples of over 209 species of cactus thorn have been 
collected and tested and new processes have been devised for drying, impregnating and 
hardening the needles. The new needles retain all the well known advantages of IM Thorn 
Needles, no needle hiss and no record wear, and still cost only 2/11 (tax paid) per ten needles. 
Each needle will play with repointing over 100 sides. Buy a box of the new process needles 
and try them for yours:lf. 





PRODUCTS OF ALFRED IMHOF LTD. LONDON, W.C.! 








IMHOPF’S (RETAIL) LTD., 112,116 NEW OXFORD STREET, LONDON, W.C.! TLLEPHONE: MUS. 7878 (20 lines) 
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MY LORDS, LADIES, AND GENTLEMEN, we beg leave to present 


Queen Decca Long Playing—the most beautiful, the lightest, slenderest, 
and most flexible lass that ever led you a 333 r.p.m. dance through the 
flowers, thickets and forests of the world’s music. 
She will fill your home with the delicate blossuming of sweet harmony, 
astonishing you with the length of her performance 
(which ts up to 28 minutes without pausing for breath), and capturing your heart 
with the extent of her repertoire (mow nearly three hundred separate works). She is no 
ordinary May-Queen. She reigns, not for a fleeting May morning, but for all time. Queen Decca 
is ruler of the gramophone by right of birth, breeding, and conquest. 
My Lords, Ladies, and Gentlemen, let us give her three full frequency cheers. 


In the centre pages of this issue of The Gramophone we print a 
list of the most recent additions to the May-Queen’s repertoire. 1) r ( ( v 
This, the fifth Decca Long Playing record release, brings her total 3 
to 294, providing music of truly royal quality for all tastes. 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
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1S WATT— 


ees ee Re AUDIOM 70 
20 WATT — 


A BASS REFLEX CABINET 
has been specially designed for use 
with the Audiom 60 and Audiom 70 
reproducers. Working drawings ‘are 
available. ' 


Lancelot Road, Wembley, Middlesex 


The GRAMOPHONE 











May, 1951 


The unrivalled series of medium and heavy 
duty P.M. reproducers 


AUDIOM 80 
25 WATT— 


AUDIOM 90 
. 50 WATT — 





Heavy duty multi- 
ratio transformer, 
Model MR/T4 


GOODMANS INDUSTRIES LIMITED 
Telephone : WEMbley 1200 (8 fines) 


Telegrams ; Goodaxiom, Wembiey 
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B.C.N. ORIGINAL THORN NEEDLES have a reputation founded on integrity 
and maintained for more than a quarter of a century. They safeguard records 
against wear, they eliminate surface noise and their use ensures quality re- 
production. if you are a music lover, whether you own just a few records or 
a considerable collection, you cannot afford to overlook the incomparable 
advantages of B.C.N. Needles. 

10 for 2/11 


Five grades : Electric, Emerald, Miniature for Pickups 
SHOPS, ETC., or 


Loud and Medium for Gramophones. 

FROM ALL LEADING GRAMOPHONE 

B.C.N. Needles Ltd., 53 High Street, S$. Norwood, London, S.E.25 
Tel. : LIV 1935 











You are interested in 
obtaining Maximum Fidelity 
from Records and Radio 


SCIENTIFIC RESEARCH HAS 

ENABLED US TO OFFER 

EQUIPMENT FOR. THIS 
PURPOSE 


FULL DEMONSTRATION AND 
SALES SERVICE 


PETER HILDESLEY Lid. 
73 GROSVENOR STREET, W.1 
It is advisable to telephone 


for an appointment 
GRO. 3038 or MAY. 6914 
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The ability of a reproducer in separating the 
instruments of an orchestra is dependent among 
other factors upon the area from which the sound 
appears to emanate. Many experimenters will have 
found that a larger area appears to improve 
orchestral analysis but that it detracts from the 
realism of solo instruments and the human voice. 
In the Corner Ribbon Loudspeaker, the sound 
source is small and forward, but it radiates a 
proportion of sounds in nearly all directions, 
including upwards and to the rear. The sound 
pattern reproduced from solo instruments is very 
similar to that obtained in nature and it is 
probably the only loudspeaker which can be used in direct comparison 
laboratory tests to give a complete illusion of most instruments to a critical 
audience. 

With an orchestra, the larger microphone distances influence the acoustics of 
the recording so that the apparent sound source in the loudspeaker recedes. 
Reflections from the back radiation add to the area of sound so that it now 
appears to emanate from an opening of eight to ten square feet. 

The above is just one of the reasons why the Corner Ribbon Loudspeaker 
gives an analysis of sound in natural perspective. 





It is important to remember that a good 
loudspeaker will give you music, noise and 
distortion, all faithfully reproduced. The 
Q.U.A.D. amplifier used with a good 
loudspeaker will give you the closest 
approach to the original sound. 


THE Q.U.A.D. AMPLIFIER £35 


in two units as illustrated 



















THE 


CORNER RIBBON 


LOUDSPEAKER 


£83 


controlled sale 
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With this Model A358 TRIXETTE you can enjoy to the full the 
extended frequency range and the brilliance of the new ‘* Microgroove 

records and still play your standard 78 r.p.m. automatically coupled discs. 
The 3-speed Automatic TRIXETTE incorporates a Garrard record changer, 
and the ‘* Turnover” reversible pick-up with twin sapphires obviates 
changing of heads or needles, For AC mains, 100/110v. or 200/250,. 


37 gns. inc. tax (polished walnut cabinet extra) 
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electric gramophones, or write to the distributurs, PHONODISC - 


Qq Ask your dealer for details of the TRIXETTE range of portable 


Ltd., Maple Place, London, W.1. Made by TRIX Electrical Co., Ltd. 
Telephone MUSeum 5817 
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tax (polished walnut cabinet extra). 


automatic changer. Model 
P358 has 2 plug-in magnetic pick- 
up heads for use with the two 
types of record. Model P358T has 
Turnover pick-up head similar to 
the automatic type. 32 gns. inc. 





STANDARD 78 r.p.m. MODELS A.C. and D.C. ALSO AVAILABLE 
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Wharfedale— 


OUTPUT TRANSFORMERS 


Wharfedale transformers have been in steady 
demand since their introduction 15 years ago, 
and have built up a high reputation for relia- 
bility. Returns from all 
Causes are less than 4% 





LIST PRICES : 

-P.3 ... 3 ratios — 
P. Type 4 ratios . Be 
G.P.8 ... 8 ratios sae 
Universal 6 ratios w. =15/- 
De Luxe 6 ratios ... 25/- 
W.12 ... 3 ratios ~< ae 
W.12.... Ratiostoorder 27/6 





W.15 ... Ratiostoorder 65/- 





Two Practical Guides to 
Good Reproduction 
AUTHORITATIVE — DOCUMENTED — ILLUSTRATED 
LOUDSPEAKERS by G. A. Briggs 
The Why and How of Good Reproduction 3rd Edition 
(5th Impression) A standard reference book, 
written in the author’s attractive style, it answers 
the numerous questions that arise in connection 
ey S with the reproduction of sound via the 
, equ... = Loudspeaker. 
% pucine pages, 5/-. 36 illustrations (5/3 post free) 
‘ REP ee Sa is SOUND REPRODUCTION by G.A. Briggs 
. i Indispensable, both to the expert and to the 
amateur enthusiast, the second edition of this 
authoritative work provides full information and 
detailed guidance on a variety of subjects ranging 
from cabinet design to needles and grooves. 
248 pages, 193 diagrams. 
Bound Full Rexine 10/6 (i1/- post free) 
De Luxe Library Edition handsomely bound in real 
Telephone : Idle 461 leather 17/6 (18/3 post free) 


WHARFEDALE WIRELESS WORKS, IDLE, BRADFORD, YORKS. 
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Fpocords sound heller, hast Aonger 


WITH THIS NEW PHILIPS RADIOGRAM 


Philips Model 603A is the last 
word in Radiograms. It takes 
both the long-playing (334 and 
45 r.pm.) records, and the 
normal (78 r.p.m.) type. A 
special feather-weight pick-up— 
less than one-third the weight of 
any other in the world—ensures 
perfect reproduction and extends 
the life of the records. This 
model incorporates an excep- 
tionally fine all-wave 5-valve 
superhet, giving tone of first-class 





quality, and is amazingly good 
value for 75 guineas (tax paid). 
H.P. Terms can, of course, be 
arranged. 


As Philips city agents we 
shall be pleased to give you a 
demonstration, and would draw 
attention to the fact that we carry 
extensive stocks of records—both 
long-playing and normal—suit- 
able for use with this Radiogram. 


.Why not pay us a visit ? 





Lad ABE ln OS or 0hed Wael ae ei E 


STREET 
LONDON, E.C.4 Phone: Central 939! 


PLEET 


93-94 


APPOINTED DEALER FOR 


PHILIPS. <The Dyronele Re 














High Fidelity at Low Volume 


Every note, from deepest bass to highest treble, reproduced with faithful realism and 
| crystal clarity, even at minimum volume ; the gramophone lover’s ideal amplifier at last— 
| the F.C.I. type 85A, specially designed to give true reproduction when listening at low level. 


ER : KR 










- % Independent bass and treble controls. 


Switched bass compensation for both 78 r.p.m. 
and L.P. records. 


Two input channels (radio and gramophone). 


HEN IR OAR POEHLER AEN TEC Y LSS eI ET 2 Sonate aed 


* 

* 

% Power outlet for radio feeder unit 325v. at 
25mA. and 6.3v. at |.5A. 

* 


Provision for remote control switching from 
feeder unit. 


—— FOR TRUE REPRODUCTION AT A REASONABLE PRICE 


Es Cc i 8-valve HIGH FIDELITY yh’ 
6 Ree @ gns 


AMPLIFIER, Type 85A 
Write today for further details to the Designers and Manufacturers : 











if -.C.i ELECTRONICS, 182 UPPINGHAM AVENUE, STANMORE, MIDDX 
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MENUHIN HALINA STEFANSKA 
AND LOUIS KENTNER Nocturne in C sharp minor ; ne 
Sonata No. 1 in B minor—Bach Mazurka in C sharp minor— ' Vv 
DB9607-8 Chopin - - 04082 , - 
Auto couplings only | | 
L. 
| & 
| sk 
| 4H 
PETER PEARS | fo 
AND BENJAMIN BRITTEN M F A : 
ore famous Arf;ists 7 
“ Old American Songs ” | . 
The Boatmen’s Dance: I bought gd ear 1 Nn h Be 
q 
me a cat ; Long time ago; The P P g al C c : 
Dodger ; Simple gifts D.A7038-9 : 
Auto couplings only ROYAL FESTIVAL 
0 
HALL ? 
: tl 
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OTHER CLASSICAL MAY RECORDS | 
f 1 

SCHNABEL . 4 
Rhapsody No. 2 in G minor—Brahms DB6504 VICTORIA DE LOS ANGELES ; | 
GERALD MOORE at the piano t ( 

TITO GOBBI La Maja Dolorosa No. 3 and El Majo : 


with the Philharmonia Orchestra 
Pari siamo | io la lingua ** Rigoletto *’ Act l< 
Verdi; Di Provenza il mar ‘‘La Traviata"’ 
Act 2—Verdi - © «+ « «+ 0821227 


Discreto (from ‘ ‘Coleccion oo Temneae Y= 


Granados - - 








ARTHUR FIEDLER 
BOSTON PROMENADE ORCHESTRA 
uneerien pagenty No. vs a E flat Major 
esth *’ C4083 


eee ae ee ee 


LEOPOLD STOKOWSKI Conaval d 
ove AND HIS, incl and cee 
rture nsel and Gre —— FERNANDO PREVITALI 


dink - - - - DB21256 
LONDON SYMPHONY ORCHESTRA 


JASCHA HEIFETZ Overture ‘‘ La Vestale '’ Spontini - ©4084 


and the PHILHARMONIA ORCHESTRA 

















THE GRAMOPHONE COMPANY LIMITED, 





HAYES, 


cond. by WILLIAM WALTON 
Concerto for Violin and Cree 


257-9 
Auto. Couplings DB96/ 1-3 


SIR JOHN BARBIROLLI 
THE HALLE ORCHESTRA 
A song of Summer—Delius 
Andante from Cassation in G major, iy 63)— 
Mozart - - DB9609-10 
Auto Couplings only 


MIDDLESEX 


KARL BOH 
VIENNA PHILHARMONIC ORCHESTRA 
Symphony in G Minor (K.183)—Mozart 
Allegro molto First Movement of Diverti- 
mento No. || in D major, (K. meal 8 ozart 


Auto. couplings C7843-5 


SIR ADRIAN BOULT 
LONDON PHILHARMONIC ORCHESTRA 
Symphonic Study “* Falstaff '’, Op. 68—El/gar 

DB9603-6 
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A WELCOME to Beethoven’s Fourth 
Symphony in B flat, Opus 60 on a Decca 
LP. Record. . Georg Solti conducts the 
London Philharmonic Orchestra, and I 
shall call this the best Fourth since Hamilton 
Harty and the Hallé Orchestra recorded it 
for Columbia many years ago. 


The Fourth Symphony has always had to 
contend with its own position between the 
Third and the Fifth. Schumann called it a 
slender Greek maiden between two Norse 
giants, and the Greek maiden has nearly 
been squashed out of existence in conse- 
quence of her position. It was written in 
1806—in the same year as the Fourth Piano 
Concerto in G, the Violin Concerto in D, 
and the Third Leonora Overture, and in 
this year Beethoven was already at work on 
the three Rasoumovsky Quartets the opus 
number which immediately precedes the 
opus number of the Fourth Symphony. 

The Symphony was dedicated to the 
Silesian Count Oppersdorf in circumstances 
that do not exhibit the mighty composer in 
the most agreeable light. Oppersdorf, who 
had formed a private orchestra out of his 
household staff, invited Beethoven to visit 
his castle and conduct the orchestra in his 
own Second Symphony. This Beethoven 
did, and the Count then commissioned a 
new symphony from him, for the right to 
give the first performance of which he prom- 
ised to pay 350 gulden. Beethoven accepted 
the commission and wrote the Fourth Sym- 
phony, but he had hardly finished it than he 
saw a more profitable market for the new 
work, 

The first step was somehow to put his 
patron in the wrong, and he wrote: 

“‘ T am really hurt, my dear friend, that 

you have gone away without saying a 

word to me about your intention. Per- 

haps I did something to upset you. If I 

did it was quite unintentional, I assure 

you.”’ 

Soon after :this Beethoven wrote to his 
patron again to suggest that he should send 
him the money for the symphony at once or 
relinquish any right to it. ‘‘ Let me hear 
from you soon, dear Count.” 

The Count sent Beethoven 200 gulden 
and agreed to pay the balance when the 
work was delivered. Time went on and at 
last in 1807 the composer wrote to his 
P satron: 

“ Best of Counts, you will think badly 
of me but necessity drove me into selling 


EDITORIAL 


the symphony I wrote for you to some- 
body else, and another one with it. How- 
ever, you will soon receive the one in- 
tended for you. ... My affairs are 
improving. ... I have been called to be 
conductor to the King of Westphalia and 
it is quite possible that I shall accept this 
call. Farewell, and think sometimes of 
your most sincere friend.”’ 


Beethoven had not the slightest intention 
of sending Count Oppersdorf a symphony, 
but he did dedicate to him the Fourth in 
B flat, and we can feel fairly sure that the 
Count did not judge 200 gulden a big price 
for a measure of immortality. 


Incidentally, Beethoven never meant to 
become conductor to Napoleon’s rather 
feeble younger brother. What he wanted to 
do was to impress his German patrons with 
the sacrifice he had made to patriotism by 
refusing the King of Westphalia’s offer and 
thus remind them of their responsibilities to 
himself. 


It was in 1806 that Beethoven quarrelled 
with his generous patron Prince Lichnow- 
sky. It is often stated that the breach in that 
long intimacy, so serviceable to Beethoven, 
was caused by what we would nowadays 
call Lichnowsky’s “ collaboration ’’ with the 
French invaders. In point of fact what 
upset the great man when he was staying 
with Lichnowsky was being asked at dinner 
by the French officer sitting next to him if 
he was a violinist. He returned to his room 
in a rage, told the valet to pack his things, 
spent the night with the Prince’s doctor and 
left for Vienna next morning. Here he 
smashed the Prince’s bust, and though a 
sort of reconciliation was effected by 
Princess Lichnowsky it was the end of a 
friendship. 


None of this emotional background 
appears in the Fourth Symphony which is as 
graceful, as tender and as gay as a budding 
willow on a windless day in April, and this 
new LP. recording is at present the best 
available for the gramophone. 


My own opinion is that the LP. records 
are not yet able to stand up to the best of the 
78s when the orchestration is heavy. For 
chamber music, for instrumental music and 
for solo singing the best of the LP.s are as 
good as the best of the 78s and some of 
them are possibly better. I was arguing 
this with our old contributor W.A.C. this 
afternoon and he thinks I am wrong. He 


maintains that the LP. orchestral records 
can always hold their own. I gave the new 
Decca LP. of Stravinsky’s Le Sacre du 
Printemps with the Suisse Romande Orchestra 
conducted by Ansermet, as an example of 
failure of body. W.A. C. argued that the 
Anserinet LP. recordings were the best 
orchestral recordings achieved up to date 
on LP.s or 78s. 


Since that argument I have looked up in 
THe GRAMOPHONE what our reviewer said 
about Le Sacre du Printemps and I find myself 
in agreement with H.F. Indeed, he finds a 
lack of body, and uses the same word as I 
have used. It may be, of course, that Le 
Sacre du Printemps sounds less terrific to-day 
than once upon a time, and that when we 
complain of lack of body we really mean 
that. All the same, I shall not surrender my 
opinion until I hear on an LP. disc heavy 
orchestral recording as good as_ those 
H.M.V. 78 discs of Bantock’s Fifine at the 
Fair. 


Meanwhile, let us be grateful to the 
recording companies for giving us some- 
thing to argue about. If only we could be 
sure of getting paper, so that our corres- 
pondence columns could become an arena 
again ! 

Collins’ hope to publish in August The 
Record Guide, by Edward  Sackville- 
West and Desmond Shawe-Taylor. This is 
a comprehensive catalogue of the classical 
music published in this country with expert 
critical advice. I shall say more in due 
course, but you can take it from me that 
this book is going to be a joy to enthusiasts, 
and I suggest placing orders with your own 
booksellers right away. The price will 
be 30s. 


) f ¢ 

Index and Binding Volume XXVIII 

The Index to Volume XXVIII will be ready 
in July: the supply will be limited and we are 
now accepting orders. The price will be 2s. 6d., 
post free. Readers wishing to have their 
volumes bound should send their copies (June 
1950-May 1951) to our trade office at 8 Barter 
Street, London, W.C.1, during August but 
they are reminded that there will be a delay 
of two or three months before binding is com- 

pleted. The cost of binding, including Index, 
will be 12s. 6d., and a few binding cases will be 
available price 38. 6d. each. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


EVEN though a mild inflation is here, and 

even though a startled public is listening 
to the government talk of a budget in terms 
of billions, a million dollars is still generally 
considered a lot of money. Hence Victor 
can think of no higher praisé than to put 
such a monetary denomination on a new 
musical organisation they have released on 
a pair of LP. discs. The organisation is a 
trio consisting of Arthur Rubinstein, piano, 
Jascha Heifetz, violin, and Gregor Piati- 
gorsky, cello; and the Victor publicity 
refers to them, time and again, as the 
Million Dollar Trio. 


Well, the Messrs. R., H. and P. are indeed 
expensive virtuosos, just about tops in their 
respective fields. Heifetz and Rubinstein, 
too, used to play chamber music with the 
late Emanuel Feuermann, and some of 
their efforts were put on records. The newly 
constituted trio are heard in three works— 
a coupling of the Ravel Trio with Mendels- 
sohn’s D minor, and the Tchaikovsky Trio 
in A minor. 

Unfortunately for the sake of the music 
in general, and the artists in particular, 
the results cannot be called an unqualified 
success. Much of the Mendelssohn work 
comes through almost as a piano and violin 
duet, and the Tchaikovsky is not much 
better as regards balance, Variation II of 
the latter is a good example : here the 
cello is supposed to be carrying the melody 
and the violin is fooling around with some 
unimportant figuration ; but it is the violin 
that is heard with much more prominence. 
A trio in which one has to strain to hear the 
cello is not a very good trio, great as the 
individual artists may be. Is it that Rubin- 
stein and Heifetz have so much more 
assertive personalities than Piatigorsky ? 
Or can the fault be traced to the recording 
engineers ? 

On another disc, Rubinstein is heard with 
the Paganini Quartet in Fauré’s C minor 
Piano Quintet, Op. 15, a pleasant work, well 
played (even if one does get the idea that 
a few more rehearsals would have not done 
any harm). The Griller String Quartet, on 
a London disc, does a thorough job with the 
flat, uninspired Voces Intimae of Sibelius ; and 
the Grillers, with the assistance of Max 
Gilbert, play Mozart’s G minor Quintet, 
which has not been available on records for 
some time. This reading is well-tooled but 
rather placid. More Mozart is encountered 
on a Columbia disc played by the Budapest 
Quartet— the Quartets in G, K.387 and D 
minor, K.421 : both great works, both 
interpreted with the usual suavity and polish 
that is characteristic of the Budapest group. 
Schubert’s D minor Quartet, Death and the 
Maiden, is given a competent reading by the 
Vienna Konzerthaus Quartet on a West- 
minster disc, and a recording debut is made 
by an organisation called New Records 
with LP. performances of the Enesco Octet 
and the Strauss Piano Quartet Op. 13. 

This last pair of works is interesting. 
Both are, more or less, student works com- 
posed around the turn of the century. Both 


are post-romantic, leaning on Brahms, 
though the Enesco piece has in addition a 
heavy scoop of the Schoenberg of Verklaerte 
Nacht. But whereas the Enesco Octet is the 
work of a student of talent, the Strauss is the 
work of a student of genius. Karl Kreuger 
and the string section of the American Arts 
Orchestra play the Octet ; Bernardo Segall 
(piano), jose Figueroa (violin), Frank 
Brieff (viola) and George Ricci (cello) are 
the able musicians in the Strauss work. 

Toscanini and the NBC Symphony are 
heard in a musical miscellany. A ten-inch 
disc features Respighi’s Feste Romane : 
plenty of noise and colour, not enough 
content to fill a test tube. On a twelve-inch 
disc are The Sorcerer's Apprentice, the Danse 
Macabre and Die Moldau. All are conducted 
with the standard Toscanini precision and 
attention to detail. London has several 
orchestral discs to offer. Two Mozart sym- 
phonies are brought together on one disc— 
No. 29 in A, K.201, with Peter Maag and 
the Suisse Romande Orchestra ; No. 36 in 
C, the Linz, with Karl B6hm and the Vienna 
Philharmonic. The pretty little work in A 
major is quite well done. If I remember 
correctly, it hasn’t the bounce of the old 
Beecham version, but it is altogether clear 
and musicianly. Bohm conducts the Linz in 
an orthodox, straightforward, slightly pon- 
derous manner. There is nothing ponder- 
ous about Ansermet and the Suisse Romande 
group in Stravinsky’s Firebird, lithe and 
sensuous, completely different in conception 
from Stokowski’s recent juicy ideas about 
the score. Respighi’s Ancient Airs and Dances 
(the third suite) has been coupled by 
London with Pergolesi’s Concertino in F 
minor, both played by Karl Miinchinger 
and the Stuttgart Chamber Orchestra. 
Chances are that the Pergolesi work is not 
by Pergolesi but by one Carlo Ricciotti, if 
an article by C. L. Cudworth in the October 
1949 Music and Letters is correct. Pergolesi 
or not, however, it is a fine score, and the 
Respighi arrangement is one of the nicest 
things he ever composed. 

Westminster has a pair of Haydn sym- 
phonies—the Drum Roll in E flat, No. 103 
and the D minor No. 80, conducted by 
Hermann Scherchen and the Vienna 
Symphony. Both works are welcome in such 
competent performances. Westminster has 
also brought together a Milhaud assortment 
for the first time on records—the Serenade for 
Orchestra, Five Studies for Piano and Orchestra, 
the Suite Maximilian and the Trois Rag 
Caprices. Paul Badura-Skoda is pianist in 
the Studies, and Henry Swoboda conducts 
the Vienna Symphony. Admirers of the 
French composer will find these of particu- 
lar interest; they are early works, but 
already own a technical mastery by a 
superb economy of means. Non-admirers 
will sourly point to the ever-recurrent 
melodic formulae, the influence of Stravinsky 
(especially in Maximilian) and the big prepar- 
ations for going some place but never 
actually getting very far. 

In addition, Westminster has released a 
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pair of Mozart piano concertos played bv 
Clara Haskil and the Wintherthur Orchestra 
under Henry Swoboda. These are the PD 
minor K.466 and F major K.459. Miss 
Haskill’s playing here, it is only fair to state, 
has been widely praised by American re- 
viewers, and the present listener’s reaction 
constitutes a minority report. To this pair 
of ears, both concertos suffer from heavy and 
exaggerated phrasing, including a few 
unnecessary ritards, holds, and rubati, plus 
some idiosyncratic stylistic mannerisms that 
may be dear to the soloist’s heart but do not 
help the musical flow. The orchestral 
accompaniment, too, is hardly distinctive. 

Other pianists include Byron Janis, a 
young American, who dutifully plays 
Beethoven’s D minor Sonata, Op. 31, No. 2 
for Victor and Claudio Arrau, who has 
recorded for Columbia both books of 
Debussy’s Images. Arrau’s work constitutes 
some of the best playing he has done on 
records. It is not perfumed Debussy he 
offers, but a strong, clear, logical Debussy. 
The recording has some xylophone over- 
tones. Robert Casadesus also plays Debussy 
for Columbia—the Children’s Corner, in a 
neat, finished, sympathetic reading. On the 
reverse of this disc are Schumann’s Wald- 
scenen, not as happily played. Some of the 
miniatures, such as Herberge and Vogl als 
Prophet, sound a little perfunctory. Casa- 
desus and Zino Francescatti have joined 
forces in Beethoven’s Kreutzer Sonata—a clean 
performance by a brilliant pair of virtuosos. 

Columbia’s Fledermaus, uncut, is now on 
the market. It is sung in English by a cast 
recruited from the Metropolitan Opera 
House—Lily Pons, Ljuba Welitch, Richard 
Tucker, Charles Kullman, Martha Lipton, 
John Brownlee and others, with the MOH 
Orchestra conducted by Eugene Ormandy. 
For the most part this is the cast that has so 
delighted New York opera-goers this season. 
Garson Kanin and Howard Dietz have 
supplied the libretto. Sample of the Laughing 
Song : 

Look me over once, 
Look me over twice, 

You will not remain in the dark 
Look me over once, 
Look me over twice, 

And laugh at your own remark. 
You’ll quickly discover, I think, 
My blood is as blue as your ink. . . 

The question will inevitably arise : how 
does this version compare with the London 
version in the original German? Com- 
parisons may be odious but they frequently 
are necessary. On about every count the 
London is superior. Which is not to say 
that the English version is not a lot of fun. 
It is; only the London is more so, mostly 
because of the greater air of authenticity 
(not to mention a better Adele, a better 
Rosalinda, etc.) 

A soprano named Margaret Truman, the 
daughter of President Harry S. ‘Truman, 
makes her recording debut on a Victor disc, 
assisted by the Robert Shaw Chorale, in a 
group of American songs of colonial and 
revolutionary days. Miss Truman is on the 
stage, as a singer, where she is too careful 
about technique to concern herself much 
with freedom of interpretation. It’s a pretty 
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voice, though, and is capable of develop- 
ment. 

Suzanne Danco, who is soon coming to 
this city for a concert engagement has 
aroused much advance interest through her 
London records. Her latest is a disc of 
standard operatic arias, sung with intelli- 
gence, musicianship and a clear, flexible 
voice. London also has brought out a disc 
of Loewe ballads, sung by Wilhelm Strienz, 
which should point attention to a neglected 
composer. Edward is one of the greatest 
songs of the romantic period, Schubert and 
Schumann included ; and Der Nock, Prinz 
Eugen, Odins Meeresritt and Tom de Reimer 
are equal mastepieces. Strienz has a good 
time singing them, and acting them out 
vocally. 

Vanguard Records has gone off the beaten 
track in an album devoted to Mahler’s Des 
Knaben Wunderhorn. The cycle is presented 
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in its entirety, with Lorna Sydney (mezzo), 
Alfred Poell (baritone) and the Vienna 
State Opera Orchestra conducted by Felix 
Prohaska. Both vocal soloists are under- 
standing musicians, although Miss Sydney 
occasionally displays a pretty bad tremolo 
and a squeezed manner of production. The 
music, which does not turn up too often, is 
of extraordinary interest. Some of the songs 
have an emotional intensity that is almost 
shocking in its neurotic quality ; a handful, 
like the Rhine Legend, are relaxed and de- 
lightfully melodic. All are brilliant in 
sound. Mahler’s elaborate orchestration is 
so arranged that the voices of the singers 
always come through clearly. He might 
have written a wonderful opera had his 
inclinations run in that corner. It might 
be added that Vanguard has supplied 
especially life-like recording to these two 
LP. discs. 





A QUARTERLY RETROSPECT 


JANUARY—MARCH, 1951 
By EDWARD SACKVILLE-WEST 


HEN the Concertgebouw/Kleiber 

LP. disc of Beethoven’s Seventh 
Symphony was issued I pointed out 
that, contrary to custom, the final string 
phrase in the Allegretto was played pizzicato 
instead of arco. Dr. Kleiber has since 
explained to me the reason for this pro- 
cedure. It appears that when he was to give 
his first performance of the symphony, in 
Berlin, he consulted the MS of the score 
(which happens to be in Berlin) and 
noticed that over the passage in question the 
word arco was pencilled in, but not in the 
composer's own hand. This suggested to Dr. 
Kleiber that during the original rehearsal 
Beethoven, seated in the body of the hall, 
called out to the assistant conductor “‘I can’t 
hear the strings there! ’’—i.e. through the 
wind and horns which had entered, forte, with 
the concluding A minor chord. It is Dr. 
Kleiber’s conjecture that at this point the 
conductor himself scribbled the word arco 
into the score, in order to dispose of the 
difficulty. This ingenious explanation 
ignores the obvious objection that if 
Beethoven, who was not easy to push aside, 
had intended the phrase to be played 
pizzuato he was not likely to allow a con- 
ductor to alter his scoring. It is possible 
that he found’ the emendation an improve- 
ment, although, if we rid ourselves of all 
the prejudice created by innumerable hear- 
ings of the passage played arco, we shall, I 
think, find the persistence of the pizzicato 
up to the end more logical. It seems, 
moreover, that in the nineteenth century 
some great conductors (notably Hans von 
Biilow) adhered to Beethoven’s own mark- 
ing. Dr. Kleiber admitted to me that 
although Strauss had accepted his explana- 
tion he had been unable to induce most of 
his eminent confréres to change the usual 
reading. A correspondent, however, 
iniorms me that Otto Klemperer has for 
many years insisted on the pizzicato ending. 
I: the matter of the Finale, of which I had 


criticised Kleiber’s tempo as being too slow, 
he objected that the tune was an Austrian 
folk dance and should therefore be delivered 
as such. But, treated symphonically, a dance 
tune surely ceases to be a dance, and the 
sense of this particular Finale does, it 
seems to me, demand a speed as fast as is 
compatible with clarity in the divisions. 

The return of Sir Thomas Beecham 
to Columbia has not, in my _ view, 
been celebrated by first-rate recordings: 
in fact, compared with the wonderful 
series he gave us in the Thirties, most of his 
post-war offerings (with the exception of the 
glorious jubilee issue) have been dis- 
appointingly recorded. The most recent— 
Haydn’s Symphony No. 93 in D—a work 
glowing with happiness—is a very stylish 
performance, but the string tone is niggardly 
and the whole recording sounds less agree- 
able in 1951 than the old set did when it was 
new. It is now possible to get some thirteen 
of Haydn’s last symphonies on disc in this 
country. This situation is not .bad, but 
Haydn’s symphonies are so astonishingly 
beautiful and so various that it is really 
impossible to have too many of them. We 
must hope that one of our own companies 
may be able to arrange with the Haydn 
Society, of Boston, to issue some of its 
impressive list of these works, most of 
which were recorded (on LP.) in Vienna. 
The one disc I have heard, which contains 
the little known but fascinating Nos. 87 
and 89, achieves a high standard of per- 
formance and recording. 

It seems to me a good idea on the part of 
Decca to offer alternative couplings of 
certain symphonies on LP. Thus, while 
most people will welcome the admirable 
Vienna Phil/Bshm performance of Mozart’s 
“Linz ’”’ Symphony, they will also, I feel, 
be glad of the opportunity to reject Celi- 
badache’s heavy and slipshod rendering of 
the little G minor Symphony, K183, with 
which it is coupled on LXT2558, since 
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LXT2562 contains, besides the same 
‘“‘ Linz,” a beautifully correct performance 
of K2o1 in A major, played by the Suisse 
Romande Orchestra under Peter Maag. 
The method should be widely extended to 
classical sonatas and chamber music. 

I have wondered lately why discophiles 
in general are not more indignant than 
they seem to be about the poor quality of 
such 78 r.p.m. discs as are dubbed from 
tape. In some of the larger sets issued 
recently by E.M.I. a few of the sides are 
tape, the rest not; and the variation in 
quality from side to side is most disturbing. 
I am thinking especially of Cantelli’s 
splendidly forthright reading of Tchai- 
kovsky’s Fifth Symphony (H.M.V.), which 
would otherwise be a double-star set. In 
the case of LP., tape recording does not 
seem to have so consistently disastrous an 
effect: Roussel’s Fourth Symphony, for instance, 
is better recorded—and much more fully 
understood—in the LP. disc than in the 
Karajan set (Col.). I am inclined to put 
this astringent work at the head of the 
admittedly small number of symphonies 
written by Frenchmen since the Second 
Symphony of d’Indy (1903). At a third or 
fourth hearing it reveals qualities of thought 
and feeling that may escape one at first. 
Glazounov’s No. 4 (Decca LP.), on the 
other hand, puts all its goods in the shop 
window, and very attractive they are. 
It surprises me that this popular work has 
not been recorded before—and now it will 
simply have to be done again, for the 
present recording is papery to a degree. 

Concertos, this quarter, raise in an acute 
form the question of miscasting. No 
theatrical producer in his senses would 
dream of inviting, say, Miss Sonia Dresdel 
to play Hedvig in “ The Wild Duck”’ ; 
yet Ellen Ballon, an efficient pianist in the 
modern, hard-boiled style, has been 
allowed to record what I can only describe 
as a travesty of Chopin’s Second Concerto 
(Decca LP.). Gioconda de Vito’s playing in 
Mozart’s G major Violin Concerto (H.M.V.) 
is, of course, not nearly so obvious a case of 
miscasting ; at first indeed the beauty of her 
tone—and the excellence of the recording 
— were in themselves enough to beguile me. 
Now, however, I find myself increasingly 
irked by the romantic style and the constant 
over-phrasing. In the latest set of Rach- 
maninov’s Third Concerto, Malcuzynski is 
not so much miscast as ill advised. The 
solo part is, we know, formidable ; but 
frantic efforts to overcome it will not avail ; 
we remain unconvinced, as well as vexed 
when the orchestra, which occasionally has 
something of its own to say, is smothered by 
a relentless clatter of passage-work. At the 
opposite extreme is the Clifford Curzon 
issue of Tchaikovsky’s No. 1 (Decca LP.). I 
suspect this having been made in the early 
days of LP.; in any case the balance is deplor- 
able and the whole thing reaches us as 
from a bad seat in the Albert Hall. 
Beethoven’s No. 3 (Decca) is better man- 
aged; but the loud emphatic manner, 
which seems to have grown on Backhaus 
with the years, puts a foot right through 
the music, tough though it is. Apart from 
Vivaldi’s two concertos for viola d’amore 
(Decca LP.), which gave me exquisite 
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pleasure, the set of Bach’s Concerto for 
Three Pianos seemed by far the most 
successful recording of its kind. This 
cannot have been at all an easy ensemble 
to balance, despite the matchless lucidity 
with which the work it is written; yet the 
voices never get in each other’s way and 
the performance is the reverse of mechan- 
ical—another pitfall difficult to avoid. 

In the ‘miscellaneous orchestral ”’ 
department I find the name of Ansermet 
cropping up constantly. His LP. discs of 
Stravinsky’s Sacre and of the Rossini-Respighi 
La Boutique Fantasque delighted me. We 
now have three variously magnificent sets of 
the Sacre—Van Beinum, Monteux and 
Ansermet—and although on the whole I 
still prefer the first of the three, for its 
solidity and control, Ansermet’s version 
has the merits of delicate handling, in the 
less pugnacious sections of the score, and of 
a recording which lets nothing escape. In 
the Boutique he recaptures the enchantment, 
if not quite the ebullience, of his first per- 
formances with the Diaghilev company ; 
and here, too, the recording is admirable. 
Thirdly, Ansermet’s set of Debussy’s La 
Mer (Decca), though not as thrilling as it 
might be, appears to me incomparably 
better than the new Philharmonia/Galliera 
issue (Col.), where a splendid recording is 
wasted on a dull, unfelt performance. Else- 
where some familiar and beautiful pieces— 
Ravel’s Mother Goose (H.M.V.), the overture 
to Suppé’s Poet and Peasant (Col.) and 
Nicolai’s Merry Wives (H.M.V.), and 
Mendelssohn’s Calm Sea and Prosperous 
Voyage (H.M.V.) are seriously damaged 
by a form of inflation which is different in 
effect from the more usual recording faults. 
In the softer passages the tone is solid and 
bloomy, but above mezzo forte it becomes 
overwhelmingly large and glaring, so that 
the end of the piece finds one longing for 
silence—an undesirabe frame of mind, 
from the composer’s point of view. I did 
not in any case care very much for Sir 
Adrian Boult’s rather humourless conducting 
of the Merry Wives, though the piece itself is 
so felititous that it is hard to spoil. The 
Philadelphia/Ormandy version of Poet and 
Peasant suggests that the characteristics of 
American recording are undergoing a 
change—for the better, as far as we are con- 
cerned, though this disc is not a good 
example. Perhaps the exigencies of LP. 
are responsible for the change ; at all events 
I have noticed several times lately a marked 
increase in the weight of the bass, and in 
depth of tone throughout the register. By 
way of footnote to this paragraph I would 
urge the companies to take more pains to 
ensure that everything be recorded at 
precisely the same speed (whether 78 or 333). 
To those with anything like perfect pitch it 
is extremely tiresome to be obliged so con- 
stantly to adjust the regulator; while 
listeners without this sense are often put out 
by the unreal effect of music which is 
playing (though they do not realise it) a 
semitone above or below the proper key. 
Two recent recordings of Johann Strauss’ 
Wiener Blut provide an example out of 
many I have noticed. At 78 on my gramo- 
phone the LSO/Krips performance (inci- 
dentally much the better of the two) 1s in 
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C major, while the Karajan version trans- 
lates the music into D flat. Though I have 
not seen the score I would lay a small bet 
that C major is the right key. 

With the exception of Haydn’s 
‘‘ Emperor ’’ Quartet, well recorded in a 
somewhat strenuous performance by the 
Amadeus quartet, there has been no 
chamber music this quarter on which I 
have any special comment to offer. On the 
other hand, there have been a number of 
piano records which interested me very 
much, notably an impeccable performance 
of Prokofiev’s most impressive Sonata No.6, by 
the American, Leonard Pennario (Capitol 
LP.) ; a deft and imaginative account of 
Schumann's Fantaisiestiicke, by Jacqueline 
Blancard (Decca LP.) ; Moura Lympany’s 
set of the same composer’s Etudes Sym- 
phoniques (H.M.V.), which struck me as in 
many respects superior to that of Mewton 
Wood, who resorted (pointlessly, in my 
view) to the first edition of the work ; 
Halina Stefanska in a charmingly demure 
reading of Chopin’s First Ballade (H.M.V.) 
—an adequate recording ruined by a 
horrible surface ; a most beautiful disc by 
Shura Cherkassky (H.M.V.), coupling 
Liszt’s Consolation No. 3 (is this not one of 
the most perfect musical lyrics of the nine- 
teenth century ?) with Chaminade’s 
Autrefois, a piece which makes me think I 
must have underrated this facile composer ; 
and finally an issue of Beethoven’s ‘‘ Moon- 
light’’ Sunata, by Claudio Arrau (Col.). 
This last set contains the finest playing of 
the Finale available on record, but in the 
opening movement Arrau’s composure is 
not quite equal to Solomon’s, and the 
Scherzo is something of a disaster—slow 
and heavy to the point of eccentricity. 





THE LATE HARRY SARTON 

The funeral of Harry Sarton on April 6th, 
at Sidcup, Kent, was attended by a large 
company of his colleagues and friends, and 
at the Annual Dinner of the M.P.C.P.A., 
held the same evening, there was abundant 
evidence in the reception of references to 
him and his career in speeches and in the 
gossip of those present, that the whole 
company was warmly aware of the worth 
of his work and was shocked by the sudden- 
ness of his departure from the stage on 
which all of them played their parts. We 
of THE GRAMOPHONE are equally aware— 
and similarly mourning the loss of a charm- 
ing and admirable friend. Many of our 
readers must have little or no knowledge of 
the great part that Harry Sarton has played 
in shaping the monthly output of records of 
the Decca Group, and can only imagine 
the unceasing strain, relieved always by his 
immense energy and unfailing tact and 
patience. His Managing Director and 
faithful friend, Mr. E. R. Lewis, wrote the 
following tribute: 

“Harry Sarton came to us just 19 years 
ago with the purchase of the business of 
Warner-Brunswick. Although only 26 
years of age he had already received ten 
years valuable training in the recording 
business, in which he had shown more than 
usual aptitude. He worked in close 
co-operation with Jack Kapp, handling 
the entire American repertoire in which 
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even at that early age he was much exper’. 
enced. It was not long before we realise! 
his sterling worth and in a few years he wa, 
given the responsibility of handling th- 
entire Artist and Repertoire department of 
the company. 

‘“ He was ideally fitted for the important 
post he held for so many years with such 
distinction. He had ability, tact and 
personal charm, but above all a sense of 
proportion. A tireless worker he always 
put the interests of the company first but 
never took himself too seriously. Always 
ready to admit a mistake, always ready to 
learn from experience, always anxious for 
advice, he was perhaps unique in his own 
field. He was gentle yet firm, kindly 
towards all, yet would fight for what he 
believed to be the best for the firm. His 
integrity was never questioned, his loyalty 
was unswerving, his confidence in the 
future was unshakeable. Respected by all, 
he was loved by those with whom he 
worked, not only in this country but across 
Europe and the Atlantic Ocean. 

“The business for which he toiled so 
hard and in which he achieved such success 
will go on, but there will never be another 
Harry Sarton. 

“The example of his great life will, 
however, prove an inspiration and there 
can be no finer memorial than that those 
who succeed him maintain the high stan- 
dards he set. That is no easy task.”’ 





WILLEM MENGELBERG 

Record Collectors the world over will 
have learned with regret of the death of 
Willem Mengelberg, in Switzerland, at the 
age of 79. Although he made early 
electrical records on H.M.V. and Bruns- 
wick-Cliftophone, the famous series with 
his own Amsterdam Orchestra on Columbia 
was Mengelberg’s real initiation into the 
record world. After making two recordings 
for Decca in about 1936, he began a series 
on Telefunken which lasted until 1943. 
One of the most celebrated of his interpre- 
tations was Tchaikovsky’s Fifth Symphony 
(Columbia and Telefunken)— a magnifi- 
cent and electrifying transformation of the 
over-familiar score. 

The Amsterdam Concertgebouw Orches- 
tra acquired the utmost degree of flexibility, 
delicacy of nuance and majestic sonority 
under his 50 years’ direction. He welded 
the New York Philharmonic and Symphony 
Orchestras into one, and, before the war, 
conducted every great orchestra in the 
world. He gave his life to music in Holland, 
leaving an ideal post in Lucerne at the age 
of 23, and refusing the innumerable 
tempting offers subsequently made to him. 
In 1945, he was expelled from Holland on 
a charge of collaboration, despite the 
admission that he had never held Nazi 
sympathies, and had actually helped 
refugees to escape. To quote Sir Charles 
Stanford: ‘‘ Far-reaching international 
work for art has been achieved by Mengel- 
ae he has always upheld the principle 
that art knows no frontiers.’’ 

He was, in the opinion of many, the 
greatest conductor of our age, and certainly 
the greatest. Dutchman since Rembrandt. 

MICHAEL G. THOMAS. 
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Record Care 





ECORDS are purchased with discrimination. They are 





critically examined and tested and to all gramophone 
lovers they form a vital part of life’s enjoyment. 
The introduction of “*Clendise”’ is the result of 
much careful thought and research at Rimingtons. 
You need ““Clendise”’° because you value your records. 


Read this testimonial from an enthusiastic collector — 
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CLAUDIO ARRAU 
Scherzo No. 4 in E major, Op. 54— 
Chopin; My Joys — Chopin, arr. Liszt 
Auto-couplings only - LX 8792-3 


SIR THOMAS BEECHAM, Bart. 
and the Royal Philharmonic Orchestra 
Punch and the Child — Ballet Music — 
Arnell - LX 1391-2 & LXS 1393 
Auto-couplings LX 8794-5 & LXS 8796 


LUDWIG WEBER and 


TORSTEN RALF 
with the Vienna Philharmonic Orchestra 
conducted by Rudolf Morait 


** Parsifal’”»— Good Friday Music 
(“* Wie diinkt mich doch ”) — Wagner; 


LUDWIG WEBER 
**Parsifal” — Good Friday Music 
(“Du sieh’st, das ist nicht so”’)— 
Wagner - - - - = = LX1394 


ELISABETH SCHWARZKOPF 
with the Philharmonia Orchestra 
conducted by Alcee Galtiera 


** La Bohéme ” — Act 3 — Donde lieta 
usci — Puccini; ** Turandot ” — Act 1 
Signore ascolta !—Puccini - LB110 


ERICH KUNZ 
with the “ Kemmeter-Faltl ” 
Schrammel-Orchestra 


S’nussdorfer Sternderl — Schneider; 
Denk’ dir die Welt war ein Blumen- 
strauss — Honer - - - LBIIl 


CONSTANT LAMBERT 
and the Philharmonia Orchestra 


Overture ** Pique Dame ” — von Suppé 


DX 1746 

CYRIL SMITH 
Barcarolle in F sharp minor — Chopin 
DX 1747 


AMY SHUARD and JAMES JOHNSTON 
with the Philharmonia Orchestra 
conducted by Michael Mudie 


** Cavalleria Rusticana ’”’ — You here, 
Santuzza; Stay, stay, Turiddu — 
Mascagni - - = = = DX1748 


HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series:— Society 
Tango ; Glenmona-Shelagh - DX 1749 


MARTE BENSON, STEVE CONWAY, 

THE BEVERLEY SISTERS, TEDDY 

JOHNSON, STEVE RACE, JOHNNY 

BRANDON and RONNIE RONALDE 
Columbia Cavalcade —**‘ A Salute to 
British Artists and Composers” 
DX 1750 


CREE 








Dinu 
? 
Lipath 
Jesu, Joy of man’s 
desiring - BACH 


Siciliana - + BACH 
LB 109 





Sir 
Malcolm 
Sargent 


AND THE LONDON 
SYMPHONY ORCHESTRA 











Suite for Orchestra 
Op. 19 - - DOHNANYI 
DX 1742-4 & DXS 1745 


Auto-couplings 
DX 8377-9 &DXS 8380 











YVONNE DE CARLO 
I love a man; Say Goodbye, Soldier 
Boy (Both from film ** Hotel Sahara ”’) 
DB 2850 


RAWICZ and LANDAUER 
Intermezzo ** Jewels of the Madonna ” 
—Wolf-Ferrari; Valse Oubliée — Liszt 

DB 2851 


TEDDY JOHNSON 
Ma’moiselle de Paree; Somewhere, 
somehow, someday - - - DB 2854 





RONNIE RONALDE 
Mockin’ Bird Hill; Grandmother’s 
Wedding Dress - - - - DB 2852 


JOHNNY B N 
Wimmin’; Captain Kidd - DB 2856 
DOROTHY SQUIRES 
Life’s desire; Be my love - DB 2855 


FLANAGAN and ALLEN 
The Galloping Major ; @ the other 
side of Town - - - - DB 2857 


THE RADIO REVELLERS 
As long as the River flows on ; List’nin’ 
to the green grassgrow - - DB 2858 


THE BEVERLEY SISTERS 
He like it! She like it!; All for the 
want ofakiss - - - - DB 2859 


TONI ARDEN 
So deep inlove;My man - DB 2853 


ROSEMARY CLOONEY 
Beautiful Brown Eyes; Shot Gun 
Boogie - - - - - + DB 2861 


DORIS DAY 
Would I love you; Do, do, do (from 
film ‘*TeaforTwo”) - - DB 2862 


MITCH MILLER 


and his Orchestra and Chorus 
Cider Night (The Drinking Samba) ; 


PAUL WESTON 
and his Orchestra 


Across the wide Missouri - DB 2863 


THE MALAVSKY SISTERS 
The Pussy Cat Song ; What good is the 
Moonlight (sung in English and 
Yiddish) - - - - - DB 2864 


CHAMP BUTLER 
I apologise; Let mein - - DB 2865 


REGINALD DIXON 
at the Organ of the Tower, Blackpool 


Jungle Fantasy ; Buzzing Bees 
FB 3604 
VICTOR SILVESTER 
and his Ballroom Orchestra 
Life’s desire; Be my love - FB 3605 
I still feel the same about you ; My love 
foryou - - - - - - FB 3606 


SPECIAL SWING SERIES 
NEW ORLEANS WANDERERS 
Perdido Street Blues; Gatemouth 
DB 2860 


(Recommended by the National Federation 
of Jazz Clubs of Great Britain) 











SECOND SERIES an anTHOLOGY OF ENGLISH CHURCH MUSIC 
FROM THE 15TH CENTURY TO THE PRESENT DAY 
compiled and edited by 
THE REV. E. H. FELLOWES, C.H., M.V.0., M.A., MUS.DOC. 
and recorded under the auspices of 
THE BRITISH COUNCIL 
the following famous Cathedral and Church 
irs, singing in their own places of worship. 
CANTERBURY CATHEDRAL; KING’S COLLEGE, CAMBRIDGE ; 
NEW COLLEGE, OXFORD ; ST. GEORGE’S CHAPEL, WINDSOR ; 
ST. PAUL’S CATHEDRAL ; WESTMINSTER ABBEY ; YORK MINSTER 


Twelve 12-inch Records - 
For full details see the Columbia Record Guide for May 


LX 1379 to 1390 





SDDDD>D>D}DPD>>D>>P>P>>>>>>>>>> 













COLUMBIA GRAPHOPHOEE 
COMPANY LTD., HAYES, MIDDLESEX 





SDDDSDDD>DDD>D>DD>>>D>>D>>D>>>D>>>>>>>>>>>> 


S\PSDDODDDD\PPD>\P9PDSPPSP>PP° 








>D>>2 





> FS S5SS SS SSS SS SHS 











SSDSDSDDD 





S 


Ooms ous = 


ao mes 


oo = pO 


7 nee ee ee ae ee et DO 


2s oe a ee en. ee oe | 


= -—=e rH 5 Ad 


~~ wets ~*~ bee 





May, 1951 


EAST 


The GRAM OHONE 


IS EAST 


By JOHN ROBERTS 


T seems however that the twain does 
sometimes meet. A number of people in 
Britain have rejoiced for years, for instance, 
in the periodic visits of the Indian dancers, 
Uday Shankar and Ram Gopal (the latter 
a current, regular visitor), not only for the 
wonderful dancing but also for the fascinat- 
ing music used. 

Another wonderful artist from the East 
is the Sinhalese singer, Surya Sena. Aud- 
iences in an increasing number of places in 
Great Britain are becoming sharply aware 
of this singer’s personal magnetism and 
artistry. 

One of Ceylon’s most distinguished sons, 
Surya Sena was educated at Tonbridge 
and Cambridge. His marked disposition 
for music showed itself at an early age. He 
was leading treble in the choir and he 
played the violin, solos too, in the school 
orchestra. His attainments were not only 
musical—he won the School Prize for 
English literature and was awarded house 
colours for cricket. 

After Tonbridge School, Surya Sena 
went to St. John’s, Cambridge, in 1919. 
Here he read Classics, History and Law, 
took his B.A., LL.B. (Hons.) degree and 
gained his college 1st VI colours for tennis. 
Law was his averred objective but his 
natural musical gifts persistently asserted 
themselves and he was elected to an open 
choral scholarship at St. John’s. He 
finished a brilliant career there by being 
the first Asiatic to win the University 
Reading Prize (1923). 

Law and music continued hand in hand 
for not only was he called to the Bar at 
Lincoln’s Inn but he gained his A.R.C.M. 
in singing. These twin achievements must 
have been a matter of great pride for his 
parents, the late Hon. Sir James Peiris, 


M.A., LL.M., J.P., and Lady Peiris of 


Colombo. His father, a great patriot, was 
the first Vice-President of the Legislative 
Assembly of Ceylon, which position Surya 
Sena has also attained. 

His brilliant academic career in England 
finished, Surya Sena returned to Ceylon to 
practise at the Bar in Colombo for some 
years. The call of music, however, was 
there all the time and in due course he 
forsook his promising career as a barrister 
and gave his whole life to music. That his 
wife, Nelun Devi, was an accomplished 
musician, A.R.C.M. (London) and a skilled 
performer on the Indian sitar, doubtless had 
something to do with this eventful change 
in his career. 

Surya Sena made his debut in London as 
a professional singer in 1928 and shortly 
after this, made his first contact with the 
gramophone | world by winning a first 
prize in the Columbia Gramophone Com- 
pany’s Talent Contest. 

He returned to the East and studied 
Indian classical music at the Marris College 
of Hindustani Music in Lucknow. His 
interest in folk music especially in his native 
country grew increasingly, and it may be 


said that he did in Ceylon what Cecil Sharp 
did in England. 

It was widely held in Ceylon that Sin- 
halese music had died out under centuries 
of foreign domination, but Surya Sena 
collected native love songs, odes, boatmen’s 
songs, ploughing and reaping songs and 
those songs peculiar to the island, Vannamas 
—descriptive animal songs. Though un- 
doubtedly this Sinhalese music is very close 
to the heart of Surya Sena and it is by that 
we know him on records, he widened his 
repertoire by adding to it Bengali, Gujerati, 
Hindi, Punjabi, Nepalese and Tibetan folk 
songs. 

In due season, he and his wife together 
made a very successful concert tour in 
India ; his fame spread and concerts fol- 
lowed in Vienna, Paris, Switzerland, in 
many towns and cities in England and, 
most recently, in America. 

There were two interesting engagements 
in 1950, one at Llangollen where Surya 
Sena entertained audiences at the National 
Eisteddfod and later in Glasgow and Edin- 
burgh with the Glasgow Orpheus Choir. In 
the history of the Choir, only on two pre- 
vious occasions had Sir Hugh Roberton 
invited guest artists and this was an honour 
much appreciated by Surya Sena. He took 
part in six concerts, four in Glasgow, two 
in Edinburgh. The London critics too 
(Times, News Chronicle and Daily Telegraph) 
were highly complimentary about the cul- 
ture and charm of his presentation of his 
programmes. 

During an earlier trip to England, Surya 
Sena, his wife and supporting musicians 
made the records that are now becoming 
increasingly popular. The various instru- 
ments used make an interesting array. 
Here they are with key letters so that in the 
record titles subsequently given it is possible 
to see which instruments were used for each 
title recorded. 


Esraj (Bengal Oriental anni .H 
violin) - Violin .. - 
Sitar (Indian Cello oe 
Lute) Flute a 
Tabla (hand Oboe » a 
drum) Tab Tenor violin a 
Talampota (small Vibraphone . VB 
hand gong) .. Tal Xylophone x 
Rabana (Sinhalese Glockenspiel .. G 
drum) . Piano =. 


The four 1o inch plum label records so 
far issued on ‘ H.M.V.”’ are as follows : 


jJO.65 Gajaga Vannama Prat Tab 
a Vannama Tal. Tab. 


JO.66 my Malay Oya (Boatman’s Song) 


yi, Doyi (Lullaby) (H.R.) 
JO.174 or Punchi Ate (Small Seed) 
(6) Vandura (Monkey) 
(TV.F.Es.S.VB.Tab) 
(a) Jambu 
(6) Mal Prithiya (The joy of flowers) 
TV.F.X.Tab. 


JO.175, Sri Lanka Mata (C.O VB.Tal.Tab.) 
Nari Latha (C.F.VB.G.Tab) 
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Surya Sena and his Wife 


The following notes are in the words of 
Surya Sena himself : 

Gajaga Vannama. A Sinhalese descriptive 
song from the Kandyan district founded on 
the majestic tread of the elephant as it 
walks in the perehera or Buddhist procession 
held annually at Kandy. Seventy to a 
hundred elephants gorgeously caparisoned 
take part in the procession. Dignitaries of 
the various temples and devales ride on 
them. Bands of traditional dancers with 
drums add colour to the spectacle, which is 
lit by flaming torches. The elephants 
realise the dignity of the occasion and pro- 
ceed in stately fashion clanging the deep 
toned bells that hang round their necks. 

Ukussa Vannama. This is a descriptive 
song founded on the flight of the hawk. 
The words describe how ‘“ when the eggs 
are ready to be hatched and on the point 
of breaking in two, the father and mother 
bird talk lovingly. Then with wings out- 
spread and fluttering they make a cry and 
fly high in the air where the strong winds 
abound. Then suddenly swooping down 
they catch fish in their beaks and devour 
them with delight.”’ 

Malay Malay Oya (Boatman’s Song). The 
boats that ply on the rivers in Ceylon are 
flat-bottomed craft with a thatched canopy 
of cocoanut leaves in the centre. Long punt 
poles are used. The boatmen sing a long 
drawn out melody with melasmatic orna- 
mentation. Like the sea-shanties, the words 
are often topical and improvised. In this 
one the Boatman sings : “ Brother pluck 
me yonder ‘na’ flower as you come back 
from the sea. Step lightly on the branch, it 
might break. Shout ‘sadhu’ as you get 
into the boat. ‘ 

Doyi, Doyi. “‘ Sleep, Sleep’’ is the univer- 
sally used Sinhalese lullaby. Sitting on the 
floor of her mud hut, the village mother 
rocks her baby on a pillow across her knees 
and croons softly. Sometimes she makes 
up verses. She sings to the child of the 
water melons in her neighbour’s garden ; 
of the pot of milk that fell into the fast- 
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flowing river. She dreams of what kind of 
man or woman the little one will grow into. 
And after each verse the refrain “‘ Sleep, 
sleep, sleep, sleep my baby.”’ 

(a) Punchi Ate (Small Seed). A children’s 
song with a traditional melody. The words 
use a beautiful simile. The small seed 
becomes a plant. The small plant grows 
into a tree. Little children with brains and 
knowledge grow into learned men. 

(a) Vandura (Monkey). ‘This children’s song 
tells of a monkey caught by a shepherd 
when it was very young. He takes it home, 
ties it to a chain, feeds it, and by constant 
drilling, trains it to dance and earn money 
thereby. But the monkey, separated from 
its tribe, remains sad. 

(a) Fambu. Is a luscious fruit much beloved 
of children. Pink and white and red in 
colour it grows in bunches on a fairly high 
tree. This song tells of how when the fruit 
is ripe it looks like rosy cheeks and the bats 
large and small feast on it, but when the 
wind blows the fruit falls down to the ground 
and then children can gather it. 

(b) Mal Prithiya (The joy of flowers). Several 
of the indigenous flowers of Ceylon are 
described in this song : the double jasmine, 
the vesak flower, the cactus flower, and 
many others. They attract the bees and 
butterflies, and oh! what joy to the heart 
are those flowers when they blossom. 

Sri Lanka Mata (“‘ Holy Mother Lanka ’’). 
Lanka is the ancient name for Ceylon. The 
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melody of this patriotic song is a composi- 
tion of Surya Sena. The traditional words 
by an unknown poet refer to Lanka as the 
pearl of the Indian Ocean. Mention is 
made of the flowers, the fruit, the luxuriant 
forests, and the gems that abound in the 
island ; also of Sri Pada, the mountain of 
the holy footsteps, so called because of the 
belief that Buddha left the imprint of his 
foot on a rock at the summit. This moun- 
tain is commonly known as Adam’s Peak. 
In the last verse the poet vows that he will 
offer his heart like incense at the feet of 
his revered and Royal Mother, Lanka. The 
refrain after each verse is : ‘‘ Holy Mother 
Lanka, we worship you.”’ 

Nari Latha. The verses describe in exquisite 
poetry a mythical flowering creeper. 





Generally speaking any Oriental song 
strikes the Western ear strangely but that 
most decidedly does not apply to any of 
these Sinhalese folk and children’s songs as 
sung by Surya Sena and his ensemble. As 
a conductor (to quote but two musical 
occasions) of Handel’s ‘‘ Messiah’’ and 
Parry’s ‘‘ Blest pair of sirens,’’ Surya Sena 
surely understands what is required for the 
occidental ear. His own voice, a light 
baritone, is most pleasing. 

As one might expect, the songs are alive 
with rhythmic interest, and children, in 
particular, find songs like ‘‘ Punchi Ate’’ 
and ‘‘ Vandura’”’ absolutely irresistible. 





ANALYTICAL NOTES 
AND FIRST REVIEWS 





* Denotes Long-Playing Records 


ORCHESTRAL 


Punch and the Child 


ARNELL. 
Ballet Music. Royal Philharmonic 
Orchestra (Beecham). Columbia 
LX1391-2 LXS1393 (12 in., 24s. 54d.). 
Auto. LX8794-5 LXS87y6. 

Tovey’s titular term “ illustrative music ”’ 
(Analyses, vol. IV) is better and more 
embracing than the usual “ programme 
music.’’ There is a consistent danger that 
dogs the steps of recordings of ballet music 
—the danger of its being a mere mnemonic, 
a picture postcard of pleasant evenings 
spent at Sadler’s Wells or the Stoll Theatre, 
in Kingsway. There is, physically and 
aesthetically, no reason at all why music 
designed for ballet should not be satisfying 
as a musical pattern—to quote cases 
beyond Sacre du Printemps and Daphnis et 
Chloé would be superfluous here. That 
danger becomes a positive barrier at times 
to a listener who has not seen and knows 
nothing about the libretto of the ballet the 





music written for which he has to hear 
with sympathetic but critical ears. This I 
I found with Punch and the Child. I began in 
ignorance. I listened with some avidity 
because I am interested to hear all I can of 
the music of this prolific new luminary 
whose beams have recently been seen in 
our musical heavens. At first hearing I was 
completely baffled. The music seemed to 
me to have in itself neither rhyme nor 
reason ; palpably it is telling a story—no 
other explanation could excuse it. Idea 
after picturesque idea succeeded each other 
in bewildering succession. First impressions 
were : restlessness and excitability, a marked 
Prokofiev flavour, a plethora of undeveloped 
notions, a diatonic basis with a generous 
sprinkling of wrong notes to keep it up to 
date. Many of the effects were engaging, 
some, I regret to say, were not. Then I 
received a copy of the ballet story, a 
detailed account of the incidents befalling 
a child at “a rather forlorn seaside,’’ with 
“a life-sized Punch’’ and “ Hector, the 
Hobby Horse,’”’ and the Devil who, “ tra- 
ditionally, has the best and noblest tune.”’ 
Guessing all that was beyond me, but 
hearing the records again the script in 
front of me, made things a great deal clearer 
though it did not modify all of my first 
purely musical judgments. The recording 
is very lively off the wax and very clear, 
and Beecham adds an infusion of his own 
energy to the natural ebullience of the 
composer. 
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BARTOK. Miusic for Strings, Per- 
cussion and Celesta. Philharmonia 
Orchestra (Karajan). Columbia 
LX1371-74 (12 in., 38s. 10d.). Auto. 
LX8781-4. Recorded under the auspices 
of the Maharaja of Mysore’s Musical 
Foundation. 

The “‘ last phase ’’ (Napoleonic phrase !) 
of Bartok was marked by a number of 
major works for orchestra, of which this 
and the Concerto are important examples. 
The subject of this yeview was com- 
missioned by Paul Sacher for his Basle 
Chamber Orchestra, completed in 1936, 
and first performed by its dedicatee in 
January, 1937. It shgwed fine enterprise 
on the part of the e¢ Foundation to 
sponsor this anigl * work—I mean 
“unique ”’ in its true sense, for there is no 
other work in music resembling it. On the 
whole, the enterprise is rewarded ; but I 
say that with some reserve, for this recording 
is not by any means perfect. Another 
recording is actually available—that made 
by Harold Byrnes and the Los Angeles 
Chamber Symphony under a Capitol label. 
I have had no opportunity to make an 
exact comparison between the two versions ; 
some comparison has been permitted me, 
however, and I am bound to say that the 
Byrnes set is by some distance the better of 
the two. There is a puzzling variety of 
sounds for the recording engineers to set 
down on the wax, and from the acoustic 
point of view I praise this new issue. There 
is admirable range, and the stronger notes 
(like those of the high xylophone and the 
grumblings of the drums) are clear and 
interesting. But on the other hand the 
atmosphere suggests a studio rather than a 
hall, and as a result we get a diminished 
view of the whole work as an orchestral, 
and in no sense a chamber, piece. Karajan 
conducts a little tentatively, I feel. Side 3 
is a little thin and side 8 wears towards the 
end. ae 
BARTOK. Concerto for Orchestra. 

Budapesti Székesfovarosi Zenekar 
(Andras Korodi). Supraphon G23276- 
81 (12 in., 45s.). 

Bartok (like Spring) is in the air. The 
hibernation has been, in all conscience, 
long enough; but we are grateful this 
month that two fine specimens of the work 
of a master (not a ‘‘ modernist ’’ or “‘ experi- 
menter’’ as some patronising folk would 
have) are available. 

The Concerto for Orchestra was written at 
the commission of the Koussevitzky Music 
Foundation in memory of Mrs. Natalie 
Koussevitzky, and first performed by her 
famous husband, who, we regret, cannot 
visit our shores this summer, on December 
Ist, 1944. Its title imaginatively describes 


. it, the word ‘‘ concerto’’ being used of the 


orchestra as it is familiarly used of the 
soloist. Here, the orchestra is allowed to 
show off its paces in virtuoso fashion, and a 
large supply of the instrumentalists is 
required. It need not be emphasised that 
the Concerto is a serious study in musical 
texture and logical thought, but it should, 
perhaps, be mentioned that it has a good 
deal of humour. Thus, II is really “‘ fun 
and games of the Couples,’’ with pairs of 
instruments in duet taking turns in badin- 
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age, and IV, the “ Interrupted Interlude,’ 
is an enchanting piece of musical satire, 
with its fair-ground raucousnesses bursting 
in on some near-sententious musings. 

The range is good—almost too ample for 
proper control ; there is a plentiful echo, 
which creates muddled sounds. There are 
some far-away-noises that one does not 
quite understand, and also some too lively 
bursts of sound. Clarity is for the most part 
good, but at times harps, or drums, or 
certain inner parts are inaudible, and side 
5 makes a not very satisfactory sound—at 
least on the set I listened to, but then that 
set, too, was egregiously wrong in its 
labelling, a fault I trust is not repeated on 
other pressings offered for sale. The whole 
recording is not quite convincing in some 
indefinable way—it is too gramophoney, 
perhaps. The performance is for the most 
part careful and speaks of study, but it must 
be set down here that the conductor seems 
to be unable to beat a 5 bar in a quintriple 
rhythmic group—he slips, no doubt un- 
consciously, into a sextuplet. The final 
impression of the recording in toto is that 
it provided a fascinating experience, but 
one that was enhanced by the listener’s 
having the full score on the table before his 
eyes. H.F. 


*BEETHOVEN. Symphony No. 4 in B 
flat major, Op. 60. London Phil- 
harmonic Orchestra (Solti). Decca 
LXT2564 (12 in., 39s. 6d.). 

The best description of this record seems 
to me to be that equivocal phrase, ‘‘ a good 
average performance.”’ It reminds one of 
the frequently-met bystander in detective 
stories who describes the man he saw 
coming away from the scene of the crime as 
of medium height, brown eyes, a soft hat, 
and ordinary features. If one had to, one 
could hear 100 such performances a year, 
and begin after the 50th to wonder why. 
There are points, of course ; the flute tone 
is noticeably sweet, and the band seems to 
wake up in the finale. But I do not believe 
that the slow movement is really so dead- 
level dull as I found it on this disc. There 
is a lack of gaiety, of laughter, of verve, 
and when there is some offered, it is rather 
slashy by way of compensation. Tonally 
and technically this is a wide-range record, 
and one I found intractable on my machine. 
To make the fortes tolerable and not harsh 
to the ear, the level had to be kept so down 
that the pianos were almost inaudible, and 
the long soft drum-roll in the first move- 
ment sounded like an uninvited surface 
noise. By turning it up, I found, you get 
the crackle of thorns under a pot. I tried 
various levels without satisfaction, but 
generally speaking I thought side 2 more 
amenable to increase of power than side 1: 


H.F. 


DOHNANYI. Suite for Orchestra, Op. 
19. London Symphony Orchestra 
(Sargent). Columbia DX1742-4 DXS 
1745 (12 in., 24s. 10d.). Auto DX 
8377-9 DXS 8380. 

I am delighted to welcome an old friend 
again. I wore out my set lecturing : the 
music is of course one of the plain man’s 
Good Companions. Our orchestra does not 
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always keep time quite perfectly in the wind. 
The performance is of the average quality : 
a bit stiff, as usual with this conductor. It 
wants more humouring. The rather hard- 
toned recording might perhaps have been 
mzde broader : the detail is characteristic, 
but the individuality is not quite brought 
out. How much is the various parties’ res- 
ponsibility nobody can tell. The éutét tone 
is not quite as clear as it can be. - The last 
movement, a scrumptious rondo, comes off 
best : some happy pointing of rhythm, 
often so weak in British orchestral playing. 
I don’t think we shall get as good a con- 
ducting of this as Dohnanyi’s own. Nearly 
everybody else seems to hurry, though the 
composer’s pace may here and there be 
faster than theirs. W.R.A. 


ELGAR. Symphonic Study “ Falstaff,” 

- 68. London Philharmonic 

Orchestra (Boult). H.M.V. DBg9603- 

6 (12 in., 38s. 10d.). On special order 
only. 

As a conductor, Boult has made certain 
works his own—Delius’s Paris and Brahms’ 
Fourth Symphony ; he directs them with 
an authority equal to that of the composer’s 
own voice but with an interpretative tech- 
nique far in advance of that of most com- 
posers. Elgar’s Falstaff occupies a special 
place of honour among works so mastered 
by Boult. I have heard no other conductor 
approach his performance. It is good 
therefore to have it on permanent record, 
at hand for reference and reminder and 
repeated enjoyment. Let me at once 
propose as an invaluable accessory Tovey’s 
essay on Falstaff—the first in Volume IV of 
Essays in Musical Analysis (Oxford); there we 
have Tovey’s penetrating mind and pro- 
jective guesswork corrected in his own 
added footnotes by Elgar’s personal counter- 
comments—a study in comparative 
aesthetics !_ As this recording came through 
to me, I was struck with the extraordinary 
swiftness by which Boult gets off the mark 
and into his long-distance stride. This is an 
exact, a rhythmic, and an exciting per- 
formance. He does not attempt to glass- 
paper down Elgar’s irregularites of phrase, 
yet his ‘‘ dream interlude ’’ is very tender 
and his ending very affecting. There is 
splendour, too, at call when needed. His 
newly adopted orchestra responds admir- 
ably, giving its conductor plenty of leeway 
to exercise his power of laying out a compli- 
cated work clearly : there is some nice solo- 
playing, too. 

Mechanically, the recording does not 
seem to me to come up to the standard of 
the performance. The music is taken at a 
very high level, with unavoidable harsh- 
nesses at times as a result. The lighter 
passages are pleasant enough, and I have 
nothing but prasie for its tonal clarity and 
the width of its range. In general, there is a 
slight tubbiness to be noticed. H.F. 


FIBICH. Ballet Music “Hedy.” 
National Theatre Orchestra of 
Prague (Frantisek Skvor). Supraphon 
H23348-9 (12 in., 15s.). 

Hedy (Haidée) an opera based on an 
episode from Byron’s Don Juan, was first 
produced in 1896 and has been called the 
Czech Tristan und Isolde. One might wonder 
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how a ballet could be introduced into such 
an opera but, according to Rosa New- 
march, it comes quite naturally into the 
scene in which Haidée takes Juan into her 
house, after her unpleasant father has been 
lost at sea. The people come in to do 
honour to the couple and the various 
numbers of the ballet include what Mrs. 
Newmarch describes as a fiery sword dance. 

I know little of Fibich’s music besides 
his enchanting little piano pieces and 
though I found the music tuneful and 
colourful it sounds rather like one of 
Delibes’s ballet scores with a dash of local 
colour, and it is far less original, let us say, 
than Dvorak’s Slavonic Dances. These 
latter have been recorded .in full by 
Supraphon and I hope to review them next 
month. 

The recording of the Fibich ballet music 
is good and the playing lively. Strings and 
horns come out especially well. A.R. 


FOERSTER. Symphony No. 4 in C 
minor Op. 54. Czech Phil- 
harmonic Orchestra  (Kubelik). 
Supraphon H23079-84 (12 in., 45s.). 

It is an invigorating and enlightening 

experience to meet at my time of life a 
major work by a composer of whose music 
one knew practically nothing before. I 
have long deplored our English ignorance 
of Czechoslovak music. Before the second 
war, I was beginning to repair that hole in 
myself ; Janacek I greatly admired, and I 
thought highly of Vycpalek and Novak. 
Hitler stopped all that. Josef Bohuslav 
Foerster was born in 1859, and so is a 
veteran if he is still alive (my reference 
books give no second date). His fourth 
symphony dates from the more expansive 
days of 1905. It is a most impressive work, 
deeply thought and admirably scored. To 
judge it in relation to the English Revival, 
one would say that it stands nearer to Elgar 
than to Parry, but that in its personal 
argument the composer reaches a position 
much more similar to that of Vaughan 
Williams. Influences are never hard to 
spot—that of Mahler, for example, and 
beyond him (at the opening to the finale 
especially) that of Wagner. The interesting 
thing however is the strength of Foerster’s 
own personality. He is personal enough to 
be international ; such nationalism as he 
shows is that of thought and philosophy, 
not of idiom. I can hear nothing here of 
Slavonic folk-music; on the contrary, 
Foerster’s melodic phrases are long and 
his manner of writing not repetitive. The 
symphony was called by the composer, 
“Easter Eve’; all through, without 
recalling that sub-title, one cannot escape 
the feeling of strong religious devotion, of 
high-mindedness, of a kind of perfection 
humbly sought in the expression of his 
mind. The symphony could not be called 
heavy, though it is long ; the slow pace of 
the first movement is impressive rather 
than portentous, and all solemnity is blown 
away by a recurrent sweetness, a kind of 
glowing simplicity of faith. There is song 
here, and there is dance, thought and 
rejoicing, prayer and praise. The last 
movement introduces new harmonic ideas 
which keep the flow of the thought alive. 
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As far as can be judged without a score, 
this is a superb performance. I am certain 
that it has a remarkable poise, and that 
Rafael Kubelik is playing the music with 
love and understanding. The string playing 
of his orchestra is excellent, and there is 
some noticeably good solo work, especially 
in side 7. From the recording point of view, 
the tone is rich and alive, the orchestral 
balance good. (Clarity is, if anything, 
sacrificed to colour and warm general 
effect. Moments of unevenness (e.g. side 8, 
and the higher level of side 11) can be 
forgiven. This is a novelty which will not 
wear thin with repetition, a work to repeat 
and study. H.F. 


HAYDN. St. Anthony Divertimento: 
Adagio for Cor Anglais, two 
violins and ’cello, K580a. London 
Baroque Ensemble (Haas). Ter- 
ence MacDonagh (Cor Anglais). 
Parlophone SW8120-1 (12 in., 19s. 5d.) 

It was Brahms who made famous 
Haydn’s obscure and unpretentious piece 
of entertainment music, which has not 
even yet been published among Haydn’s 
works. According to Grove (1927 Edition, 
vol. I, p. 446a, footnote quoting Kalbeck), 
Brahms came across the Divertimento in 
the collection in C. F. Pchl’s personal 
library to which Brahms had access. Karl 
Haas informs me that Pohl’s manuscript 
was only a copy ; Haas’s own source was the 
Musicfolge, in Vienna, whence he acquired 
a photostat copy of the MS, and another 
MS, in the Berlin Library. Haydn wrote 
his piece for 2 oboes, 3 bassoons, 2 horns, 
and a serpent. Haas follows the original 
scoring in his performance, save only for 
the serpent; playable examples of the 
instrument exist to-day, and even players 
of it (Haas himself is one), but the intona- 
tion and agility do not come up to modern 
requirements, and so he has substituted for 
it here a contra-bassoon of special design 
made for the purpose of imitating the 
serpent by the player himself! 

The Mozart piece (so the conductor 
tells me) exists in MS in an unfinished state 
in the Mozarteum, at Salzburg. Haas 
copied it and has finished it himself in 
scholarly fashion. 

The Haydn Divertimento is of far more 
than academic interest. Brahms has deeply 
impressed the St. Antoni tune on our 
modern musical consciousness, so that it is 
exciting to know what Haydn himself did 
with it. In fact, he used it for variations in 
a broad sense (the last movement is closely 
linked with the second). Then again, there 
is the sheer novelty of hearing the original 
piece that fired Brahms. And again, it is 
fun to hear the kind of noises Haydn’s 
audience, at Esterhaz, were accustomed to 
listen to, and finally, we know far more of 
Mozart’s Divertimenti and Cassations 
than we do of Haydn’s. 

Let us assume (as I think we can) that the 
recording is a just reproduction of what 
Karl Haas and his Baroque Ensemble 
played—the more familiar combination in 
the Mozart piece is evidence in favour of 
the assumption. The actual noise is dis- 
tinctly coarse and even at times growling, 
_with little variation of colour in the scoring. 
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Musically, this Divertimento is rougher, 
more rustic, and more robust than most of 
Mozart’s. The first movement, I confess, 
I found rather poor stuff—very short- 
winded in inspiration and somewhat unin- 
ventive. Is this, I wondered, really Haydn ? 
I was interested to discover after forming 
that question-mark in my mind that Karl 
Haas has similar grave doubts himself. 
II is splendid, the Minuet is of normal 
interest, and the Finale has very good 
ints. 

The Mozart Divertimento is charming in 
itself, is beautifully played, and makes a 
rare and ravishing sound. 

We owe Dr. Haas our gratitude for this 
issue. H.F. 


HUMPERDINCK. Overture “ Hansel 
and Gretel.” Leopold Stokowski 
and his Symphony Orchestra. 
H.M.V. DB21256 (12 in., gs. 84d.). 

Humperdinck’s overture has its serious 
moments, of great beauty ; but it also fore- 
shadows the character of the fairy-tale 
opera with its lighter and gayer tunes. 

Stokowski makes his orchestra, a rich-toned 

affair, stress the more sentimental side and 

neglect the dancing children’s tunes. The 
strings have an unpleasant trick of swelling 
in and out on a note, with organ effect. 

The result is unexciting—does not suggest 

a jolly opera to come. Precision in the 

livelier portions is not helped by a heavy 

echo; and for my English machine at 

least, the recording level is altogether too 

high and insistent, with over-heavy bass. 
H.F. 


LISZT. Hungarian Rhapsody No. 9 in 
E flat major. Boston Promenade 
Orchestra (Fiedler), H.M.V. C4083 
(12 in. 6s. 10d.). 

Recording of the loudest, larger-than-life 
type, without afflicting the ear. Precision 
praiseworthy. For those who take for 
granted the volume and quality of this 
orchestra, and prefer it to that of less power- 
ful combinations, the bits of solo work will 
seem exquisite. America has brought to 
what is probably the highest pitch of 
excellence the art of recording these players. 


JANACEK. Taras Bulba—Symphonic 


Poem. Brno Radio Orchesira 
(Bakala). Supraphon H23094-6 


(12 in., 22s. 6d.). 

Taras Bulba, founded on a tale of Cossack 
life by Gogol, was composed during the 
1914 war and dedicated by Janacek “ To 
our Czechoslovak troops.’’ The composer 
explained his choice of subject by saying, “‘I 
composed my Rhapsody not because Taras 
Bulba slew his own son for his treachery 
against his nation but because, to use the 
words of the old Atanan, Taras, I feel that 
nowhere on earth are there fires or torments 
capable of destroying the strength of the 
Russian people.’’ (It will be remembered 
that Janacek’s opera Kat, a Kabanova, which 
Sadler’s Wells have recently produced, is 
founded on a famous Russian drama by 
Ostrovsky, ‘‘ The Storm,’ and his last 
opera on Dostoiesky’s ‘‘House of the Dead.’’) 

Taras Bulba is an extraordinarily im- 
pressive piece with many dramatic gestures 
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and striking orchestral effects—such as the 
echoed phrases on the first side—and a 
cumulative power that prevents the com- 
poser’s typical short phrases sounding dis- 
jointed and leads the listener on to the fine 
choral of victory on the last side, with 
brass and bells prominent. 

The work is fittingly played by the Radio 
Orchestra of Brno, the northern Moravian 
_ in which Janacek spent most of his 
life. 

Both performance and recording seem to 
me excellent and I particularly recommend 
this vital work to those who do not know it 
and want to extend their knowledge of one 
of the most original composers of the 
twentieth century. A.R. 


MOZART. Symphony in G minor, 
K183. Allegro Molto from Diverti- 
mento No. 11, K251. Vienna Phil- 
harmonic Orchestra (B6hm)H.M.V. 
C4086-8 (12 in., 20s. 6d.). Auto. 
C7843-5. 

An astonishing achievement for an 
adolescent of 17, the G minor Symphony is 
the first really important one of that 
wonderful series of forty. The G-minor-ness 
is one of its points, shown clearly at the 
very striking return of the second subject in 
the recapitulation ; another point is the 
terse logic of its development, another the 
powerful quality of the minuet. The writing 
is firm all through. This clean, easy, 
classical playing is good to hear ; there is 
vigour, and there is grace as well, and as 
Mozart it is ready for the listener’s quick 
understanding. The recording on the 
whole is good, with a well balanced bass, 
though the violins tend to shrillness in the 
high register. Side 3 is charming ; so is side 
4 at first, but the side is so long that it 
wears thin towards the centre, and the 
same comment applies to side 6. The 
Divertimento movement filling side 6 is 
altogether to be commended and enjoyed. 


MOZART. Concertant Symphony for 
Oboe, Clarinet, Horn, Bassoon and 
Orchestra. Czech Philharmonic 
Orchestra (Vaclav Talich). Supra- 
phon H23100-03 (12 in., 30s.). 

These records (sided for automatics) are 

a new type to me. Their paper bags seem 

very much of to-day, being poor : but the 

records are on a higher plane. The pro- 
duction is a bit slight, if firm, in general : 
bright and mostly warm, but not very 
delicate in pp. The soloists in this little- 
known work are not named, by the way : 
they are members of the orchestra. I give 
the title of this work of 1778 as on the label, 
it may be added that the K_ indication 
shows that it resides in Kéchel’s Appendix. 


- Einstein gives it also the number 297b, and 


says that “‘ it does not survive in its original 
orchestration,”’ for flute and oboe not oboe 
and clarinet. Its soloists were to be four 
from Mannheim. Intrigue prevented the 
performance at a Concert Spirituel in Paris, of 
this Sinfonia Concertante. The players in the 
splendidly bound and built long first move- 
ment have a few bits of difficult work, the 
horn especially : one always trembles for 
this hard-pressed instrument, in runs. Their 
tone works well with the body, and there 
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is happy team-work throughout, in capital 
unaffected Mozartean style. The Adagio the 
second half of which, on side 6, is wrongly 
labelled on my copy as “‘ 1st Movement : 
Adagio (2) ’’—is another spacious vehicle 
for showing the players’ taste and skill. It 
is touching, too, in that opening descent, 
which Einstein calls “‘ the ‘motto’ he 
carried with him all through his life.’’ He’s 
good company for weary hearts, still. The 
finale is a set of variations on a dapper 
theme. Here our friends are most genial : 
this delicious movement is an easy winner. 
Probably some oboeists, such as Goossens, 
would make the tone of that instrument still 
more piquantly engaging, but I don’t think 
one need complain of these artists, whom I 
fully enjoyed. I think some aspects of 
recording can in these welcome discs be 
fattened slightly, without distortion. The 
volume is never excessive, and the balance 
is sound. String tone might be strengthened, 
perhaps. Some surface noise is noticed : I 
myself don’t now worry about a bit of this, 
but some people do. W.R.A. 


SCHUBERT. Symphony No. g in C 
major, “The Great.” Wiener 
Symphoniker (Krauss). Supraphon 
H23259-64 (12 in., 45s.). 

The opening solo is short of tonal charm. 
The progress of the exordium rouses good 
expectations, mostly fulfilled, in quality and 
quantity. The blazes are full-bodied, crisp, 
and the reverberation is not excessive, 
though I think we can get still finer clarity 
here, when we are at our best. There is 
some tasteful solo work in II (slightly un- 
even in values), and the flow is genially 
coloured : at moments the rhythmic pulse 
seems to waver the least bit. The repro- 
duced value in a f is not always quite as 
good as in a mf, and the balance is not 
perfect. Scherzo, rather stodgy in rhythm. 
On the whole, the tonal reproduction is a 
bit blotchy : the finale, especially, needs 
that creamy flow which I think Boult gets 
as well as anyone. This movement, one of 
music’s supreme problems, seems stoutly 
built. They get plenty of point into the 
liveliest parts. I’m not sure I like the 
changes of pace: one of the means of 
building : but they are a bit too obvious. 
Coda, Krauss’s device doesn’t quite come 
off. The recording, I think, has not done 
perfect justice to the performance ; for the 
reasons noted above, I cannot put this set 
very high, tonally among the C majors I 


cherish. ‘ W.R.A. 

SPONTINI. Overture “La Vestale.” 
London Symphony Orchestra 
(Previtali). H.M.V. C4084 (12 in. 
6s. 10d.), 


One of the typical pieces of its age, ex- 
hibiting the best powers of a composer 
whose death centenary we may thus cele- 
brate. The music is a bit coarse, but the 
recording avoids that quality better, to my 
mind, than much American recording does. 
{ should say this is about the best repro- 
duction of our typically English tone that 
one could wish for. ‘The tunes are well 
curved, the strings have sufficient bite 
without hurting, and the whole makes a 
delectable specimen of its day : we ought 
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to be thankful for what Wagner got from 
Spontini and Meyerbeer : though in this 
particular predecessor, whose “‘ grandeur ”’ 
beat Wagner’s, in Parisian opinion, there 
is never quite that power which Wagner 
evoked. I think he was too classical at heart : 
never, aS some inseeing Frenchman said, 
quite sufficiently self-conscious about his 
romanticism. W.R.A. 


STRAUSS. R. Tod und Verklarung 
(Death and Transfiguration), Op. 
24. Vienna Philharmonic Orches- 
tra (Furtwangler). H.M.V. DB21169 
-71 (12 in., 29s. 1$d.). Auto DB9592-4. 

There will always, one supposes, be a 
new generation arising which will swallow 
with the delight of surprise the Romantic 
Germanic philosophy of Richard Strauss. 
But queries and wonderment arise un- 
casked in the mind as one thinks of a 
modern world which has so long accepted 
Stravinsky’s Sacre du Printemps as to allow it 
in the Henry Wood Prom. programmes, 
and will also accept this most dated of 
Strauss’s tone-poems of the _ eighteen- 
nineties. One asks, is that because it is so 
clearly a period-piece, and a very good one 
as such ? Furtwangler presents it with an 
almost religious conviction, and makes a 
successful recording. Not long ago, there 
was another fine recording, this one by 
Clemens Krauss and the London Phil- 
harmonic Orchestra ; this week a chance 
call has made me compare the two issues 
with some careful listening, which has been 
an interesting experience. 

Helped by the fine playing, Furtwangler 
presents an impressive and _ large-scale 
picture of the work. His first side is a touch 
discouraging, rather tentative in interpreta- 
tion and (from the recording angle) waver- 
ing in sound. But the sudden burst of 
sound in side 2 is perhaps the more effective 
for the contrast. Side 3 is sweet-toned, and 
again makes an effective swift crescendo. 
Side 4, with its crucial introduction of the 
big tune, will stand any amount of power 
from the reproducer without discomfort. 
The low-pitched passages on side 5 are 
memorably good, and the broad, dignified 
climax of side 6 is very fine indeed. Barring 
side 1 the recording is excellent. 

It would be wrong to say that the 
Clemens Krauss recording is better or 
worse than the Furtwangler ; the recording 
as such avoids the lack of firmness on side 1 
but is rather less powerful on the loud 
sides. There is, perhaps, a little more 
definition here ; the L.P.O. stands well up to 
comparison with its Viennese rivals. Krauss 
has less of nobilmente in his conception of 
the tone-poem. He is swifter, more urgent, 
and on the whole more expressive. His 
building up of side 4 is masterly, but his 
side 6 is not quite of Furtwangler’s stature. 

Both recordings, as may be seen from 
this, come through the examination with 
high honours’ marks. H.F. 


SUPPE. Overture “ Pique Dame.” 
Philharmonia Orchestra (Lambert). 
Columbia DX1746 (12 in., 6s. 10d.). 

This orchestra turns out very likeable 
light work, of which this well-etched 
recording is a first-class sample. As almost 
always, there are too many accents, but 
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this won’t annoy most of the listeners. The 
volume and vim are alike well captured. I 
don’t know if these old works have been at 
all retouched in orchestration : - possibly 
some have. It is praiseworthy to record 
noisy music inoffensively. W.R.A. 


WALTON. Concerto for Violin and 
Orchestra. Jascha Heifetz (violin), 
Philharmonia Orchestra (Walton). 
H.M.V. DB21257-9 (12 in., 29s. 14d.). 
Auto. DBo611-13. 

A new recording was needed and is 
welcome, especially as Sir William Walton 
has successfully lengthened the coda of the 
finale and found a proper balance for the 
whole work. It has long been my con- 
tention that the Violin Concerto is one of 
Walton’s most important, certainly most 
beautiful works. It has in the highest 
degree that power which he possesses alone 
among living composers—the power of 
writing a long melody which is passionately 
moving per se, apart from treatment or 
development. That in the last movement has 
haunted me since the composer first played 
it to me from pencil MS on the piano. 

I only wish, confronted by these two 
great names on the label, I could accept 
this recording as the final word, the echt 
interpretation, of the Concerto: I simply 
cannot. No living fiddler could play the 
notes better than Jascha Heifetz ; his tone 
and technique are wonderful, his lasting 
in-tune-ness a phenomenon. But he has 
left something out. He is more concerned 
with athletic dexterity than with poetry. It 
is the same with his performance of the 
Elgar Concerto—everything conceivable 
save Elgar’s peculiar and personal recipe 
of nostalgia. Heifetz ought to tear out my 
susceptible heart ; instead he merely delights 
my ears. 

A few detailed criticisms may be apposite. 
The first movement is, for me, set at rather 
too fast a speed, especially as the composer- 
conductor moves the music on even more 
speedily when he has a piece to himself. 
Again, in II, the Neopolitan song is made 
to sound almost pert and the Schubert-like 
tune of the Canzona is—I almost said 
“ bustled along ’’! On the other hand, the 
vigorous opening tune of III is dispro- 
portionately slow. ‘The great tune in this 
movement is more tenderly handled 
(though still not enough for me), and its 
return is beautifully managed. The whole 
long reminiscent coda seems to me rushed. 

As for the recording, Heifetz’s violin 
tone is perfectly caught, there is a succession 
of beautiful sounds, and the inner parts 
(including the important passages for harp 
and for bassoon) are very clear. The 
orchestral tuttis are not always clear (sides 
2 and 3, e.g.). The records are easy to 
reproduce and are never noisy or strident. 





Clendisc 


Readers will be well aware of the suscepti- 
bility of records towards dust particles and with 
the advent of LP. discs the situation has 
become more serious. We have found this 
preparation to be a successful cleansing agent 
and it should be invaluable to all record users. 
It is available from you local dealer or direct 
from Messrs. Rimington Van Wyck, 42 Cran- 
bourn Street, London, W.C.2. Price 6s. 








CHAMBER MUSIC 


BACH. Sonata No. 1 in B minor. 
Yehudi Menuhin (violin), Louis 
Kentner (piano). H.M.V. DB 9607-8 
(12 in., 19s. 5d.). 

Those who do not like “ expressive ’’ 
Bach and feel that the use of the piano does 
harm to the composer’s intentions will not 
need to be told to pass this recording by. 
There is also a school of thought which 
demands that the bass line should be 
played by the viola da gamba as well as by the 
harpsichord, and no doubt the historical 
evidence is impressive. My own feeling is 
one of gratitude for a recording—precursor, 
I should like to think, of the other five of 
the six beautiful works—which, however 
romantic in its approach to the slow move- 
ments, shows every evidence of proper care 
to present the music not as a duet but as a 
trio (the piano having two distinct parts) 
and also of real care for the music. 

In the opening Adagio Bach used a two- 
note figure characteristic with him to 
express a sorrowful mood and the violin 
enters on a sustained high note with an 
effect as magical as in the slow movement 
of the E major violin concerto. The en- 
semble, good here, is even better in the 
Allegro (though it is in the fast movements 
that one misses the incisive tones of the 
harpsichord) and Louis Kentner differen- 
tiates his two lines of melody beautifully. 
The constant ‘‘ walking bass’’ in the 
Andante is too faintly recorded but other- 
wise the movement, with phrases that so 
clearly recall the last chorus of the St. 
Matthew Passion, comes out well and is 
exquisitely played by the two artists. After 
this the final Allegro comes as a bit of a 
shock. Both players sound too near the 
microphone, Menuhin’s tone is ugly on 
some of the repeated notes that characterise 
the opening phrase and the recording is 
coarse. It is a great pity that this side was 
not re-done, as it should have been. If, as I 
hope, this partnership continues, particular 
care should be taken over the balance in 
the recording of the F sharp minor Andante 
in canon form in the second sonata in A 
major. It is one of Bach’s loveliest move- 
ments. 


*BACH. Sonata No. 3 for unaccom- 
panied Violin. Ossy Renardy 
(violin). Decca LM 4536 (10 in., 
26s. 6d.). 

The C major is perhaps the most austere, 
purely musical, in the absolute sense, of 
the six unaccompanied sonatas for violin 
by Bach. It is a heavy test for the player 
not only technically but from the per- 
former’s point of view of keeping the 
interest alive with such slender resources. 
Ossy Renardy passes that test with high 
honours in my opinion. The first move- 
ment shows a fine sense of continuity as well 
as of counterpoint, and has moments of 
quite touching beauty. The second move- 
ment is immensely long—highly inventive, 
too, I admit, but asking for a large-minded 
performer. Here Renardy is at his best, I 


feel ; his strong attack is so easy and never 
halting to the forward movement of the 
music, which he lays out well. The other 
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two movements are no less skilful in their 
execution. His tone is full and rich but 
reasonably varied. What accountable 
little imps these long-playing records are ! 
The first side was excellent ; I turned over 
without altering a knob by a hair’s breadth, 
and then I found endless cracklings, an 
almost overpowering forte, and even some 
extraneous noises. Why ? one wondered. 
An interesting gratuitous noise occurred in 
the last movement—a sympathetic hum 
from the G string, caused by Renardy’s 
powerful style of bowing. It would.not be 
audible in a concert hall, I suspect, beyond 
the first or second row of the stalls. H.F. 


ANTHOLOGIE SONORE RECORDS. 
Sonata for Violin and Bass con- 
tinuo, Op. 1, No. 1 in D (Jean-Noél 
Pagin). Serge Tenenbaum (violin), 
Marcelle Charbonnier § (harpsi- 
chord) ; No. 150. Trio in D major, 
Op. 9, No. 2 (Beethoven) Pasquier 
Trio ; Nos. 151-3. Quartet in B flat, 


Op. 14, No. 5 (Francois Joseph 
Gossec). Loewenguth Quartet ; 
No. 154. Sonata No. 8 in F major 


(Francois Bouvard). Serge Tenen- 
baum (violin), Marcelle Charbon- 
nier (harpsichord) ; No. 155. Cap- 
riccio sopra la bassa Fiamanga: 
Capriccio sopra la Ba‘taglia (Giro- 
lamo Frescobaldi). Marcelle Char- 
bonnier (harpsichord); No. 156. 
Available from Messrs. Ross Court and 
Co., 92 Trafalgar Street, Brighton, 
Sussex. (12 in., 14s. gd. each.) 

I only wish I had been sensible enough 
to buy the whole Anthologie Sonore collection 
as it was issued year by year, but even 
though the price has recently gone up to 
14s. gd. a record, it is well worth a sacrifice 
to get those records that especially appeal 
to one. Much of the music recorded is 
unobtainable in recorded form elsewhere 
and can only be looked at, if at all, in rare 
collections of old music. 

Each of the above records, as of yore, is 
accompanied by an informative leaflet (in 
French) and at the end of the one on the 
Beethoven Trio it is said that the date of 
his First Symphony, April 2nd, 1800, com- 
posed two years after the appearance of 
this Trio, marks the limit which l[’An- 
thologie Sonore has set for its repertoire. 
The originators of the scheme can rest 
satisfied that they have done a fine and 
most valuable work which has enormously 
enriched the recorded repertory and our 
knowledge of the periods of musical history 
covered. Let us hope that in better days the 
price of the records will fall to a reasonable 
level. 

Of the above discs I should myself select 
the two Capriccios by Frescobaldi (156), 
the Bouvard Sonata for violin and harpsi- 
chord (155), the Gossec String Quartet 
(154) and the Beethoven String Trio 
(151-3). a 

Frescobaldi’s Capriccio sopra la bassa Fiam 
anga, based on a chanson for four voices by 
Claudin de Sermisy, falls into seven 
sections (or variations), of which the writer 
of the leaflet says the first five could be 
entitled : Elegiac, Dream-like, Impassioned, 
Tender and Plaintive. The sixth variation 
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is triumphant and the last a fugato with a 
quiet conclusion. The Capriccio sopra la 
Battaglia is in part a programme piece and 
one of a most vivid character. The sounds 
of the trumpets and galloping horses are 
imitated in its first section and then follow 
a number of short sections such as Balletto. 
Courante, Chaconne. Marcelle Charbonnie: 
plays both pieces imaginatively and the 
recording of the harpsichord is excellent. 
The Sarabande and Presto are the gems of 
the six movements of the Francois Bouvard 
(1683-1760) Sonata in F major, in which 
Serge Tenenbaum joins Marcelle Char- 
bonnier and though the violin tone is a 
little dry the playing and recording are 
excellent. I was charmed by the two move- 
ment String Quartet in By major by Gossec 
(1739-1829), one of twenty such works, and 
found the six-eight Larghetto particularly 
delightful. Both this and the Beethoven 
Trio in D major are very well played and 
the latter is the best recorded of all these 
works with strings. A.R. 


INSTRUMENTAL 


BEETHOVEN. Sonata in C major, Op. 
53, ** Waldstein,” Annie Fischer 


(piano). Supraphon H233y6-98 (12 
in., 22s. 6d.). 
Rather tubby tone, as_ reproduced. 


Energy well judged, sustaining good, 
within fair limits. Straightforward, strong 
rhythming. Rondo gets a bit deliberate on 
page 2. The contrasts are in good classical 
tradition. Modern flashers think and play 
differently. I prefer the old ways. I ama 
little reminded of Lamond. 

Now and again I find a shade of note- 
fading, on my machine to-day. Otherwise, 
the chief problem for some British ears, 
perhaps over-flattered by high fidelity 
recorded tone, will be: does the ring of the 
piano come near enough to reality ? For 
me, not quite : but I like the reading. 

W.R.A. 


BRAHMS. Rhapsody No. 2 in G minor, 
Op. 79, No. 2. Artur Schnabel 
(piano). H.M.V. DB6504 (12 in., 
gs. 84d.)._ ioe 

As a recording, this disc needs keeping 
well down, for the tone is hard and can 
easily become harsh. Even the softer 
passages lack sweetness. ‘The opening of 
the second side is fairly satisfactory, but the 
tone soon petrifies again, and even becomes 
rattley. The style is percussive. Schnabel 
or no Schnabel, I do not believe that 
this is good Brahms-playing. It moves 
forward well, and leads us on, but (for me 
at least) it is entirely lacking in Brahms’ 
special mystery, in his dark-coloured and 
brooding personal feeling. The piece that 

Brahms wrote, as thus played, eludes us. 

F 


CHOPIN. Barcarolle in F sharp 
minor, Op. 60. Cyril Smith (piano). 
Columbia DX1747 (12 in., 6s. 1od.). 

Certainly one of the best records I have 
heard of Cyril Smith’s. He sets a good 
rocking speed and keeps it swinging along ; 
in side 2 he works up the emotion with 
powerful effect but never loses momentum, 
and the passage-work at the opening of 
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Giovanni Malipiero 

and Orchestra Sinfonica dell’ EIAR 
** Mefistofele ’’— Epilogue — Boito; ‘‘La Bohéme ’’— 
Act |—Che gelida manina—Puccini- - - - R.30032 


The London Baroque Ensembie 
conducted by KARL HAAS 
St. Anthony Divertimento—Haydn (3 sides); Adagio 
for Cor Anglais, Two Violins and ’Cello, K.580A— 
Mozart - - - - = = = = = = = SW.8120-1 


Sidney Thompson’s 
Oilde-Tyme Dance Orchestra 


Waltz Medley; Latchford Schottische - - E.11487 
Lester Ferguson 
You are my destiny; Sunshine of your smile - R.3384 
The Scottish Festivals 
of Male Voice Praise 
Psalm !00—Scots Metrical Version; Eternal Father 
strong tosave - - = - = = = = = = R.3385 
Sidney Torch 
~and his Orchestra 
Siboney; Serenata - - - - - = = = © R.3386 


Roberto Ingiez 


and his Orchestra (from the Savoy Hotel, London) 


Jet (My love); Fidgetty Samba - - - - - 
The Five Smith Brothers 


He like it, she like it; Smokin’ and a’dreamin’ 


The Maicolm Mitchell Trio 


Rose, Rose, | love you; Easy come, easy go - 


R.3387 
R.3388 


R.3383 
Phil Cardew and his Corn Huskers 


Crackin’ Corn—Square Dance; The Irish Washer- 
woman (both featured in B.B.C. programme ‘* Happy 
Fioe Down’) - = = = = = = = = = R339 


Denis Martin 


My bouquet for you; Mary Rose - = = «= R.3392 
Eve Boswell 
Transatlantic Lullaby; Broken Heart - «= «+ R.3394 
Tommy Reilly 
The Saturday Waltz; Capricious - - - - R.3389 


joe Daniels’ Jazz Group 
At the Georgia camp meeting ; Washington and Lee 


Swing - - - - - = - = = = = = = F,2458 
lan Stewart 
(from the Berkeley Hotel, London) 
Foxtrot Medley ; Quickstep Medley - - - F.2459 
Billy Thorburn’s 
The Organ, The Dance Band and Me 
Beautiful brown eyes ; Mockin’ Bird Hill - F.2460 


Graeme Bell’s Australian Jazz Band 
High Society; 


Graeme Bells Ragtime Four 


Black and White Rag - - - - = = = = R.3390 
Freddy Randall 
South; Jenny’s Ball - - - - - - = = = R.3393 
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Long-Playing 


Progress 


at the 





Gramophone Exchange 


In the first year of Long-Playing progress we have seen an ever 
increasing interest in the gramophone’s latest development, 
a development which has greatiy enlarged the horizon of 


recorded music for the serious music-lover. 


In this progress 


we may claim more than merely a passing interest, for we 
built our first instrument incorporating long-playing equipment 
as long ago as September 1949, nine months before these discs 


began to appear on the British market. 


Ever since then we 


have been propagating L.P., at first by continually urging its 
early release in this country in the coiumns of our monthly 
review, CRITIQUE, and subsequently by giving endless demon- 
Strations as well as by keeping the largest possible stock of 
instruments and discs. 


At the Gramophone Exchange can be found the most com- 
prehensive seiection of Long-Playing records ; 
facilities for hearing them in a special audition room set apart 
from our, often crowded, main shop ; our experts who have 
made a special study of L.P. are always ready to give advice on 
equipment suited to the customer’s individual requirements 
and to demonstrate all the latest instruments. 
advance the claims of L.P., we do not try to suggest that all 
such discs are of equal excellence, as with all things there are 
the very good, the good, the indifferent, and even the bad. 
It is our desire that all those who read this column should 
“get away to a good start’ where L.P. is concerned, and we 
are always glad to assist in the choice of discs. Below is a short 
list of Decca L.P. records which are, in our ciew, musically 
and technically outstanding : 


there are 


When we 





78 r.p.m. records of ‘‘ CLASSICAL ’’ 


music (ORCHESTRAL, IN- 


STRUMENTAL, OR VOCAL) in first-class condition, can be accepted 
in part payment for L.P. discs. 





BEETHOVEN 
BERLIOZ 


BLOCH 
BRAHMS 
HAYDN 
MOZART 
ROSSINI— 
RESPIGHI 
SCHUBERT 
SCHUMANN 
BRAHMS 
J. STRAUSS 
R. STRAUSS 
STRAVINSKY 


VIVALDI 


Symphony No. 4 in B flat. London Philharm. 
Orch., cond. by Georg Solti. 

Romeo and Juliet—Orchestral Excerpts. Les 
Troyens—Royal Hunt and Storm. Paris 
Conservatoire Orch., cond. Munch. 

Sacred Service. M. Rothmuller with London 
Philharm. Choir and Orch., cond. E. Bloch. 

Symphony No. 4 in E minor. London 
Symphony Orchestra, cond. Josef Krips. 

Symphony No. 99 in E flat. London Symphony 
Orchestra, cond. Royalton Kisch. 

Divertimento No. !7 in D major, K.334. 
Members of the Vienna Octet. 

La Boutique Fantasque. London Symphony 
Orchestra, cond. Ernest Ansermet. 

Symphony No. 8 in B minor, ‘ Unfinished.’ 
London Symph. Orch., cond. Krips. 

Frauenliebe und Leben. Vier ernste 
Gesange. Kathleen Ferrier (contralto). 

Die Fledermaus. Vienna State Opera 
Company and Vienna Philharm. Orch., 
cond. Krauss. 

Also sprach Zarathustra. Vienn Philharm. 

rchestra, cond. Clement Krauss. 

Le Sacre du Printemps. Suisse Romande 
Orchestra, cond. Ernest Ansermet. 

Two Concerti for Viola d’Amora. Renzo 
Sabatini and London Chamber, Orch., 
cond. Bernard. 


THE 


LXT 2564 


LXT 2512 
LXT 2516 
LXT 2517 

LX 3011 
LXT 2542 
LXT 2555 

LX 3012 
LXT 2556 


LXT 2550-1! 
LXT 2548 
LXT 2563 


LX 3028 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 


121-123 SHAFTESBURY AVENUE 


LONDON, W.C.2 
Telephone : TEMple Bar 3007 
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this side is beautifully done. The tone is 
luminous ; there is occasional blast on both 
sides, but I found that it was better to put 
up with it than to keep the tone-level down 
and so lose the living quality. As in the 
Arrau recording, there was unneeded 
surface noise from the pressings I heard. 


H.F. 


CHOPIN. Nocturne in C sharp minor, 
Op. 27 No. 1. Mazurka in C sharp 
minor, Op. 6 No. 2. Halina Stefan- 
ska (piano). H.M.V. C4082 (12 in., 
6s. 10d.). 

Wise, unaffected playing, with a useful 
reserve of passion. The piano tone is sound : 
not much beyond the natural quality, and 
none of the “‘ glamour’’ I hate. The left 
hand in the Nocturne is a shade uneven in 
power, as recorded : but she is bringing 
out, for one thing, the tenor. Right, tune, 
would sustain a little more in my ideal first- 
ear performance, on my ideal piano. One 
does well to see the copy, to enjoy the inter- 
pretation, with its apt rubato and tenuto 
force-notes. I like this player. 

W.R.A. 


CHOPIN. Scherzo No. 4 in E major, 
Op. 54. My Joys, No. 5 of “17 
Polish Songs,’’ arr. Liszt. Claudio 
Arrau (piano). Columbia LX8792-3 
(12 in., 19s. 5d.). 

Expectation perhaps led me to that little 
touch of disappointment—not easy to 
define—I feel over these four sides. As 
an oddity, the Liszt arrangement of the 
Polish song, filling up side 4, is the full 
measure of what I had hoped for. All the 
same it is very good Chopin, with a beauti- 
fully even flow in the rapid passage work 
and a wealth of song. One observes with 
pleasure the weight of the touch, which is 
expressive but never ponderous, and the 
rare evenness of the hands, tonally and 
rhythmically. The treatment of rubato in 
the slower melody is not quite convincing 
to me—so marked as to become almost a 
hesitation, a hang-back. The tone is mostly 
warm in the reproduction, but always 
slightly hollow, and there is a touch of 
blast in the higher register on side 2. Side 
3 is better than its fellows, and side 4 is 
without reproach. Surface noises are 
sometimes intrusive. H.F. 


KHACHATURIAN. The Sabre Dance : 
Valse from the “‘ Masquerade.’’ Aram 
Khachaturian. (piano). Supraphon 
H23441 (12 in., 7s. 6d.). ‘ 

Valse: tone that sounds well, without 
much depth. This may of course be largely 
due to the pianist’s touch, which seems 
pretty hard, lacking variety. Composers 
are not always the best interpreters of their 
own work. The first piece is one of my 
black-beast items-to-be-avoided : but some 
will like to hear its deviser working away 
thus. Here the hard tone seems in place, 
and the resulting volume is good : not 
quite so big (allowing for the one piano 
instead of two) as in the Liszt, and fuller 
than in the Beethoven, but with little 
change. I feel sure that both pieces could 
have been got on to one side : each is surely 
not more than half-filled. 

| W.R.A., 


The GRAMOPHONE 


LISZT. Concerto Pathétique. Dr. 
Joseph and Grete Dichler (pianos). 
Supraphon H23299-300 (12 in., 15s.). 

Bigger piano tone here than in the 

Beethoven : bigger, that is, apart from 

there being two instruments. (Originally, it 

seems, it was for one.) Surface noise, as in 
these Czech records, has to be reckoned with 
here. I notice it more than in the solo work. 

The players put up a good orchestral 

commotion, very cleanly and in a way that 

seems right for the brassy piece. It doesn’t 
attract me, gua music. The _ recording 
stands up well to the biggest (not necessarily 

sweetest) standards of the day. W.R.A. 


* VIOLIN RECITAL BY # £OSSY 
RENARDY. Le Streghe—Witches’ 
Dance, Op. 8 (Paganini). Liebesleid 
(Kreisler). Liebesfreud (Kreisler). 
Scherzo tarantelle (Wieniawski). 
Ave Maria (Schubert). Caprice 
Viennois, Op. 2 (Kreisler). Tam- 
bourin Chinois, Op. 3 (Kreisler). 
Caprice No. 17 in E flat major 
(Paganini). Caprice No. 24 in A 
minor (Paganini). Ossy Renardy 
(violin), Ernest Lush (piano). Decca 
LK4024 (12 in., 35s.). 

Not the most snobbish of anti-highbrows 
could convincingly argue that a concert of 
this kind is putting to the best use (a) the 
modern miracle of long-playing records, or 
(6) outstanding artists of high calibre like 
Renardy and Lush. For many, no doubt, 
this set of miscellaneous pieces represents a 
parcel packed with delight ; one cannot 
help thinking that such people must live, 
like the Lotos-Eaters, in “‘ a land in which 
it seemed always afternoon ’’—round about 
tea-time. This music has inevitable associa- 
tions in my mind with the rattle of cups and 
saucers and spoons, hiding its nakedness, 
and a diet of cream cakes—rather too many 
here all at once for my digestion. The 
Kreisler pieces are admittedly pretty and 
immensely effective as fiddle-pieces. Since 
I love the Schubert song, my gorge rises at 
M. Wilhelmj’s version though Renardy 
and his excellent accompanist do everything 
in their power to mitigate its vulgarity, 
with good forward movement and im- 
pressive tone. Musically considered, the 
aesthetic worth of this cafe anthology is 
given by the fact that Paganini’s Twenty- 
fourth Caprice in A minor stands out as by 
far the best conception—a work (as I have 
always thought) of fine quality with a touch 
of aristocracy about it. 

Ossy Renardy gives a superb display of 
trick-cycling. Considering his material, he 
keeps his style wonderfully pure, seizing 
the mood or idea of each piece quickly and 
musically and espressing it sanely. The 
programme-building (given the Light Pro- 
gramme standard as datum) is good as such. 
The swift playing is admirable, the soft 
playing attractive. Is he, one wonders, 
really another Kreisler ? Frankly, I am 
not a judge. He has poise and charm and 
endless technique and a handsome tone. 
The Tambourin Chinois was near perfect, 
but there was some magic sadly missing in 
Caprice Viennois. Inevitably, I prefer him, 
en masse, as a serious player giving us music 
I want to hear more than twice. H.F. 
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OPERATIC AND SONGS 


BOITO : PUCCINI. Ogni mortal 
mister gustai from ‘“ Mefistofele.’’ 
Che gelida manina from “La 
Bohéme,”’ Act 1. Giovanni Mali- 
piero (tenor), Orchestra Sinfonica 


dell? EIAR (Tansini). Sung in 
Italian. Parlophone R30032 (12 in., 
ys. 84d.). 


With sinking heart and hesitant fingers 
the reviewer puts on the turntable yet one 
more disc of Che gelida manina, secretly 
thanking heaven it isn’t Un bel di. And lo 
and beho'd! I enjoyed this one. That, 
surely, is praise enough. First of all, voice 
and orchestra are intelligibly balanced, so 
that one hears the music. Secondly, Giuseppe 
Malipiero is a beautiful singer. His lovely 
voice has a far wider range of colour than 
that of the usual Italian tenor. He is 
unexaggerated in his vocal tricks ; his sobs 
are not audible, his coup de gloite does not 
cover a minor third. He has a remarkable 
control of his throat muscles, and what is 
more, uses them to artistic effect. There is 
power without forcing, and more floating 
quality than commonly one finds. One had 
expected to be equally delighted with the 
less familiar Boito aria on the other side, 
but here the singer was a little more 
obvious, and though an excellent per- 
formance, this side lacked the radiance of 
the other. H.F. 


GERMAN. O who shall say that love 
is cruel from “ Merrie England,” 
Act 2. Recit.: Which is my own 
true self. Aria: For to-night from 
“Tom Jones,’’ Act 3. Gwen Catley 
(soprano), London Symphony 
Orchestra (Robinson and Braith- 
waite). H.M.V. Broo58 (10 in., 
5s. 44d.). . 

No doubt in this Festival year there will 
be countless performances of ‘‘ Merrie 
England’”’ and ‘Tom Jones’”’ by choral 
societies throughout the country. This 
issue is therefore particularly appropriate, 
for it is doubtful if better sung versions 
could be obtained at present, and they are 
likely to remain the standard renderings 
for some time to come. ‘They are sung 
brightly with a small clear tone, the diction 
is excellent throughout, and the accompani- 
ments are all that could be desired. 

A small point of criticism is Miss Catley’s 
trill on the ‘‘ Tom Jones ”’ side. It is even, 
the notes are well spaced, but there is a 
certain throatiness in it which is quite 
absent from the rest of her singing. 

The recording is good on the “ Merrie 
England ”’ side, but falls off towards the end 
of the ‘“‘ Tom Jones’’ where there is some 
blasting. 


GRANADOS. La Maja Dolorosa-No. 3 : 
El Majo Discreto, both from “ Col- 
eccion de Tonadillas.’’ Victoria de 
los Angeles (soprano) Gerald Moore 
(piano). Sung in Spanish. H.M.V. 
DA1976 (10 in., 6s. 54d.). 

There is really no need to recommend this 
record, the names of composer and artists 
tell us all we need to know and the recording 
is as good as in earlier issues. “‘ The Sad 
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Lover’’ is very much like El Mirar de la 
Maja (H.M.V. DA1913) and what better 
could one say than that, and “ The Dis- 
creet Lover’ is sung with captivating hum- 
our. In both songs Gerald Moore, whom 
Victoria de los Angeles always seems to 
inspire to the top of his form, plays the 
guitar-like accompaniments with perfect 
understanding. A.R. 


MASCAGNI. Duet: You here, San- 
tuzza from “ Cavalleria Rusticana.”’ 
Amy Shuard (soprano), James 
Johnston (tenor), Phi harmonia 
Orchestra (Mudie). Columbia DX 
1748 (12 in., 6s. 10d.). 

For those who like their Italian opera in 
English, this record should have great 
appeal. Amy Shuard, a comparative new- 
comer to the operatic scene over here, 
shows a full dramatic voice, which loses 
quality a little when she sings fortissimo. 
There is a slight unsteadiness also, at times, 
but there is no doubt, unless the recording 
deceives me, that she has plenty of voice, 
and uses it to good effect. Her diction is 
sufficiently good to enable me to hear 
almost all the words she sings, and the same 
applies to her partner, James Johnston, 


who is in good form. The recording falls © 


off towards the end of the second side, but 
again the orchestral accompaniment is well 
in the picture. If I were looking for a 
record of this duet sung in English, I should 
be very happy with the present version, and 
I cordially recommend it to all those who 
can enjoy Italian opera in a rather common- 
place English translation. 


SCHNEIDER : TOIFL. S’nussdorfer 
sternderl : Denk’ dir die welt wir 
ein Blumenstrauss. Erich Kunz 
(baritone) ; ‘** Kemmeter-Faltl ” 
Schrammel Orchestra. Sung in 
German. Columbia LBir1 (10 in., 
6s. 54d.). 

Erich Kunz has now given us several 
discs of lighter music, in addition to his 
Mozart recordings. Personally I find him 
excellent in either vein, and in this respect 
he follows in the tradition of such wonderful 
artists as Lotte Lehmann, Elisabeth Schu- 
mann and Richard Tauber, all of whom 
have lent their great gifts to songs such as 
are here recorded. Kunz sings with a quiet 
intimacy which I find quite irresistible, 
and S’nussdorfer sternderl in particular is a 
first class example of its kind, and will 
bring back vivid recollections to all who 
know Vienna. 

The recording is first class, and this disc 
should prove a winner for those who enjoy 
the best in light music. A 


TRADITIONAL. Old American Songs 
(arr. Copland). Peter Pears (tenor), 
Benjamin Britten (piano). H.M.V. 
DA7038-9 (10 in., 12s. 11d.). 

The old-time songs are much cultivated 
now. Americans are fonder of them than we 
seem to be. There are dozens of albums 
there, and books about them, ranging from 
genuine folk-matter to the musical-hall and 
drawing-room ballads which got so prettily 
mixed up with some of the sailors’ ditties ; 
pages could be written. Here are five pieces : 
The Boatman’s Song, from black-up min- 
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strelsy, dated 1843 ; Long Time Ago; The 
Dodger (Campaign Song); Simple Gifts 
(Shaker Song) ; J bought me a cat. The first 
was much sung by Harold Scott, to his own 
accompaniment, a quarter-century ago. I 
prefer his gentler style. The singer here has 
never much interested me; his quality, 
limited and monotonous, does not fall cheer- 
fully on my ear, and I don’t like the way in 
the first song of declaiming a bit at full 
power and then dropping into another 
style; but this is probably what Copland 
wants. The arrangements are not otherwise 
tiresome; indeed many will like their sim- 
plicity. I wish Mr. Pears would avoid 
putting in an “h”’ here and there, as in 
song 2 : no vocal weakness more annoys 
the musician. The tone is mostly hard. One 
can hear the words, and the rhythm is crisp. 
The piano records adequately. W.R.A. 


VERDI. Pari siamo! Io la lingua from 
“ Rigoletto,’ Act 1. Di Provenza 
il mar from ‘“ La Traviata,’’ Act 2. 
Tito Gobbi (baritone), Philhar- 
monia Orchestra (Siisskind). Sung 
in Italian. H.M.V. DB21227 (12 in., 
gs. 84d.). 

Despite the familiarity of these two arias, 
I have found this record more than usually 
interesting. Those who have seen and 
heard the film of “ Pagliacci’’ will know 
that Gobbi is no mean actor, and as a 
singer he needs no introduction, for he has 
already made some notable recordings. 
The present is no exception, for it is most 
refreshing to find an artist who can bring a 
new approach to such well worn numbers. 

The better in every way is the Pari siamo. 
Of course it is much more interesting 
musically than Di Provenza, and in addition 
it affords greater scope for characterisation. 
I know of no better recording of it than this, 
for while many have been more forceful, 
few have realised so entirely the drama of 
the scene. Gobbi employs his beautiful 
mezza voce to great effect, and he Phil- 
harmonia orchestra under Walter Siisskind 
play with imagination to complete the 
very real sense of atmosphere. It sounds, as 
it should, like a soliloquy, and the rare out- 
bursts are all the more telling, owing to the 
restraint generally shown. 

Di Provenza is well sung, and again Gobbi 
employs his mezza voce to good effect. By 
its use he suggests the aged father. How- 
ever, I personally feel that if he really 
hoped to persuade Alfredo to return with 
him to his home “in fair Provence,’’ he 
should be rather more compelling. He 
does not manage to make his proposition 
sound very interesting. Still, the singing is 
good, the orchestral accompaniment well 
in the picture, and the recording is well up 
to standard. 

I strongly recommend this record for the 
Pari siamo. pe A 


WAGNER. Good Friday Music from 
‘“ Parsifal,’’ Act 3. Ludwig Weber 
(bass), Torsten Ralf (tenor), Vienna 
Philharmonic Orchestra (Rudolf 
Moralt). Sung in German. Columbia 
LX1394 (12 in., gs. 84d.). 

This is a good recording of the exquisite 

“Good Friday Magic’’ music, starting 
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with the theme of nature redeemed, played 
on the oboe. Parsifal sings of the beauty of 
the fields and flowers, and the blessing 
which appears to be on them, and Gurne- 
manz assures him that this is the magic of 
Good Friday (Charfreitagzauber). 
Heldentenors are by no means common 
at the present time, and the shortage of 
really first class ones is critical. Of course 
the ideal interpreter of Parsifal needs far 


-more than a good vocal equipment, and 


must in addition possess a refinement and 
spiritual quality only too rare. It would be 
idle to suggest that Torsten Ralf is ideally 
cast as the ‘‘ Guileless fool’’! He sings 
well within his limitations, and manages to 
convey something of the character of 
Parsifal, but it is Ludwig Weber as Gurne- 
manz who dominates the scene. I have 
nothing but admiration for him, if this 
recording is any criterion. 

Technically I found this disc very good, 
and the orchestral playing under Rudolf 
Moralt is excellent, full of quiet beauty, 
and well balanced with the voices. All 
Wagner lovers should make a point of 
hearing this record. 


AN ANTHOLOGY OF ENGLISH 
CHURCH MUSIC—SECOND SERIES. 


Creed and Post Communion (Merbecke) 


Benedictus from the Mass ‘ Per arma 
Justiciae’’ (Merbecke). Canterbury 
Cathedral Choir (Knight), unaccom- 


panied (LX1379). Dum transisset Sab- 
batum (R. Johnson) : Ave Verum Cor- 
pus (Byrd). King’s College Choir (Ord), 
unaccompanied (LX1380). Nunc dimittis 
from the ‘‘ Great Service’’ (Byrd) : O 
God whom our offences have dis- 
pleased (Byrd). New College Choir, 
Oxford (H. Andrews). This is the 
record of John (Gibbons). Westminster 
Abbey Choir (McKie). O come ye ser- 
vants (Tye) : Lord, for thy tender 
mercy’s sake (J. Hilton). Canterbury 
Cathedral Choir, unaccompanied (LX 
1382). Hosanna to the Son of David : 
Let Thy merciful ears (Weelkes) : O 
Lord, arise into thy resting place 
(Weelkes). King’s College Choir, un- 
accompanied (LX1383). Jehova, quam 
multi sunt (Purcell). Westminster 
Abbey Choir (LX1384). Salvator Mundi 
(Blow) : Burial Sentences. I am the 
Resurrection (Croft) unaccompanied. 

New College Choir, Oxford (LX1385). 
Ascribe unto the Lord (S. S. Wesley). 
St. FPaul’s Cathedral Choir (Dykes- 
Bower) (LX1386-7). Turn thee again, O 
Lord (Attwood) : Almighty and merci- 
ful God (Goss) unaccompanied. St. Paul’s 
Cathedral Choir (LX1387). Magnificat 
in B flat (Stanford) : Let all mortal 
tlesh keep silence (Bairstow). York 


' Minster Choir (Jackson) (LX1388). O 


hearken Thou (Elgar) : Like as the 
hart (Howells) (LX1389). Lord, Thou 
hast been our refuge (Vaughan Williams) 
St. George’s Chapel Choir, Windsor 
(W. Harris) (LX1390). Columbia LX1379- 
go (12 in., 116s. 6d.). Recorded under the 
auspices of the British Council. 

The first volume of this notable under- 
taking was issued in May, 1950, and re- 
viewed in THE GRAMOPHONE Of the follow- 
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ing month. Some of the musicologists were 
severe in their criticisms of editions used of 
certain numbers—the Agnus Dei from the 
Fayrfax Albanus Mass, for example—and 
certainly both performances and recording 
were variable in merit : but not enough 
account was taken of the difficulties inherent 
in recording choirs in cathedrals and 
chapels, especially when accompanied by 
organs sometimes placed in positions likely 
to make a good balance very difficult. 
In general the ambitious venture was a 
success and I certainly felt that the value 
of the discs was much enhanced by having 
each choir, as now again, recorded on its 
own ground. 

The choice of works, in this second 
volume, seems to me to be excellent and to 
provide a better balance of values and 
interest than in the earlier volume. It was 
an excellent idea to include a movement 
from Merbecke’s Mass ‘“‘ Per arma justiciae,’’ 
one of the few works to Latin words by 
him that have come down to us. The sub- 
title is that of the first words of the Antiphon 
for the psalms in the “‘little’’ hour of 
None, on the Mondays in Lent, the plain- 
song of which was much used by English 
composers of the time. Terry says: “I 
was not prepared for the almost ravishing 
beauty of this number (the Benedictus) until 
I heard it sung in a large building by boys 
voices.”’ He also points out the effective 
rising sequences at.the words in nomine 
Domini (the device known as rosalia). This 
movement is beautifully sung by the 
Canterbury Cathedral Choir—the echo 
lending the right atmosphere—and in the 
Creed and Post Communion (the ninth 
one, “If ye shall byde in me,”’ is sung) 
from ‘The Booke of Common Praier 
Noted’ (1550) the enunciation is admir- 
ably clear and the phrases well moulded. 
The pauses are as marked by Merbecke, 
but once the order of the words is changed 
from the facsimile of the 1550 edition 
which I possess. Only few phrases recall 
the beauty of the plainsong settings and it 
must again be said that Merbecke’s music 
is not plainsong but a recitative of a far 
lower order of inspiration. I wish, by the 
way, choirmen would not sing “‘ end ’”’ for 
“and,”’ a very usual fault. The inclusion 
of Robert. Johnson’s Dum transisset Sabbatum 
is most welcome. The composer was a 
Scottish priest who, charged with heresy, 
fled to England and probably settled at 
Windsor. He lived in the first half of the 
seventeenth century. 

The words of his motet are those of the 
second responsory in the Mattins (night 
office) of Easter Day and as this record is 
the outstanding one of the series I will give 
the English translation of them. ‘‘ When 
the Sabbath was passed, Mary Magdalene 
and Mary the mother of James, and 
and Salome; had bought sweet spices, that 
they might come and anoint Jesus. 
Alleluia.””. The music begins with the 
intonation of the eighth Gregorian psalm 
tone and, in this performance, continues 
with a quiet reverence that extends to the 
Alleluia. On the other side is Byrd’s Ave 
Verum, one of the finest motets in existence, 
and this performance, falling on the ear like 
a prayer recollected in tranquillity, is 
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exquisitely beautiful and in every way 
preferable to the one made some years ago 
by the Fleet Street Choir. 

The Nunc Dimittis from Byrd’s “‘ Great 
Service,’’ with the Gloria, which Dr. Fellowes 
:describes in his book on the composer as 
“probably the finest and the most beautiful 
ever written for the English use,’’ is very 
well sung by New College Choir, Oxford. 
The words are clear, the balance good and 
the boys’ tone sure and full. (There is, 
admittedly, no trouble with the echo in this 
chapel, which enables one to hear the part- 
writing well even if the total effect is that of 
a studio performance.) The anthem by 
Byrd on the reverse side, ““O God, whom 
our offences,’’ is a little cloudy and not, to 
my mind, one of the composer’s most 
inspired pieces. 

Gibbons’ well known _verse-anthem, 
“This is the record of John,’’ is rightly 
accompanied by viols (The London Con- 
sort of Viols) as well as by the organ, but 
the substitution of a tenor for a counter- 
tenor for the solo part will grieve the purist 
and is, of course, incorrect. The solo tenor 
sings well and with excellent enunciation 
but is rather too close to the microphone 
for a good balance with the viols. Other- 
wise both in this and in the beautiful little 
pieces by Hilton and Tye, Westminster 
Abbey do very well. The pronounced 
echo in King’s College, Cambridge, makes 
Weelkes’ ‘“‘ Hosanna to the Son of David ”’ 
more suggestive of a shouting crowd on the 
move than the composer intended, but the 
singing is much more vigorous than in the 
recording of Gibbons’ setting of the same 
words (a less vivid anthem) which was 
done by King’s in the first volume (Col. 
LBo2). Weelkes’ anthem for seven voices, 
“O Lord, arise into thy resting place,’’ 
has many beautiful moments such as the 
echoed phrase ‘‘ Thy resting place,’’ but 
the bass lines are too faintly recorded to 
give the solid foundation the music needs. 
The harmonic clashes in the alleluia (B 
natural against B flat) tell clearly. A lack 
of weight in the basses is also to be found in 
the Westminster Abbey Choir’s perform- 
ance of Purcell’s fine Latin motet Jehovah 
quam multi, and there is a sudden. burst of 
organ to the words ‘“Thou hast broken the 
teeth of the wicked,’’ more appropriate to 
Mr. Bevan than to Purcell: this change of 
level is disconcerting. Part 2, which begins 
with the exquisite section Ego cubui et 
dormivi (I did lay me down to take rest ’’) 
followed by the vigorous Surge Jehovah is 
more successful and, in any case, a record- 
ing of this motet was badly needed. 

John Blow’s motet for five voices, 
Salvator Mundi, is a masterpiece of church 
music which appeared at a time when the 
stream was running thin. Most moving are 
the chromatic repetitions of per crucem in 
the various voices, and most lovely the 
change into the major key at Auxiliare 
nobis, with its consolatory phrases. The 
New College Choir trebles excel them- 
selves here but the whole choir deserves 
praise, and I count this record, with Croft’s 
dignified Burial Sentences on the reverse, 
as one of the most desirable discs in the 
volume. 

St. Paul’s Choir’s vigorous singing of 
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S. S. Wesley’s “‘ Ascribe unto the Lord,”’ 
a sort of miniature oratorio which takes up 
three sides, is excellent. The soft and lower 
repetition of the words “ Let the whole 
earth stand in awe of him”’ sung by the 
full choir, answering alto, tenor, and bass, 
is beautifully done and the organ is well 
balanced with the voices. Stanford’s 
amiable Magnificat is given a good per- 
formance by York Minster Choir, but I 
admired much more Bairstow’s anthem 
“* Let all mortal flesh be silent,’’ on the re- 
verse. This anthem is far from the choir- 
master’s average (and often excellent) 
product. It touches deeper issues. The three 
alleluias at the end, with a pause between 
each and the opening words sung sotto voce 
under the last soft alleluia, provide a most 
imaginative ending. 

St. George s Choir, Windsor, are out of 
luck this time, mostly because the organ 
does not blend with the choir and sounds 
foggy in tone. Herbert Howells uses subtle 


harmonies in his anthem ‘“ Like as the 


hart,’’ but much of the effect is lost in the 
recording. Vaughan Williams’ motet for 
chorus, semi-chorus and organ has a chcral 
for the chorus, ‘““O God our help in ages 
past,’ against which the _ semi-chorus 
declaim ‘‘Lord, Thou has been our refuge, ’’ 
etc. The choral is marked treble piano, but 
neither here nor anywhere else in this fine 
work do we get really soft or really loud 
singing, the music seems to have been 
ironed out flat. There is an odd sound from 
the basses at the end of the first side and the 
tenors seem overtaxed in the final chorus. 
I do not, however, want to end on such a 
discouraging note. Choirs are subject to 
inevitable change of personnel and some 
churches are more favourable to recording 
than others. There are, as I have said, 
many excellent and highly desirable 
records in this volume, for which again we 
have to thank Dr. E. H. Fellowes. A.R. 





BOOK REVIEWS 


International Gallery of Conductors. 
By Donald Brook. (Rockliff, 16s.). 

This tireless compiler has enlarged his 
first book about conductors, which went out 
of print after selling 20,000 copies. A few 
of the old sketches have been included, but 
the author roves more widely now, chatting 
about thirty-six men in the game (will 
women ever get a fair chance ?) and includ- 
ing some who are not so often “‘ written up,’ 
such as Cameron, Hollingsworth, Menges, 
Miles, Rignold, Raybould, and so on. Of 
one, Korn, I knew nothing at all before 
reading about him here. He gives pictures 
of them. I wish these always stated the age 
at which they were taken. They scarcely 
ever do. Three of the Britons are named as 
about to resign. As to one, I’m not surprised. 
Another problem arises, I gather, through 
the scarcity of money for provincial orches- 
tras : as to that, we shall all be sympathetic. 
Mr. Brook seems a careful collector and 
judicious retailer of information ; his bits 
of personal gossip won’t annoy anyone, I 
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think, if.they do nothing to magnify or 
clarify the musicianship of a conductor. 
Shore’s The Orchestra Speaks was more re- 
vealing, though still judicious. Mr. Brook 
occasionally utters an opinion, which is all 
to the good ; hitting a few nails on the head, 
he rarely bites a conductor, but sometimes 
gently, slightly pedantically, nips the 
customers. I doubt if they will notice that, 
but it’s to Mr. Brook’s credit. 


Ildebrando Pizzitti. 
(Dobson, 10s. 6d.). 


The distinguished critic writes well : some- 
times a trifle too figuratively to be perfectly 
translated into English, I think. <A sentence 
about dance music’s being “ as compact and 
vibrant as a powerful dramatic perspective ”’ 
isn’t very clear. The great bulk of the writing 
is, though, and very welcomely it comes : for 
how much do we know of this, the probably 
most richly endowed living Italian composer ? 
About his life there is only a little : this 
Contemporary Composers series deals with the 
works. There is music-type, and some excellent 
pictures are provided. There is a full yet com- 
pact study of the stage works, which we shall 
never see, and the orchestral music, among the 
most striking, even fascinating, of our day. 
Pizzetti, though now over seventy, is little 
known here : partly, of course, because so 
much of his composition has been for the stage. 
One wonders how his academic post— he has 
long presided over the Santa Cecilia Academy 
at Rome— has given him time for composition. 
His association with the eccentric d’Annunzio 
provided excitements; but his temperament 
does not crave them: Mr. Gatti speaks of 
** tranquillity and a sense of devout spiritual- 
ity’’ as essentials in his art and mind. He is 
one of the most fruitful experimenters among 
living artists. The only records I’ve heard 
of his music are the Pisanella extracts (Decca). 
Besides this disc, there seem to be just a violin 
sonata and a song, in British lists : poor going 
for one of the world’s outstanding men, who 
has published seventeen operas or sets of 
dramatic music, over twenty large-scale orches- 
tral works, including the symphony and con- 
certo, well over a dozen songs or cycles, nine 
chamber works, three lots of film music, many 
articles, and several books, setting forth his 
original contributions to the problems of 
words-with-music. Herein his Greek studies 
have given him pre-eminence. No composer 
has done more significant implemented thinking 
about sacred opera and lyric drama. Let us 
hear more Pizzetti. 


Record Collecting. By Boris Semeonoff. 
Second Edition. (Oakwood Press, 9 
Tanglewood, South Godstone, Surrey. 
7s. 6d.). 

I have not before seen this modest volume, 
now revised. Meant for beginners, it gives all 
kinds of useful, cosy information about the 
hobby of collecting : which can also, of course, 
be much more, according to the artistic taste 
and knowledge of the collector. Dr. Semeonoff, 
who is a professor of psychology at Edinburgh, 
and was the first Chairman of the city’s Gramo- 
phone Society, hints that such people can be 
odd. I’d have liked to read his professional 
views on the tribe. Perhaps they would not 
have made over-gay reading. But bless us all, 
say I : in a mad world, let us get what pleas- 
ures we can : and collecting records is surely 


By Guido M. Gatti. 





an innocent enough occupation, if we treat the 
other man fairly. The author tells all about 
various lines of interest: what old catalogues 
and new books are most useful, and which 
early records are most pursued (he gives pic- 
tures of some labels). I didn’t know that “a 
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‘Dog’ copy quite often can be turned into a 
‘ pre-Dog,’ simply by soaking off’? an addi- 
tional label, sometimes used when a new type 
was introduced. Soakers, beware, however ! 
There is a frontispiece showing a corner of a 
desirable library (but I shouldn’t let any 
record ever lean : keep them all upright, with 
packing for vacant spaces). The large external 
horn, by the way, exhibits an ocular illusion : 
I first saw it as like a vast straw hat, with the 
top towards me. The lists of recommended 
artists (he puts the four top singers, for collectors, 
as Caruso, Chaliapin, Melba and Galli-Curci) 
are extensive, and there is a little kindly critic- 
ism. Of notations in another place— in musical 
journals— Dr. Semeonoff remarks that ‘“* some 
of them are surprisingly uncritical.’’ A psycho- 
logist should not be surprised at anything ; but 
some day— probably the day after my death— 
I shall cause to be issued the One True docu- 
ment about all that. I venture (becoming 
serious) to suggest that not one reader in a 
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hundred could guess the chief heads of thai 
discourse. 

Reading the hints on packing records for 
post, it occurs to me as rather curious that ther: 
appears to be no absolute agreement on the 
safest way. I’ve known some extraordinary 
breakages of a single disc, inside many others, 
undamaged, during the quarter-century in 
which I’ve been receiving and posting back my 
review parcels. The damage which the Gramo- 
PHONE parcels have suffered must run into 
many thousands of pounds. Think of the 
improvement in this respect which the L.P. 
record brings : a smashing saving, we might 
say. As to getting P.O. compensation, I wonder 
how many people are ever able to pack parce!s 
as the P.O. demands, before it undertakes to 
pay out ? A small point, in conclusion : most 
people seem to think, as does Dr. Semeonof!, 
that Tovey’s analyses are in six books. Not so : 
there is a seventh, devoted to some chamber 
works, piano music, etc. W.R.A. 





THE SECOND 


HODDESDON 


CONFERENCE 


The National Federation’s recent conference 
on “ The Gramophone and its Repertoire ”’ 
was voted an unqualified success by all who 
attended. Its outstanding feature was the series 
of impromptu group discussions organised by 
the members themselves outside the times of 
the organised programme. These were con- 
fined to gramophone societies, technical prob- 
lems, and the use of the gramophone in 
education. Under the leadership of A. F. Boyd 
(Chislehurst Society, and S.E. London and 
N.W. Kent Region) such subjects as member- 
ship, subscriptions, programmes, technical 
points, and a host of other matters, were fully 
thrashed out, so that few of the company present 
left without a wealth of new ideas that should 
bear fruit among the societies in the near future. 


The organised syllabus went according to 
plan. Julian Herbage opened the proceedings 
suitably, and handled the first session in a 
masterly way. On his right sat an E.M.I. 
recording engineer, and on his left a former 
orchestral player (John Cruft), who thrust and 
counter-thrust in making their claims for 
science and art in the recording studio. The 
pace was fast, the humour excellent, and the 
result an evening of entertainment and in- 
struction few will forget. 


On Saturday morning, under the Chairman- 
ship of L. M. Harrod (Chief Librarian, 
Islington) six different types of gramophone 
libraries were described and discussed. In the 
unavoidable absence of Miss Valentine Britten, 
the paper on the B.B.C. collection was read by 
the Federation Secretary, J. R. Shaw. Other 
libraries considered were those of the Institute 
of Recorded Music (or ‘“ Sound,” as _ the 
conference felt it should be called), the Public 
Library, the County Library, the Arts Council 
Library, and the Federation’s collection of. 
recent records. 


In the afternoon, and under the most able 
direction of D. Thomson (Decca Record Co.), 
the gramophone society movement in retrospect 
and prospect was fully discussed. Speakers 
from various societies contributed valuable 
data, and in this session (as in many others) 
divisions of opinion were surprisingly rare. 

Probably the most electrifying meeting of 
the week-end was Lionel Salter’s amusing and 
highly instructive address on the troubles and 


trials of a record critic. How new recordings 
are assessed and compared with earlier record- 
ings was told in breathless, fascinating style by 


one whose reviews under ‘“ L.S.”? in Tue 
GRAMOPHONE will be read with increased 
interest and respect in the future. How a 


recording (previously unheard) was reviewed 
on the spot, and how (in reply) the audience 
reacted to a comparative test of no less than 
seven ‘‘ Emperor ’’ Concertos, had to be seen 
to be believed. Everyone came away stimulated 
upon a subject that may hitherto have been 
shrouded in mystery. 

Technicians had the time of their lives 
listening to the vivid descriptions of high 
fidelity problems introduced by Messrs. 
McLachlan and Yorke, of Southampton 
University College. To hear independent 
research engineers revealing findings reached 
mainly in ‘‘ the early hours ’’ was a rare event. 
Concentration was upon pick-ups and loud- 
speakers, the weakest links, it appeared, in the 
chain of sound reproduction. (The Federation 
Chairman frivolously suggested that the ear 
and hand of the operator were the real weak 
links.) So keen and challenging were the 
discussions that they ranged over five hours. 
G. E. Palmer, of the Federation Technical 
Sub-Committee, was the able Chairman. 


On Sunday afternoon, A. C. Cameron 
(Educational Adviser, E.M.I. Education 
Department) demonstrated the educational 


possibilities of the gramophone in a lecture 
which was surprisingly effective. The audience 
greatly enjoyed the wide range of recorded 
illustrations, and showed its enthusiasm in the 
subsequent questions received by the Chairman, 
Ian MacPhail, Assistant Music Director, Arts 
Council. 

The Conference ended with a programme of 
“Records you may have missed,” presented 
by the Federation Chairman, W. W. Johnson. 
D. M. Freeland was marked for especial praise 
in his preparations for and his organisation of 
the conference. Thanks were also passed to the 
exhibitors of reproducers, Messrs. Acoustical 
Products, Decca, E.M.G., E.M.I., and Leak, 
for the assistance they rendered. 

Conferees dispersed somewhat sadly and 
unduly on Monday morning, cherished by the 
hope that, before long, another conference on 
similar lines may be organised. 
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A Few of the Many! 


Expert Gramophones Ltd. Bulawayo, S. Rhodesia 


I am pleased to be able to tell you that my Expert outfit has arrived. It was extremely well packed and 
has suffered no damage of any kind. Over the last few days we have givén it a thorough try-out and we are 
delighted. Reproduction is magnificent and I am very glad to find that my very old but treasured records, 
perhaps outdated as recordings, but with a performance one could not equal today, also come over very well 
indeed. 

It has been a particular pleasure to hear long players properly reproduced at last, and I do not now feel 
disposed to invest in any more major works on 78s. To return to the Expert I can only say without reserva- 
tion that the results equal and indeed exceed my best expectations. It was not easy to hit on the most suitable 
outfit for my requirements and my choice of an Expert was to some extent a shot in the dark. I can only 
say that it was a shot which has landed right in the centre of the bull’s-eye. _— 


Expert Gramophones Ltd. Mytholmroyd, Yorks. 


Will you please send me a further supply of Thorn needles. I am really amazed at the volume, clarity of tone 
and fine reproduction obtained from thorn needles on my Two-Piece Expert reproducer. I had intended 
replacing some of my older recordings with new versions, but now I have no need, they are now being played 


as never before and it is an endless pleasure, going through them all. 
W.E.J. 


Expert Gramophones Ltd. Whetstone, N.20 
I have much pleasure in telling you how pleased I am with my Expert. Even the oldest of my records sounds 
vastly better, both in tone, quality, and balance, with much less needle scratch. The pick-up I cannot praise 
too highly both in finish and performance. I feel that my outlay has been more than justified. 

P.W.W.H. 


Expert Gramophones Ltd. Marden, Kent 


I am delighted with my Expert Two-Piece—it is even more marvellous than I expected, and I was hoping for 
alot. I can tell you we have had some thrilling experiences listening to it. The Expert has brought a new charm 
to my records, by bringing out qualities hitherto unknown. The gentlemen at ‘* Ingerthorpe’”’ are grand 
craftsmen—my grateful thanks to them all. sn 


Expert Gramophones Ltd. Durban, S. Africa 


Your two-piece outfit worked well from the moment it was unpacked and I am very busy finding new beauty 
in my collection of over 2,000 records, while its reproduction of L.P. records is simply wonderful. The 
outfit is admired with envy by my many friends out here, who own well-known mass production models and 
are now trying to sell them. 

J.P.B. 


The originals of all the above and many hundreds of other Testimonials showing a complete 


record of our service to supercritical listeners extending for over thirty years are open to 
; your inspection at any time. 


Why not become a member of “ The Expert Family ?’’ Have your outfit 
“* made to measure ”’ and cut out all Agents’ and Dealers’ profits. 


If all British productions for export achieve the same reputation for quality and 
reliability as the Expert, we need not fear the future. 
May we send you full details ? 


EKAPERT 


GRAMOPHONES LTD. 


‘© INGERTHORPE,” GREAT NORTH ROAD, LONDON, N.2 
Telephone : Mountview 6875 
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WITHOUT REPLACEMENT 2. 


‘ Broadcaster '’ Sapphire Needles, which are being used 
with Radiograms, Plus-a-Grams and Gramophones all over 
the World, give perfect reproduction of your records. 
Packed in smart plastic cylinders, in display boxes containing 
18 needles, they are a first choice with every modern music 
and radio store. 








AS USED FOR BROADCASTING 
NATIONALLY ADVERTISED 





No. |. TRAILER for use No. 2. STRAIGHT for No. 3. LIGHTWEIGHT 
with heavy Magnetic use with Standard or for use with miniature 
Pick-up or ordinary Crystal Pick-up. Pick-up. 

Gramophone. 


J. & A. MARGOLIN LTD., 112-114-116 OLD STREET, LONDON, E.C.I 
Telephone : CLErkenwell 2133-7 Telegrams : PLUSAGRAM, CENT, LONDON 
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JAZZ 


Reviewed by 


Charlie Barnet and his Orchestra (Am.) 
##**® Qver the Rainbow (Arlen, Harburg) (Am. 
Capitol 4898) 
**#*#&Cloude Reigns (Manny Albam) (Am. 
Capitol 4902) 
(Capitol CL13477—6s.) 


Enticing new harmonies and fascinating tone 
colours obtained by imaginative instrument 
blendings are among the features of a provoca- 
tive slow-tempo arrangement which shares with 
an immaculate performance in making this 
Charlie Barnet version of the “ Wizard of Oz’”’ 
tune Over The Rainbow one of the most original 
and seductive, band records that has come the 
way of this column for many a long day. 

Claude Reigns takes us from allure to excite- 
ment. The number gets its name from Barnet 
pianist Claude Williamson, for whom it is a 
showcase. He plays i in all three choruses, mostly 

** single-note’’ style, with a nimbleness and 
exuberance that do more than average justice 
to the tribute composer Manny Alban paid 
him. The band’s contribution to the side could 
be adequately summed up as a mixture of 
Kenton and the famous 1945/6 Woody Herman 
orchestra. There is a strong suggestion in both 
the scoring for and performance by the reeds of 
the Herman Four Brothers sound ; the ensemble 
as a whole has the Kenton bite. All round, the 
record shows that the Mad Mab, as they call 
Mr. Barnet, still has one of the best swing bands. 


Graeme Bell and his Australian Jazz Band 
** High Society (Porter Steele) (Parlophone 
CE13216) 

*Black and White Rag (George Botsford) 

(Parlophone CE13215) 
(Parlophone R3390—5s. 44d.) 
13216—Don ‘*‘ Pixie ’’ Roberts eat) i ; Roger Bell, 
Adrian ‘‘Lazy Ade’? Monsbourgh (ipts); Deryck 


** Kanga ’’ Bentley (tmb); Graeme Bell (pno) ; 
‘** Budd *’ Baker (bjo); Baron Silbereisen se 


Johnny Sangster (dms). February 7th, 1951. 
13215—Bell (po) with gtr, bass and dms as above. 
Same date. 


Graeme Bell and his Australian Jazz Band, 
now appearing in this country for the second 
time, have been acclaimed by the fans with an 
enthusiasm that has been inspired by something 
more than the politeness due to visitors. 

One may find some reason for this in High 
Society, for although nothing happens that one 
could call original, at least the band reflects 
reasonably competently in this derivation from 
a standard march used by the old New Orleans 
street parade bands the New Orleans tradition. 

But one can find little reason for it in Black and 
White Rag. Graeme Bell plays this piano solo 
with about as much imagination and feeling for 
jazz as one would expect from a village music 
mistress who had had the notes written down 
for her. 


Sonny Burke and his Orchestra (Am.) 
*#** Fing-a-Ling, Jing-a-Ling (Smith, Raye) 
‘(Am. Decca L5882) (October 13th, 


1950) 
**#** Mambo Number Five (Perez Prado) (Am. 
Decca L5883) (same date) 
(Brunswick 04645—6s.) 


Perez Prado has a rival. Sonny Burke’s 
Mambo No Five is even better than the Signor’s. 
The Burke band is a more polished proposition 
and plays with even more verve. And that it 
knows just as much about the mambo idiom 
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you’ll learn when you hear the slightly faster 
and even more exhilarating 7ing-a-Ling. 


Tito Burns and his Sextet 
*#**Tullaby in Rhythm (Goodman, Hirsch, 
Sampson, Profit) (V by Terry Devon 
and, in the bop scat chorus, Tito 
Burns) (Decca DR15022) 


*** Sloppy Foe (Neal Hefti) (Decca DR15023) 


(Decca F9630—4s. gd.) 

Burns (accordion); Jimmy Chester (alto, bar); 
Rex Morris (ten); Albert Hall (tpt); Ronnie Price 
(pno); Johnny Hawksworth (bass); Derek Price 
(dms). May 23rd, 1950. 

Lullaby in Rhythm is an arrangement by Tito 
Burns’s pianist Ronnie Price, and I hand him 
the biggest of the bouquets I think the side 
deserves for a presentation that is different, 
chockfull of variety and unusually effective. 

Having used the verse as an ad lib. vocal 
introduction (I now realise, so obvious a way 
of making a good start that I wonder it has not 
been employed much more often) he follows 
on with a vocal chorus “in rhythm.’ This 
leads into a scat hop vocal duet (Terry Devon 
and husband Tito) based on the Dave-Lambert- 
Buddy Stewart formula, and we then get a 
sequence of modern style (but not too far- 
fetched) solos, by alto, accordion and trumpet, 
all of which build up nicely to the climax of a 
vocal coda. Terry Devon may sometimes have 
sung better (that coda isn’t quite in tune, 
is it, Terry ?) But she hasn’t failed to reveal 
that inventiveness which helped to get her 
voted our second best (I would have placed her 
best) vocalist in the 1950/1 Melody Maker poll ; 
and all round the band shows that it deserves 
its reputation for sharing with the Johnny 
Dankworth group the distinction of being our 
best modern jazz small combination. 

“Sloppy Joe’? is a Johnny Hawksworth 
arrangement of a bop original by ex-Woody 
Herman trumpet player Neal Hefti which has 
just been published here by Bosworth’s. The 
big band sound which Tito Burns manages to 
achieve by skilful blending of his accordion with 
the rest of his only three-piece front line hasn’t 
come off because of the over-loud recording of 
the accordion. Also the performance doesn’t 
seem to ride quite as it should. But the solos by 
accordion, baritone sax and piano (especially 
good) help to make it interesting. 


Tad Dameron Sextet (Am. N.) 
*** Our Delight (Dameron) (Am. Blue Note 


306) 
"The hn, aaaaes (Dameron) (Am. Blue Note 
05) 
(jaan Parade B7—5s.) 


Dameron (pmo) with Ernie Henry (alto); Charlie 
Rouse (ten); ** Fats ’’ Navarro (tpt); Nelson Boyd 
come? i ** Shadow ’’ Wilson (dms). September 27th, 


Tadley Ewing Dameron, born 1917, in 
Cleveland, Ohio, is known best as a bop 
arranger and composer. He has worked for 
Vido Musso, Harlan Leonard, Lunceford, 
Basie, George Auld, Sarah Vaugh, Dizzy 
Gillespie (for whom he wrote Cool Breeze— 
H.M.V. Bg7o02) and Coleman Hawkins (who 
plays his Half Step Down on H.M.V. Bg771). 

He never made a great name for himself as 
a pianist, and his contributions to these small 
group bop records take second place to the 
much more outstanding performance of altoist 
Ernie Heney, tenor saxist Charlie Rouse and 
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trumpet player the late “‘ Fats’? Navarro. Add 
a fourth star for Our Delight if you are a bop 
enthusiast. 


ommy Dorsey and his Orchestra 
"88 FEverylody Wants To Go To Heaven (But 
Nobody Wants To Die) (Timme Rogers, 
Fields, Delaney) (V by Sy Oliver) 
(Am. Decca W76852) 
***Goofus (King, Harold, Kahn) 
Decca W76867) 
(Brunswick 04654—6s.) 
76852—Hymie Schertzer, Charlie Di Maggio 
(altos) ; ** Boomie ’’ Richman, ‘* Babe’’ Fresk 
; Sol Schilinger (bar); Mickey Mangano, Art 
Depew, Jo y Amorosa, Charlie Shavers (tts) ; 
Tommy Dorsey, Warren Covington, Nick Di Maio 
(¢mbs) ; John Guarnieri (po); Sam Herman (gir) ; 

‘Sandy’? Block (bass): Cliff Lee 

a 18th, 1950. 
6867— As above, except Bill Rowland (pno) in 
place of Guarnieri. "September 20th, 1950. 
Everybody wants to see the Promised Land, 
But dieing for it ain’t too grand. 
We know that Gabriel can blow, 
But we'd rather listen to Ole Satchmo. 

This is the psychology propounded in the 
first side. Sy Oliver—yes, it’s the ex-Lunceford 
trumpet player-arranger still going strong— 
has the job of expounding the ideology, and 
his artfully naive singing materially helps to 
reveal that this is one of the most amusing 
examples of not too serious satire heard in 
song since Louis Armstrong told us (on Decca 
F6835) the story of Jonah And The Whale. 

I wouldn’t say that the frequent two-in-a-bar 
bass is the best way of helping a band to drive. 
But both Everybody and the instrumental hill 
billy novelty Gogfus, with its harmon-muted 
trumpets and Charlie Shavers’s jazz interpola- 
tions, leave one in doubt that the Dorsey band 
has lost none of its musicianliness, or that it 
can at times still ride healthily, even though 
its arrangements are somewhat old- fashioned. 


(Am. 


man (dms). 


(Extract from lyrics reproduced by courtesy of Leeds 
Music, Ltd.). 


Stan Kenton and his Orchestra (Am.) 

***Viva Prado (Shorty Rogers) (Am. Capitol 

6579) 
(Capitol CL13476—6s.) 
*#1’m So In The Mood (Gene Roland) (V by 
Jay Johnson) (Am. Capitol 6580) 
6579—Featuring Art Pepper (alto) ; Maynard Fer- 
guson (tpt) ; Milt Bernhart (tmb). Both released 
America late 1950. 

As a sequel to Perez Prado’s Mambo a la 
Kenton, reviewed last month, Kenton now 
returns the compliment with Viva Prado. 

Both would have done better to have stuck 
to their own side of the fence. Kenton’s 
attempt at mambo is even less successful than 
was Prado’s endeavour to cope with Kenton’s 
Progressive Jazz idea. The Kenton brass, 
headed by Maynard Ferguson’s dizzily see- 
sawing trumpet, is neither as clean as Prado’s 
nor anything like so effective rhythmically, and 
the. whole record is little more than: busy, 

shing and exhibitionistic. 

I’m So In The Moed is a sentimental ballad. 
It opens with a chorus sung by the deep-voiced 
Billy Eckstone-inspired Jay Johnson accom- 
panied more or less conventionally, but then 
goes into frantic Kentonism with Maynard 
Ferguson again off on his trumpet antics. 

If this is Kenton’s latest idea for making up 
on the “‘commercial’’ roundabout, what he is 
said, I sincerely regret to say, to have lost on 
his Progressive swings, I’m not offering much 
for its chance of success. Kenton enthusiasts 
are only likely to feel that the vocal chorus 
makes what follows it not worth the money. 
Others who might have bought the record for 
Johnson’s singing are almost sure to turn it 
down because of what comes after it. I believe 
it was someone named Gower who wrote that 
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line which runs, “ Between two stools is the 
fall . . .,’’ and I commend it to the earnest 
attention of Mr. Kenton. 


New Orleans Wanderers (Am. N.) 
*** Gatemouth (Louis Armstrong) (Am. Col- 
umbia 142427) 
*#* Perdido Street Blues (Lilian. Armstrong) 
(Am. Columbia 142426) 
(Columbia DB2860—5s. 43d.) 

Johnny Dodds (clart) ; ** Stump ’’ Evans (alto) ; 
George Mithcell (cornet) i ** Kid ’’ Ory fmb) ; 
Lil Armstrong (fno); ‘** Buddy’’ St. Cyr (bjo) ; 
** Baby ’’ Dodds (dms). July 13th, 1926. Chicago. 

It is now almost exactly twenty-five years 
since the above-named little coterie of musicians 
assembled at the Chicago studios of the 
American Columbia Company and became, 
under the name New Orleans Wanderers, 


which they assumed for the occasion, one of 


the first of the hand-picked special recording 
combinations which ever since have played 
such a conspicuous part in bringing us the best 
n jazz through the medium of the gramophone. 

They had been got together by Lil Arm- 
strong. Unlike most of them, who were as yet 
comparatively unknown outside their own 
little circle of jazz pioneers who were beginning 
to reach the North from the Mississippi area, ‘Lil 
had achieved wider renown. Having come 
some years earlier with her mother from 
Memphis in Tennesse, where she was born Lil 
Hardin, to live in Chicago, she had already 
become well known through having been the 
pianist with King Olivier band, and it was 
doubtless this that enabled her to obtain this 
early Columbia jazz date. 

Whether the records are quite so musically 

ood as they are historically interesting is 
debatable. Gatemouth (said to be an old New 
Orleans dance hall favourite, despite the fact 
that the label gives composer credit to Louis 
Armstrong) is a good example of New Orleans 
collective improvisation as first introduced to 
Chicago. But it lacks the variety and sparkle of, 
for instance, “ Jelly-Roll’’ Morton’s Black 
Bottom Stomp and Grandpa’s Spells recorded the 
same year and issued last month on H.M.V. 
B10048. Also one misses the fullness of tone and 
fundamental beat provided on the Morton 
sides by the bass—an instrument very noticeably 
missing from these Wanderers’ records. 

Much the same must be said of Perdido Street 
Blues, a mainly soloist proposition, in which Lil 
Armstrong plays one of her better choruses, 
“Kid ”’ Ory plays soulful if rather naive and 
moaning blues, but in which “ Buddy”’ St. 
Cyr does little more than reveal himself as a 
rather stodgy banjoist. 

The best parts of either side are without 
doubt Johnny Dodd’s clarinet solos. They are 
among the most inspired and inspiring he has 
ever recorded. 


Zenith Brass Band (Am. N.) 
If I Ever Cease To Love (Trad.) (Am. 
Circle N.O.5A) 
Salutation March (Trad.) (Am. Circle 
A 


(Esquire 10-101—5s. gd.) 
Boy March (Trad.) (Am. Circle 


N.O.3) 
*Tain’t Nobody’ s Biz-ness If I Do (Grainger, 
Prince, Williams) (Am. Circle N.O.6) 
(Esquire 10-102—5s. gd.) 

George Lewis (clart) ; Kid Howard, Peter Bocage 
(tpts); Jin Robinson (imb); Isidore Barbarin 
(mellophone) ; Harris Barnes (baritone horn); Joe 
Howard (tuba); ‘** Baby ’’ ds (snare drum); 

wrence Marraro (bass drum). February 26th, 1946. 

These records recreate the music of the 
earliest of the New Orleans street parade 
bands. To-day the performances inevitably 
sound naive and crude. But they should be of 
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interest to those who like studying the origins 
of jazz. Note the unusual instrumentation, 
including mellophone and baritone horn, 
which was used, of course, because of its suit- 
ability for outdoor functions, especially pro- 
cessions headed by marching band. 

The omission of asterisks ratings is intentional, 
since the appeal of the records will depend 
entirely on individual outlooks and interests. 
Due to dubbing the surfaces are rather noisy. 


George Shearing Quintet (Am. Mixed.) 
*#*For You (Burke, Dubin) (Am. M.G.M. 


50-S-227) 
#** Roses of Picardy (Wood, Weatherly) (Am. 
M.G.M. 50-S-226) 
(M.G.M. 387—5s. 43d.) 

Shearing (pno) ; oes Hyams (vib) ; **Chuck’’ 
Wayne (gtr) ; John O . Levy, Jnr. (bass) ; Denzil 
Best (dms) July 5th, 1950 

The Shearing artistry brings its allure to 
these two well-known popular ballads in a way 
that gives them a new flavour, but still retains 
their innate tunefulness and reposeful charm 
to the full. 

But isn’t it about time we had at least a new 
routine ? The same familiar piano-vibraphone- 
guitar statement of the melody, followed by 
single-note and then locked-hands piano solo 
with a return to the first mode to finish up, can 
become a little monotonous even when carried 
out with the unsurpassed chic of the Shearing 
Quintette. 


Lennie Tristano and his Sextet (Am. Mixed) 
*#** Yesterdays (Tristano) (Am. Capitol 3714) 
*** Intuition (Tristano) (Am. Capitol 3786) 

(Capitol CL13456—6s.) 
3714—Tristano (pno) ; Lee Konitz (alto) ; Warne 


Marsh (ten) ; Billy Bauer (gir) ; Arnold Fiskhin 
arog Harold Granowsky (dms). Released America 


late 1 
(pno); Bauer (gir); Fishkin 


950. 
37 $6-—Tristano 
(bass) ; Denzil Best (dms). Released America late 1950. 


Unrestricted by anything so inhibiting as 
orthodoxly formulated movements, conven- 
tional chord progressions or the accepted 
principles for entrances and exits, and contra- 
puntal to a degree more in keeping with the 
Bach Fugues, Intuition is two and a half minutes 
of continuous impressionistic sound. 

All this sort of thing may seem very clever, 
especially to those who consider cleverness to 
be less the outcome of innate artistry sincerely 
employed, and more a matter of ingenuity for 
ingenuity’s sake. Also as applied to Intuition it 
may even be worth while music—at any rate 
according to the “ classical ’’ modernists who 
have reached the stage where they even write 
music without any key signatures, time sig- 
natures or even bar lines; though not being one 
of them I refrain from passing any personal 
opinion on this. 

But as jazz . . . well, it depends, as a certain 
well-knowing broadcasting Professor would 
say, on what you call jazz. The record, in 
addition to being technically brilliant, has the 
jazz feel that one expects in any performance 
by leading exponents of modern jazz, just as any 
jazz arrangement played by straight musicians 
invariably has a straight character. But there 
its relationship to anything we have ever known 
as jazz ends. 

Yesterday’s label gives composer credit to 
Tristano and lists among the personnel saxists 
Lee Konitz and Warne Marsh. But actually 
this is Lennie playing a piano variation on the 
chords of Jerome Kern’s lovely ballad, econ- 
omically accompanied by the rhythm section 
with guitarist Billy Bauer coming in from 
time to time with a murmured running com- 
mentary 

Tristano’s flair for originality is very much in 
evidence. But he plays more in the jazz 
manner, and the side is a superb example of his 


' Suite, here we have “ Fats 
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creativeness and technical brilliance made nonc 
the less enjoyable because this time his intuitior 
takes the form of something more easily under 
standable and more recognisably artistic. 


** Fats ” Waller—Piano Solos (Am. N.) 

*** London Suite—Piccadilly, Chelsea, Soho, 
Bond Street, Limehouse, Whitechape! 
(Thomas “ Fats ” Waller) (H.M.V. 
QEA7878 to OQEA7883 incl.) 

(H.M.V. B10059, Bu1o0060, 
5s. 44d. each) 


Walier (pno) accd by Max Lewin (dms). June 13th, 
1939. London. 


Broo61— 


When I reviewed, in May, 1948, the Ted 
Heath and his Music Decca recordings of this 
London Suite by “* Fats’? Waller, I pointed out 
that it was very different music from that usually 
associated with the great “‘ Fats.’’ 

He wrote it in 1939, while on his first visit to 
England, in an endeavour to capture, as the 
publisher’s notes put it, the ‘“‘ charm and 
fascination ”’ of the various districts of London 
whose characteristics had impressed themselves 
on him; and it was his first and, I believe, 
unfortunately last endeavour to write a com- 
paratively serious suite. 

To what extent he really reflected the char- 
acter of the districts he chose to portray it is 
difficult to decide. For this is not descriptive 
music in the literal sense of the term. It is 
aesthetic fancy, and different mentalities are 
impressed by their experiences in different ways. 

However as light music mostly in rhythmic 
vein the Suite is quite charming, though | 
cannot help feeling that it was more effective as 
orchestral music than it is as the piano work as 
which it was originally written. Very probably 
this is less because of the way “ Fats ”’ plays it, 
and more because the recording is none too 
good. For one thing it lacks perspective and 
** forwardness ’’ as well as volume. 

Behind this and the belated release of these 
original Waller recordings, which were made 
in 1939, there is quite a story. During the war 
someone on the H.M.V. staff who didn’t 
realise the value of them threw out the masters 
as scrap, and the now issued pressings have had 
to be obtained through dubbing seemingly 
somewhat worn pressings obtained recently by 
jazz critic and collector Sinclair Traill from 
** Fats’s ’? manager, Ed. Kirkeby, when Kirkeby 
came back to England last last year as manager 
for and with the Deep River Boys coloured 
vocal Quartet. 


“ Fats”’ Waller and his Rhythm (Am.) 
*** ast Night A Miracle Happened (Levant, 
Lawrence) (V by ‘“ Fats” Waller) 
(Am. Victor QA031532) 
*#*8* What A Pretty Miss (Waller, Spencer 
Williams) (V by “Fats” Waller) 
(Am. Victor OAo38212) 
(H.M.V. Broo50—5s. 44d.) 
31532—Waller (pno) with Eugene Cedric (clart, a) 
Herman Autrey (tpt); Al Casey (gir) ; 
Wallace (b - ** Slick’? Jones (dams). 
19th, 1939. 

38212—Waller (xo) with Chauncey Graham (alto) 
Autrey (tpt) & John Smith (gtr) ; Wallace (bass) ; 
Larry Hinton (dms). June 28th, 1939. 


In contrast to the aforementioned London 
> not only playing 
his piano in the way that won him the deserved 
reputation of being one of jazz’s greatest instru- 
mentalists, but also treating us to that exuberant 
vocal facetiousness which made him one of its 
most entertaining fun men. 

The performances follow the same lines as 
most other records by “‘ Fats’’ Waller and his 
Rhythm, with Pretty Miss being the slightly 
better side because of the sprightliness of the 
number and the solos by Eugene Cedric and 
Herman Autrey. 
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he ix A announce some popular numbers 


First recording of 
DANY DAUBERSON 


singing in English / 


BY 1011 


Be my love 
Temptation 





BY 1008 
BY 1009 
BY 1010 
BY 1012 


Melancolie 

Au Bord de L’Eau 
Ferme tes yeux 

Celui que J’ attends 
Flaner tous Les Deux 
Valse Triste 

Flamingo 

Ma’ moiselle de Paris 


JOSEPHINE BAKER 


BY 1032 


Chiquita Madame 
Santa Chiara 


BY 1033 Bahiana 


BY 1501 


BY 1505 Brazil 
Tab 


Paris Paris 


RENATO 


Angelitos Negros 
Malaguena 


ou 


FRANCISCO CAVEZ 


NY 7151 
NY 7152 


The Choo-Choo Samba 
Bambi Samba 

Montuna in E minor 

Un Poquito Di Tu Amor 











PEPE NUNEZ 
BY 1521 En Er Mundo 
Islas Canarias 
BY 1526 Rodriguez Pena 
Recuer 


MISCHA MICHAELOFF 
NZ 8001 Butterfly Fantasy 
erbian Sunset 
NZ 7062 Athletas 
Col Des Roches 


ENSO TOPPANO 
NY 7001 Bel Viso 
Spanish Holiday 
NY 7003 Snowtrain Shuffle 
Polka Praga 


ITALIAN FOLKLORE 


CARLO ZATTONI 
BY 1272 Maria Mari 
Core N’Grato 


SPANISH FOLKLORE 


TRIO VERACRUZ 
BY 1481 Cielito Lindo 
Maria Dolores 


FLAMENCO 


ANGELILLO DE VALLADOLID 
BY 1461 a 

Nina De Fuego 
BY 1462 Por Bulerias 

legrias 


THE BOB SHOTS 
BY 1171 Embraceable You 
Boppin’ at the Doge 


ETIENNE LORIN 
BY 1581 La Petite Valse 
Monsieur Nanar 











Extracts from * GRAMOPHONE,” April issue: 


** Nixa Records seem out to provide us with the unusual in all 
fields of popular music. I am pleased to find this true throughout 
their Easter supplement, starting with three discs by Mischa Michael- 
off and his Orchestra. A 12-inch example of this ge fine 
orchestra is Butterfly Fantasy and Serbian Sunset (NZ 8001 
NY 7061 . . . pleasing Continental background pieces ; NY 7062, a 
charming ‘waltz . - - backed by a more exhibition piece, Athletas. 


There is a yh more Latin-American music on Nixa ; BY 1571 is 
by Felix Valvert . . . one of the more tuneful examples of this rhythm. 


The Nixas this season provide some a interesting music. 
The great trumpet of Pepe Nunez’s Orchestra... BY 1505... this 
—S music. I very much liked the voice of Carlo Zattoni 
(BY 1271). The Trio Veracruz and their guitars make excellent 
music on BY 1481 and BY 1482. 


The most interesting . four titles by the famous flamenco 
singer, Angelillo de Valladolid. Spanish folk music is quite unlike 
any other, and these splendid records should be heard and bought 
by all who love the wild music of one of the most interesting peoples 
on earth. (Nixa BY 1461 and BY 1462).’ 





Send to Dept. G/M for up-to-date NIXA RECORD LISTS 


NIXA RECORD COMPANY 


6 HOLBORN VIADUCT, LONDON, E.C.I 


City 4224/5 Cables : NIXARECORD, LONDON 


U.K. & N. IRELAND 


Retail Prices : 
NY & BY, 10’, 
4/2 plus 1/10 P.T. 
NZ & BZ 12’, 
6/9 plus 2/114 P.T. 


¥ gala: a ES 


= Seocord = 3 Company 


rene : Pacific Record Co. Ltd. 























THE IDEA BEHIND 
THE WORDS 
HARTLEY-TURNER 


3. Attaining the near ideal 


We have described the policy which begat the Hartley-Turner 
215 speaker. The question arises ‘‘ Have we produced some- 
thing which really does appeal to the high-fidelity listener ? ”’ 
All over America there are Hartley-Turner clubs formed of 
enthusiasts for our products. Here is a letter from one in 
Venezuela. 


“* It is thought you would like our report on the 215 speaker, 
three of which were received in perfect condition about two 
weeks ago. All were impressed by both the packaging and the 
fine workmanship. The speaker is a beautiful appearing job, 
mechanically, the craftsmanship evident to even the lay eye. 


“‘We set it up in line against my Klipschorn, a Western Electric 
757-A Monitoring System, an Altec-Lansing 603B in a Reflex 
enclosure and a 10in. Jensen unit in an acoustical labyrinth. 
About that time my wife was ready to throw all of us out of 
the house. 


** But there have been a number of evenings of listening—most 
of us skeptics thought it would all be over in one hearing— 
and the average reaction is one of being not quite able to believe 
it. But, more seriously, I think the group opinion boils down 
to this. It is a wonderful speaker. As you have said, it takes 
more ‘drive’ than most. It is not as good as the Klipschorn 
(maybe we are over-conditioned to its sound, however). It is 
better than the Western Electric which lacks bass—sharp 
cut-off at 60 cycles. Nothing else tested is in the same class. 
** There have been other tests. We ran it as a bass woofer, 
feeding it from the low half of a 400 cycle crossover network, 
as a tweeter above 1000 cycles, and as a mid-range unit, 400- 
1000 cycles. In each position we were impressed, but mostly 
in its high and low response. The answer to your low response 
is of course the available 3/8’ movement without distortion. 
The highs—well your cone is the first direct radiator I have 
encountered that approaches the crispness of a diaphragm 
type speaker. Most of these are too crisp : I like the 215 there 
very much. 


*“ As things stand now, and this is but a progress report, I still 
prefer my Klipschorn, but I never expected to find, in one 
single unit, the musical quality and range of the 215. As 
economics do not allow a Klipschorn in every room the 215 
will find one or several useful spots in my home as well as in 
some of the others’ homes. And it will certainly be my recom- 
mendation to all of those who cannot afford a six hundred 
dollar unit.” 


We have had other letters by the dozen which say that no 
American unit under $200 can compare with the 215 at $48. 
(And one or two who like it better than our $600 friendly 
competitor). We cannot reasonably expect to produce a better 
speaker for $48 than someone else can for $600, but we seem 
to get pretty near. 


To you in Britain the price is £10.10.0 (plus 3/- for postage, 
packing and insurance) and its users say it is better than any 
other British speaker at any price level. 
om ca * ~ ~ * ok 

We apologise for our cataiogue having run out of print, but 
the demand has been far beyond all expectations. A new 
edition is being got ready as fast as possible, so just send a 
postcard saying you would like one. It is worth waiting for. 
Our renowned high-fidelity guide “‘ New Notes in Radio” 
(Sth edition) is still available at 2s. 6d. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIV 7387 
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L.P. RECORDS are available to 
your order post free from QUALITY 
MART. The choice numbers 300 
records, all listed in a 40-page booklet— 
5d. post free — together with our full 
list of playing desks, pick-ups, motors, 
etc.— Ready about May 20th. 











OUTSTANDING in per- 
formance, flexibility and value 
we recommend this equip- 
ment either to the home 
builder or in complet- 
ed form. All parts 
from stock including 


a San (5 r =) mM 0 

stamp for list. 

“mes AMPLIFIER and 
PRE-AMPLIFIER 


THE AMPLIFIER, complete with 5 Mullard valves — £16.16.0 
8 watts”output]with exceptionally low harmonic content, flat response 
30-20,000 cycles, full negative feedback. 


PRE-AMPLIFIER providing full tone-control, complete — 24.4.0. 
A companion to the main amplifier for its wider application to a varisty 
of pick-ups, forjstandard and L.P. records. 
FOR SATISFACTION 
MAIL ORDERS ONLY TO 









DECCA Pick-Up with two Acos 
cartridges for Standard and L.P. 
records, high fidelity, tons correction 


110 Villiers Road, Watford incorporated £4.4.6 














S$.G.BROWN 
Prectstow 


Saceotire Veedle 


For high Fidelity of Reproduction 
with minimum of wear on the record 


FIVE TYPES TO CHOOSE FROM 


The above are designed and manufactured 
to suit all types of pick-ups 


No. 1. ** Miniature ” jewel tipped needle for light-weight pick-up. 
No. 2. ‘* Straight ** jewel tipped needle for crystal pick-up. 
No. 3. ** Trailer” jewel tipped needle for medium-weight pick-up. ; 
No. 4. ** Knee Bend Trailer ’’ jewel tipped needle for the older heavy-weight pick-up. 
No. 5. ** Miniature Solid Sapphire ’’ needle for light-weight pick-up. 
PRICES :—Nos. 1-4, 7/- plus Purchase Tax 3/1 
No. 2. 9/3 9° 99 s* 4/1 
(Subject to full Trude Discount) 
A “TIP” WORTH TAKING 
An interesting and instructive Brochure giving technical details, valuable 
information and advice on the choice of a S. G. Brown precision Sapphire 
Needle to suit your pick-up, will be sent on request. Write Department ** G.” 
Telephone : 


Watford 7241 
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MISCELLANEOUS 
AND DANCE »y otiver KING 


The various companies have issued such a 
spate of records between them this month that 
I cannot possibly refer to all of them, so I ask 
for readers’ indulgence if I have missed some 
favourite. 


Orchestral 

Here once again is the Melachrino 
Orchestra in a colourful selection of the 
principal tunes from the film ‘‘ Cinderella,” a 
trifle late, but this hardly matters as the 
numbers are bound to become evergreens of 
their kind (H.M.V. B10064) ; it is good to see 
also a new record by the Robert Farnon 
Orchestra (Decca Fo9641), in a_ cheeky, 
attractive tune in Tyrolean style, The Peanut 
Polk , backed by a nice arrangement of When 
I Grow Too Old To Dream, although my copy 
of this rasped badly on the louder passages. I 
have noticed this happens on quite a few of 
Decca’s recent issues ; the new Mantovani on 
F9652 is rather loud, the theme of Under The 
Roofs Of Paris getting lost at times under the 
embellishments. The reverse, the lovely old 
1919 waltz hit, Wyoming, starts off like an 
approaching jet-fighter, but the rest of the side 
is in keeping with the lullaby setting of the 
piece. I award the prize for the most interesting 
orchestral record, however, to a Decca (F9653) 
of an excellent pair of originals by John 
Hotchkis, who with an orchestra including a 
theremin, produces an_ ultra-modern—and 
very beautiful—nocturne, Towards Midnight, 
and the theme from “ Point Of Departure.” 
This is most weird, and very effective, being 
quite unusual without going crazy, as so many 
so-called “‘ modernists ’’ do. 


Instrumental 


We have not had a Reginald Dixon record 

for some months ; on Col. FB3604 they have 
given him a rhythm section accompaniment, 
which all seems very unnecessary ; still, it 
doesn’t interfere with the famous organist’s 
versions of Buzzing Bees, which owes much to 
Rimsky-Korsakov and Tico-Tico, and Jungle 
Fantasy. Tommy Reilly demonstrates once 
again that a harmonica can, in expert hands 
such as his, be made to sound really beautiful, 
and the results of his efforts (The Saturday Waltz 
and an Jl Bacio style waltz, Capricious) are on 
Parlo. R3389). I must admit I prefer this 
record to any of the three by Enso Toppano 
on accordion (Nixa NY7001/3) and certainly to 
any of the three by Alf. Edwards on con- 
certina (Nixa NY7041/3), while admitting that 
these are all very skilfully done. The most 
interesting of the Edwards sides is perhaps 
Silhouette (NY'7041), while the exhibition work 
on all the Toppanos will be of absorbing value 
‘o students of the accordion. 
_ There is, however, a set of records being 
sued on H.M.V. which is twelve years 
overdue. I refer to the inimitable Fats Waller 
playing the six parts of his London Suite, com- 
posed at the piano while in London on his last 
visit in June, 1939. The joyous gaiety of 
Piccadilly, the haunting theme of Chelsea, the 
tender grace of Bond Street, the humour of 
Limehouse—these are just a few notes to show 
that this set (H.M.V. B10059/61) is one of the 
most umportant ever issued in this country, 
despite the necessity of dubbing from damaged 
master pressings, though few would suspect this, 
so excellently has it been achieved. A worthy 
memento indeed of a great musician, a lovable 
comedian, a superb artist. 


Dance 

The popularity of Dixieland music, actual or 
alleged, seems undiminished, and I, for one, 
am glad to see it ; it brings forth such a record as 
Sid Phillips and his Band in two grand non- 
vocal old-timers as Stumbling and By Heck 
(H.M.V. BD6092), both of which gave me a 
grand attack of nostalgia, for I was practically 
reared on acoustic H.M.V. records of both ; 
this disc is more interesting than the Harry 
Gold (Decca F9639) of Tin Pan Ailey Rag, 
Dixieland for the million, but not for the more 
discerning, and Old MacDonald Had a Farm, of 
which least said the better. Claude Bolling 
and his Orchestra have made copies of Sidney 
Bechet’s Egyptian Fantasy and Blues in the Air 
(Nixa BY1166) which are much too faithful to 
be interesting, and frankly I prefer the less 
affected, even if more rowdy, good-time atmos- 





THE MONTH’S CHOICE —_ 
John Hotchkis Orch.: Towards Midnight. 
(Decca F9653.) 


Fats Waller: London Suite. (H.M.V. B10059/ 


61.) 
Sid Phillips Band: Stumbling. 


(H.M.V. 
BD6092.) 
Pepe Nunez Orch.: La Cumparsita. (Nixa 
BY 1527.) 


Dick James, etc.: Ai The Close Of A Long, 
Long Day. (Decca F9654.) 

Johnny Brandon: Wimmin. (Col. DB2856.) 

Norman Luboff Choir: Across The Wide 


Missouri. (Col. DB2863.) 

Teddy Johnson: Ma’moiseile de Paris. (Col. 
DB2854.) 

New Orleans Wanderers: Perdido Street 


Blues. (Col. DB2860.) 





phere of Joe Daniels’ Jazz Groups on Parlo. 
F2458, which is inexpensive as things go to-day, 
and every bit as good as the best Dixieland 
revivalists can do, and better than most. The 
titles are Georgia Camp Meeting, and Washington 
and Lee Swing, which always reminds me of the 
Legionnaires’ Chorus from ‘“ The Desert 
Song.” The only adverse criticism I have to 
make is that the clarinet is too croaky ; this 
savours of the old Chicago style, now, I hope, 
dead and forgotten. 

There are, of course, the usual excellent Joe 
Loss records (H.M.V. BD6093/4) of which the 
best are Rose, Rose, I Love You (the best version 
so far) and Mockin’ Bird Hill. This, cluttered 
up with all sorts of dreary female choirs, has 
also been recorded by Russ Morgan and his 
Orchestra (Bruns. 04668), but the dullness of 
it is more than compensated for in the stirring 
coupling, Flying Eagle Polka, better known as 
Under the Double Eagle. On the same label, 
Louis Armstrong and his Orchestra play 
C’ est si bon, which is mostly the gruff Armstrong 
voice and the sure-fire Armstrong trumpet— 
and who would have it otherwise ?—backed 
by a bit of Tin Pan Alley moralising in That’s 
What the Man Said (Bruns. 04674). The only 
other large American band I have noted is 
Ray Anthony’s, on Cap. CL13483, featuring 
two 1925 songs, J’ll see you in my Dreams and I 
wonder what’s become of Sally? Both these were 
the essence of charm over twenty-five years ago, 
but 1951 finds them overdressed, steeped in 
syrupy saxophones and shrieking _brasses. 
Autre temps... . 

Two British bands which affect the real old 
style are on hand ; Phil Cardew and his Corn 
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Huskers have recorded Crackin’? Corn im true 
hill-billy fashion, and David Miller acts as 
M.C. in The Irish Washerwoman (Parlo. R3391), 
and while these are excellent of their kind, they 
seem to be of somewhat limited appeal. The 
second band is Billy Cotton’s, and while 
Tipperary Samba strikes me as a very stupid 
song, the reverse, Da-Dim, Da-Dom (Decca 
F9644) is a sweet presentation of what I have 
always thought of as a particularly charming 
number. The three girls who sing it do so with 
great simplicity, which is just right, and the 
mandolin adds an extra flavour. 

Now for the Continental and Latin-American 
dance records. I hardly think I need recom- 
mend Roberto Inglez now; it should go 
without saying that Jet (Parlo. R3387) is one 
of the weirdest and most interesting things he 
has given us, and that’s saying a lot; the 
reverse, The Fidgety Samba, is more stereotyped, 
though good. Similarly, most people will know 
what to expect by now from Sonny Burke 
and his Orchestra, whose El Choclo Mambo and 
Mamboogie (I suppose it was bound to happen 
sooner or later)fare on Bruns. 04675.£ I think 
they have nearly finished their furniture- 
removing ; the grunts are much less stertorous. 
Nixa continue their policy of giving us the 
latest from Paris and the Continent generally. 
Gabor Radics and his Tzigane Orchestra 
(BY1058) play Romantique Russie, a fantasy on 
Black Eyes which is so exquisite that I can 
honestly say it is worth any number of those 
awful spurious Westernized renderings, and 
Djuska, which is enchanting. On BY1056 the 
same orchestra play Balaton and Gloomy Sunday, 
also very enjoyable. On BY1581 there is 
Etienne Lorin and his Orchestra in a swect 
musette version of La Petite Vaise, which suits 
the group very well, though its backing, 
Monsieur Nanor, is corn of the quasi-militant 
type, complete with choke-muted cymbals. Of 
Jo Privat (BY1591) and Francesco Cavez 
(NY7151/3) I can only say that they are eight 
sides of accordion-dominated small café orches- 
tras, much the same as the others, and of 
Pierre Spiers and his Rhythms (BY1076/8), 
that they are six tunes played in the ultra- 
smart cocktail-lounge manner of Carmen 
Cavallaro. But Pepe Nunez (what, no 
trumpet ?) and his Orchestra (BY1527) are a 
very different matter. I suppose there are 
versions of La Cumparsita as good as this, but I 
have never heard them. The backing is Yuye 
Verde, which is also very listenable. 


Vocal 

The Thing still seems to fascinate American 
song-writers ; on H.M.V. B10067 Phil Harris 
gives a clue as to what it might be in Oh! 
What a Fcce, pairing it with what sounds like 
quite a sensible recipe, Southern Fried Boogie, 
with some reasonable instrumental soli between 
choruses ; and on H.M.V. B10063, Lisa Kirk 
refers to The Thing in Chartie is My Darling, a 
monstrous parody on the Jacobite song, but 
really good fun, and the reverse, a hill-billy 
on the lines of Goodnight, Irene, featuring a 
basso profundo, and entitled Beautiful Brown 
Eyes. The other humorists are in fine fettle, too. 
His many admirers will like Hoagy Car- 
michaei’s two-beat moralising in Some Days 
There Just Ain't No Fish (Bruns. 04676) and 
Coney Island Washboard, which has a good tune ; 
the wit of Military Life, and the spiritual-style 
Going Home Train, both from “Call Me 
Mister,’ will please the connoisseurs (Bruns. 
04688), these being respectively by Jules 
Munshin, Chandler Cowles and Harry 
Clark, and by Lawrence Winters; but 
you’ll have to be a pretty hard-baked Danny 
Kaye fan to like J Left My Hat in Haiti and 
How Could you Believe Me... .. ? (Bruns. 
04683). As for Red Ingle and the Natural 
Seven, with their ugly electric guitars, and 
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unfunny lyrics in Chew Tobacco Rag and Let 
Me In (Cap. CL13485)—it made me feel very 
much in sympathy with Sir Malcolm Sargent 
in his public detestation of such instruments. 
But not, I hasten to add, in the case of the 
Malcolm Mitchell Trio, the original victims 
of the conductor’s displeasure, whose latest 
Parlophone (R3383) is quite delightful ; it is of 
a dryly philosophical song, Easy Come, Easy Go, 
and the English version of Rose, Rose, I Love 
You, so much easier to take thus. Their style is 
much simpler and infinitely less elaborate than 
the Mills Brothers, billed with Tommy 
Dorsey in You Know You Belong to Somebody 
Else and Please Don’t Talk About Me When I’m 
Gone (Bruns. 04685), though with more of the 
famous trombone, these could have been very 
interesting. 


Returning to the comedians, actual or 
alleged, we find a new record by Jimmy 
Wakely on Cap. CL13469. It is strictly for the 
under-tens (Peter Cottontail and Easter Egg 
Parade). On the same label, however, is an- 
other cowboy type whose efforts are, I feel, 
quite unsuitable for anyone other than those 
who like gory murder stories, and even they 
will hardly be satisfied here, for Blood on the 
Saddle by Tex Ritter (Cap. CL13490) has no 
story to speak of, but it wallows in horror just 
the same. Definitely not for the even slightly 
squeamish. The reverse, Bad Brahma Bull, may 
be very amusing if you can understand it. I 
can’t. To remove the nasty taste of all this, try 
Johnny Brandon and his gravelly voice in 
Wimmin and Captain Kidd ‘Col. DB2856). This 
is refreshing humour, honest and to the point, 
and this grand artist extracts every ounce of 
comedy from both songs, the better being 
Wimmin, which is based on the tune of the sea- 
shanty, So We'll Go No More A-Roving. 


These sea-shanties seem to have been the 
inspiration for a number of popular songs 
lately, for here is a more serious one, Across 
the Wide Missourt, based on Shenandoah, and 
sung beautifully by the Norman Luboff 
Choir (Col. DB2863). The balance and rich 
tone of this lovely record are a joy to hear, an 
the colossal verve of the Mitch Miller Orches- 
tra and Chorus verso are a perfect cure for the 
blues. The title is Cider Night, a Bacchanalian 
ditty of British origin, faintly reminiscent of the 
Song of the Vagabonds from “ The Vagabond 
King,”’ in the tune, and the famous Stein Song 
in the lyrics. Another fine choral record is 
Decca F9654, in which Dick James, the 
Stargazers, the George Mitchell Choir and 
. Stanley Black’s Orchestra give of their best in 
At the Close of a Long, Long Day and Our 
Weddtng Song. 


There are still some humorous records on 
hand! I can’t say I admire the nonsense of 
Peter Lind Hayes in I’ve Got a Wife (Bruns. 
04670), though the reverse, Lei’s Put Out the 
Lights, sounds more in keeping, and there is 
some mildly funny production, assisted by 
Mary Healy on both sides. There are two 
more versions of A Penny a Kiss, but neither 
add much to what has already gone. One is by 
Cyril Stapleton’s Orchestra and _ vocalists, 
backed by As Long As The River Flows On 
(Decca F9648), the other by newcomer Mary 
Mayo, who achieves more on the other side by 
holding the last soft note for fifteen seconds or 
so Bring Back the Thrill, Cap. CL13491). 
Another recording debutante is Annette, on 
H.M.V.. B10073, who sings Love Means Love 
and He Like It, She Like It, the former quite a 
good novelty slightly in the Nellie Lutcher 
idiom, and the latter an amusing example of 
pig-Latin. The same song has been made, 
rather less suitably, I think, by the Five 
Smith Brothers (Parlo. R3388), the backing, 
Smokin’ And A-Dreamin’, being much more in 
their line. 


The GRAMOPHONE 


Of course there is the usual ration of senti- 
ment. Among the ladies we find seventeen-year- 
old Georgia Brown, sounding much older 
than her years on Decca Fg656 in her signature 
tune, and a very accurate impression—note : 
not a copy—of Peggy Lee in A Friend of 
Johnny’s. Yvonne de Carlo makes her first 
record (Col. DB2850) of two songs from the 
film ** Hotel Sahara ’’—J Love a Man and Say 
Goodbye. She is one of those artists who can 
proiect their personalities through the mike, 
across the wax and out of the speaker. Her 
style is most refreshing, and her diction splendid. 
Eve Boswell (Parlo. R3394) is a bit wooden in 
Transatlantic Lullaby, and does better in a duet 
with herself, Broken Heart. Then there are the 
men. Well, there’s Bing Crosby, only fair, in 
Sentimental Music and (assisted by the Andrews 
Sisters) Sparrow in the Tree-Top (Bruns. 04672) ; 
there is Mel Tormé in a blatant and very dated 
*“ boogie ’’ style number, reminiscent of ten 
years or so ago, The Sidewalk Shufflers, and an 
equally rowdy song suggesting in its tune Zohn 
Brown’s Body, entitled Around the World (Cap. 
CL13495) ; there are two records of When You 
Return, by Don Cherry (Bruns. 04666) and 
Les Baxter (Cap. CL13468), the better being 
the latter, even though Baxter is indistinguish- 
able from the chorus also present; there is 
Harry Dawson, slurring in and out of a 
phrase or a note rather disconcertingly, though 
with good diction and sympathetic style, in 
Pil Always Love You and Life’s Desire (H.M.V. 
B10068) ; there is Lester Ferguson in a very 
pleasing vocal version of Destiny, backed by 
The Sunshine of Your Smile (Parlo. R3384) ; and 
there is Teddy Johnson. Can anyone doubt 
that here is Britain’s greatest light baritone, 
making another thoroughly satisfactory record 
(Col. DB2854) with all his versatility and char- 
acter which have now become a matter of 
course ? Ma’moiselle de Paris is a grand tune, 
anyway, and this artist gets the best out of it. 
The other side is Somewhere, Somehow, Someday, 
and is as different as any song could be from its 
mate. Not as good as other sides by Teddy 
Johnson, perhaps ? Maybe ; but still worth all 
the other sentimental items put together, for it 
is never slushy. The only possible criticism lies 
in the recording, for the orchestra is a little 
loud here and there, but the singing is beyond 
compare. 


There are also two Yiddish records for those 
who can appreciate such things. Mickey Katz 
does his worst with Mona Liza (Cap. CL13499) 
and the Malavsky Sisters, not unpleasant 
while singing in English, render The Pussy Cat 
Song and What Good is the Moonlight? (Col. 
DB2864). 


Three more hill-billy records complete the 
English-sung section this month. These are all 
Capitols ; CL13474 splits between Kea Marvin 
in Why Don’t You Hau Off and Love Me? (in 
which the singer pronounces one phrase 
‘‘ curdle urp and lurve me’’) and Leon Payne 
in I Love You Because; CL13481 features 
Tennessee Ernie in a mildly funny cornfed 
song, [ Ain’t Gonna Let It Happen No Move and 
a less amusing one, Tailor-Made Woman, and 
CL13482 is by Joe “Fingers” Carr in 
The Chicken Song and a repulsive ditty known as 
The Lovebug Itch. , 


The Continental releases are all Nixas. 
Dany Dauberson indulges in six songs of her 
own brand of glottal monotony which appeals 
to many (BY1004, 1009 and 1010) ; Josephine 
Baker has the disadvantage of muzzy recording 
in her French version of Peg O’ My Heart 
(BY 1031) ; André Claveau has four songs in 
the Trenet-Sablon manner on BY1403 and 
1405, the best of which is 7imbo on the former : 
Jean Lumiére sings Roses de Picardie and 
Laissez-les s’envoler very easily on BY1293, and 
Carlo Zattoni will doubtless be very success- 
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ful in his versions of two popular Neapolita: 
songs, Core ’ngrato and Maria, Mari’ (BY1272). 

Last of all comes Lord Kitchener, with two 
up-to-the-minute calypsos on Melodisc 1169. 
These are London ts the place for Me and Festive: 
of Britain, sung clearly, with fine accompanimen: 
and with labels bearing the Festival emblem, 
they are interesting souvenirs of this Festival 
year. 


Long-Playing Records 


Out of the enormous number Decca have 
just released, I selected these as appearing the 
most interesting. Victor Olof is the con- 
ductor of L’Orchestre de la Suisse Romande 
(LK4031) which includes a well-assorted pro- 
gramme of standards, such as the overture to 
The Barber Of Seville, Jarnefelt’s pretty little 
Praeludium, and Sibelius’ Valse Triste. All these 
are excellently recorded, though the overture 
seems to be played at a more rapid tempo than 
I like. Victor Youmg conducts the Para- 
mount Symphony Orchestra on LA8517 in 
the music he wrote for the film “‘ Samson and 
Delilah,’ and while there is some nice scoring, 
especially for horns, much of it is too reminis- 
cent of such standard works as Dvorak’s New — 
World Symphony, the Sabre Dance, and 
various Spanish compositions. There is a well- 
arranged symposium of light pieces played by 
Mantovani and his Orchestra on LF1015, 
including Destiny Waltz, Somewhere A Voice Is 
Calling and The Bullfrog ; and in more sophisti- 
cated vein, Green’s Rhythm On Reeds 
show what can be done with reeds used skil- 
fully in such Duke Ellington favourites as 
Creole Love Call and Caravan, and Ray Noble’s 
Cherokee (LF 1019). 


The jazz enthusiasts—especially the dancers 
—are well-catered for in a brilliant selection of 
some standard and some original New Orleans 
music by Pete Daily’s Dixieland Band 
(LC6525). Their playing of Careless Love, 
Dixieland Shuffle and Georgia Camp Meeting are 
alone worth the money—and there are five 
others! The Harry Gold Pieces Of Eight 
appear on LF1040 in a good cross-section of 
some of their best work, and I think this is 
mainly better for listening than the rather raw 
playing of Eddie Condon and his Orchestra in 
A Gershwin Jazz Concert (LA8518). Then there 
is a fine collection of eight pieces by the wizard 
of the violin, Joe Venuti, accompanied at the 
piano by Russ Morgan. Some, such as 
Doin’ Things and Runnin’ Ragged, are old friends 
to those who like Venuti; others, such as 
Flower Of The Dawn and Garden Dance, will be 
new—and very acceptable. I miss the great 
Eddie Lang, though (LA8522). Eight of 


Josh White’s London recordings, including 


Apples, Peaches and Cherries, which is not issued 
on standard-speed discs, are now on London 
H-APB1005, than which there is no finer 
collection of his great artistry. 


I found Lois Butler rather mechanical and 
slurred of diction in her Operatia Encores 
(LC6519), and much preferred Erma Sack in 
a recital of such songs as Jt Bacio and Estrellito, 
on LM4531, though she affects a Giglian sob ; 
but the vocal record that stands out above all 
others is LC6522. This is a collection of eight 
examples of Peruvian music under the title 
The Voice of the Xtabay, sung by Yma Sumac, 
the extraordinary Peruvian princess whose 
voice spans four octaves and which she uses to 
reach unheard-of heights and almost baritonal 
depths with ease. She demonstrates this par- 
ticularly well in Virgin Of The Sun-God, though 
she is obviously aided by Capitol’s echo- 
chamber, and the Hollywoodian accompani- 
ment tends to distract the attention at times. 
This artist can also sing like Carmen Miranda 
and growl like a Negress blues-singer. A truly 
astonishing record ! 
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jazz Collectors’ Column 

Tempo have been issuing some more of the 
Turk Murphy Jazz Band (A75 and A8o to 82). 
Murphy was once trombonist with the famed 
Lu Watters Yerba Buena Jazz Band, and 
several of the Watters alumni are heard on the 
records. Space does not permit a detailed 
examination, but what the boys do to The 
Curse Of An Aching Heart (A81) is just too good 
to be true! Also recommended : Struttin’ With 
Some Barbecue (A82). 


The GRAMOPHONE 


Praise be to Columbia for issuing the New 
Orleans Wanderers (George Mitchell, Kid 
Ory, Johnny Dodds, etc.) in two of their most 
superb recordings—Gate Mouth and Perdido 
Street Blues. Ory’s trombone on the blues side is 
one of the greatest things in all true jazz, and 
this record (DB2860) is irreproachable from 
every viewpoint. Like the H.M.V. Mortons, it 
is perfect in every way, for the subtle soli, the 
co-ordinated ensembles and the supple rhythms 
speak the jazz language fluently. 





CONTINENTAL RECORD ISSUES 


Compiled by F. F. CLOUGH 


Note: These records are listed in the interest of 
veaders only and (unless otherwise stated) are not 
available in Great Britain. 


JAPANESE COLUMBIA 
tenet EKE kind co-operation of Mr. F. Fujita Otaku) 
G33-6—LE A Violin Sonata, G major. M. Iwamoto 


& U.N 
G37—TC HAT KOVSKY : Canzonetta; MASSENET: 
Meditation. Columbia Orch.—N. Ka neke. 
G38-40—CHOPIN: 7 Waltzes; SCHUMANN : Tra- 
U. Nobechi,piano ; with M. Iwamoto in the 


G146-7—BACH : Sonata No. 1, B minro. Same artists. 

B177-9—DEBUSSY : Ariettes oubliées.  C. Asano, 
sopr. ; U. Nobechi, piano. 

B111-3_—French XVIII centu songs. Same artists. 

A1055-6—TOShHIRO MAYAZUMI: —~"- aaa for 
ten instruments. Tokyo Brass Ense 


ARGENTINE ODEON 
56024—-J. del HIERRO: Jota capricho. A. Mus, vln.; 
D. V. Colacelli, piano. 
es KALENDER: Prelud2, C minor, Op. 20, 
No. 2; ; Cartas a Ameiia, Op. 27: No. 4, B major and 
No. 5, < major. The Composer, piano. 


FRENCH ‘* STUDIO S.M..’’ 
oon aes Choir and Organ. “ Cathedral” 


$M37__DUFAY (or SUZOY ?): Et in terra. 
INCHOIS : Ave verum corpus. 
SM38—ANON. XV Cent.: Dulcis amica; ANERIO: 
Regina coeli; G. CROCE : O Sa “en Convivium. 
SM39— PALESTRINA : Si-ut cervu 
Mage naaag ony Hae dies ; GOUDIMEL: Mass 
* Bien que j’ay ”—Kyrie. 
SM40—VICTORIA : Vere languores ; O Crux ave. 
SM41—BERCHEM: O Jesu Christe ; SCHUTZ: St. 
Matthew Passion—Final Chorus. 
ee Tt Noel sur l2s jeux d’anche, G major ; 
BACH : Wachet auf! (A. Fleury, organ.) 
Choir of Beaune Collegiate Church—-Samson. 
SM35—LE JEUNE: Perdre le sens; ANON: La 
cigale Notre Dame; Arr. POKORNY: Slovak 
cradle song. 


GERMAN GRAMMOPHON—Archive series 

Since the first list of this important series, the bulk of tt 
has been transferred on to Variable-Micrograde records, 
and re-numbered. For the sake of completeness, those so 
dealt with are re-listed, along with the new issues. Those 
which do not appear again, rematn on the normal discs and 
retain the original numbers. 
Series i—BACH Organ Works—all by h. Walcha. 
1401 —Trio Sonata No. 1, BWV525 (=004-5s). 
1402—Ditto No. 6, BWV530 (= 1006-7s). 


1403-4—“Choral-parrita “Sei gegrusset,”” BWV542 
we and Fugue, G minor, BWV542 
1406-7s—Toccata, Adagio and Fugue, C major 


BWV564. 
1408—Prelude and Fugue, C major, BWV547. 


Series ii—Various BACH works 

2401— Brandenburg Concerto 3 (=2001-2s). 

2402-3s—Concerto, D minor, BWV1U60 (=2003-5s). 

2404—Flute Sonata, G minor, BWV1020 (= 2006-7s). 

2405-6—Sonata, A minor BWV1003 (= 2008-10). 

2407-9—Magnificat (= 2011-5). 

2410-1—Suite No. 3, D major. Anspach Bach Festival 
Ensemble—F. Rieger. 

2412-3—Suite No. 3, G minor, BWV995. 


4 W. Gerwig, 
2414-5s—Brandenburg a. iS Basel Schola 
Cantorum Ensemble—Wenzin 
2416 —Suite, A minor, BWV1013- “G. Scheck, solo flute. 
2417—Sonata, D major, BWV10:8. A. Wensinger 
gamba, F. Neumayer, harpsichord. 
2418-93 —Concerto, three harpsichords, C major, 
BWV1064. L. Stadelmann, E. Picht-Avrenfield, L. 


Hage-Praetorius, Anspach Bach Festival Ensemble— 
Rieger. 


Series Deena Music from Froberger to J. C. 
ach. 

3401—-J. S. BACH: Chromatic Fantasia and Fugue 
(= 3003-4s). 


3402—J. C. BACH: Sonata, C miror, Op. 17, No. 2 
Kroeber- Asche, on contemporary piano). 
3403—C. E. BA 


: Sonata and Rondo No. 3, A 
major (from “ Kenner-und-I iebhaber ” 
II). (F. Newumeyer, clavichord.) 


Series iv. Chamber Music 

4001— J. HK. SCHEIN: Suite No. 2, D minor, from 
** Banchetto Musicale’ 1617. Basel Schola Can- 
torum Gamba QOutntet. 

4002—S. SCHEIDT : Four mcevements from ‘“‘ Paduana, 
Gaillarda, etc’’ 1621: IV, Paduana; IX, Courant 
dolorosa ; XIV, Alamande, C major; VII, Gaillard, 
C major. The same ensemble, with F. Neumeyer, 


an"s"> 
P. TELEMANN : 


Collection 


Two Fantasias for unacc. 
violin, from 12 Fantasias, 1735: No. 8, major ; 
No. 12, A minor. L. Friedemann, baroque violin. 

4401—J. J. WALTHER : Sonata-Suite No. 2, A major, 


from ‘‘ hortulus Chelicus” 1688. L. Friedenabb, 
with a verte lute, and J. Koch, gamba. 
4402—A. KUHN L (1645-c. 1700) : Sonata No. 7, G 


major, .— e Sonata o Partite,” 1698. A. Wen- 
zinger, gamba solo; F. Neumeyer, harpsichord; G. 
Flugel, gamba continuo. 

4403—G. P. TELEMANN: Trio-Sonata D major. G. 
Ssheck, flute; E. Seiler, viola d’amore; F. Neu- 
meyer, harpsichord ; and A. Wenzinger, gamba. 

(Discs 4001-3 are normal 78 1.p.m.; 4401-3 are 
variable micrograde 78.) 


SWEDISH H.M.V.—Made in England, for export 
Contemporary Swedish Composers 
DA11005—N. BERG: Scherzo, from Pezzo Sinfonico. 
Stockholm Radio Orchestra—Com poser. 
DB11026-9—H. ALFVEN : Symphony No. 3, E major, 
Op. 23. Stockholm Concerts Society Orch.—Com poser. 
DBS11030 and DB11031-3—G. NYSTROEM: Sin- 
fonia Espressiva. The same Orch.—Tor Mann. 
DB11034-5— PERGAMENT: Entrance and Dance of 
- the Robots, from music for Stockholm Exhibition 
(1930), 1 side; Radio Orch.—S. Ehrling ; : 
pd age mer guar Ballade and Passacaglia, Op. 38. 
to Orch.—Comboser ; 3 sides. 

DB11036-8 “LARS. es LARSSON: Music for 
Orches Radio Orch.—C. Garaguly. 
DB11039- 40-DAG “WIR EN: Cello concerto, Op. 10. 

G. Grondahl and Radio Orch.—Ehrling. 
DB11041-3—H. HALLNAS: String Quartet, Op. 32. 
Ivan Ericson Quartet. 
DBS11044 and DB11045—I. LIDHOLM: Laudi, for 
— capella choir (1947). Chamber Choir—E. 


Eric 

DBS11046. and DB11047—SVEN-ERIK BACK: 
String Quartet No. 2 (1947). Karkel Quartet. 

DB11048-9—K- > * -ecmemnenh String Trio (19435). 
Tvan Ericson T 

DB11051-3—G. DE “FRUMERIE: Sonata No. 2, C 
= minor (1944). C. Barkel, violin; composer 


pia 
DB11054-6—€. VAN KOCR: S ee Quartet No. 2, 
Op. 28. Ivan Ericson Quartet 
DBS11057 and DB11058-9—H. ROSENBERG: 
Concerto for string orchestra (1946). Stockholm 
Concerts Society Orch.—Garagulv. 


RWEGIAN H.M.V. (made in Norway) 
DBN11908-9 -FARTEIN VALEN : Violin Conecte, 
Op. 37. C. Wicks and Oslo Phil.—Fijeldstad. 


SWEDISH SYMFONI 
W. Domégraf-t r, baritone: W. 


piano. 

L2002—BRAHMS: Wiegenlied ; Die Mainacht. 

L2003—R. STRAUSS: Morgan; Traum durch die 
Dammerung. 

L2004— BEETHOVEN : Die Ehre Gottes; HANDEL: 
Serse-Ombra mai fu. 

L2005—-SCHUMANN : Widmung ; Mondnacht. 

Bernhard Sonnerstedt, bar., piano acc. 

L2008—T. RANGSTROM: A song to Karin; Drink, 
Welam Welamson ! 

L2009—M. PERGAMENT: Thou art sleeping behind 
six small windows; STENHAMMAR: A positive 
song. 

Camilla avrg Be 

RT1013—DAG TREN : Ironic Miniatures for piano : 
1. ai 2. Etude; 3. Promenade; 4. Valse; 
5. Finale. 





Freund, 
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Kerstin Torlind, sop 
L2006—HAQUINIUS : Isle in the archipelago; DE 
FRUMERIE: A letter came. 
L2007—STENHAMMAR : Moonlight : 
The Farewell. 
(These with piano acc., W. Freund.) 
R1012—ALMQUIST : The listening Mary ; 
surpris 
R1014_-NORDOQUIST: Let me live a littie time 
here is a shoot in God's garden. 
(These with organ acc., W. Ahlen.) 


RANGSTROM 


Mary’s 


DANISH H.M.V. AND COLUMBIA 
(Made in England, for export) 

DB20124-30—HINDEMITH: Ludus _ tonalis. .R 
Riefling, piano. 

DB20121-3—BACH: Brande nburg Concerto No. 6 
Copenhagen Palace Chamber Irch.—Wa5ldike. 

Z7030-I—N. BENTZON : Piano Sonata No. 3, Op. 
44. The Pb 

DD524—HEISE : Forest solitude & Thou lay’st down. 
M. Aabiorn, tenor; E. Vagning, piano. 

Z7032-3— BEETHOVEN: Six Gellert-Lieder. B. 
Léwenfalk, bar. ; H. L. Christiansen, piano. 

Z7034-5—BACH : Orgelbuchlein—12 Chorale Preludes 
(BWV621, 625, 628, 599, 606, 608, 632, 607, 605, 
614, 619, 629). G. Krarup, organ. 

DB20131-3—BEETHOVEN : Sonata, Op. 57, “ Ap- 
passiorata.” V. Schidler, piano. 

DB20118-20—BACh : Brandenburg Concerto No. 5, 
L. Hansen, vin. ; P. Birkelund, flute ; H. D. Koppel 
harpsichord ; Danish Radio Chamber Orch.— 
Woldtke. 

ee ey oe Divertimento, G major, Op. 100, 
No. 2. Mem*ers of Danish Quartet 

ee ee Sonata, Op. 1, No. 1, B flat major. 
Danish Qua 

DB5297 —V. HOLMBOE : Serenata, Op. 18. Danish 


DB5296—h. SAEVERUD : Rondo Amoroso, Op. 14-7 ; 
jaempevis‘slatten, Op. 22-5. R. Riefling, piapo. 
DB5295—CHOPIN : Scherzo, Op. 39. 
DB5294—CHOPIN : Nocturnes, Op. 15-2 and 72-1. 
V. Schioler. 

DB5293—F. WEIS: Serenade without s*riéus inten- 
tions 1932 Wind Quintet (replacing DB5276). 
LDX7014-5— BACh: Chromatic Fantasia and Fugue, 

sides ; Partita No. 1—Gigue. L. Selbiger, hacpsi- 


cho:d. 
DDX27—H. D. KOPPEL (b. 1908) : 4 Love songs from 
the Song of Solomon, Op. 47. K. Heerup, sopr. 
H. D. Koppel, pfte2. 
DD525—Three Darish Folk-songs. The same. 
DD511—NIELSEN : Summer song, Op. 10-3. 
K. JEPPESEN : March sunshine, Op. 2-10. K. B. 
Brunn, sopr.; F. Jensen, piano. 
LDI—NIELSEN: Romance and Humoreske, Op. 2. 
W. Wolsing, oboe ; H. D. Koppel, piano. 
LDX10—HANDEL : Sonata, Op. 1, No. 6. W. Wolsing, 
ike, harpsichord ; A. Medici, ’c2llo. 


oboe ; M. Woldi 
Z341—SVENDSEN : Fest-Polonaise, Op. 12. D.B.S.O. 
lk 
Z342—BEETHOVEN : Egmont Overture. D.B.S.0.— 


Malko. 
Z343-4—GADE : Echoes of Ossian, Overture (3 ry yh : 
Ir the Blue Grotto, from ‘ Napoli.” D.B.S.O 

0 


Al. 

Z345—LUMBYE : 
Grondahl. 

ee ae Berceuse, Op. 57; Fantasie- Im- 

6. . Lund- -Christiansen, piano. 

27022- oF NIELSEN : Symphony No. (9 sides) ; 
Maskarade, Prel. Act 2. D.B.S.0.—E. Tuxen. 

Z7027-9—BACH : Cantata No. 82, “‘ Ich habe genug’’ 
(5 stdes). B. SGmnnerstedt, bar.; Danish Radio 
Chamber Orch.—Wé6ldike; AND Kommt Seelen 
~s tag ; Dir, dir, Jehova.... B. Sonnerstedt, with 

Vi dero, organ. and A. Lund, ’cello. 

27030- 1—N. ENTZON : Piano Sonata No. 3, Op. 
44. The p+ 

Z334-5—BUXTEHUDE: Missa Brevis (3 sides). 
Radio Madrigal Choir—W6oldike; AND Cantata : 
Wenn Ich, Herr Jesu, habe dich. V. Garde, contr. 
with vins., ’cello and ‘harpsichord. 

Z350-1—J. JERSILD (b. 1913) : Trois pieces en concert 
1945). F. Jensen, piano. 

DB10500—BACH: Toccata and Fugue, 
F. Videro, organ. 


SWEDISH METRONOME 
Set CL4—G. NYSTROEM: Sinfonia del mare. (5 
discs.) J. Eksell, sopr.; Swedish Radio Orch.—Tor 
Mann. 
OISEAU-LYRE (Long-playing) 

There have be2n certain alterations to the lis 
previously published. Disc LD4 becomes LD5 (Bach 
Concertos) ; the Mozart Divertimenti on LD5 have dis- 
appeared ; and the following new issues are listed,though 
not all have yet appeared. 


LD-6—MOZART : Symphonies No. 27 (K199) and No. 
30 ary Bamberg Sym.—G-L Jochum. 
LD7-9—BACh: Th: six French Suites, complete. 
Isabelle Nef, harpsichord. 
D10—J. P. RAMEAU: Hippolyte ct Aricie. Soloists, 
Chorus and Orch.—Desormiere. 
VIVALDI, 


Dream Pictures. D.B.S.0.— 


D minor. 


LD11—A Concert of Baroqu? music, Part I: 
LOEILLET, KEISER; HANDEL: Sonatas. 
Redel, ilute, H. Winschermann, obo2; I. Lechner, 
h ichord; M. Bochmann, ’cello. 

LD12—Ditto, Part II—In preparation. 

LD13—BRAHMS: Vier ernste Gesange, and various 
Lieder. Bruce Boyce, bar.; J. Bonneau, piano. 
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LD14—HANDEL:: Apollo e Dafne. M. Ritchie, sopr. ; 
B. Boyce, bar. ; Orch. ensemble—Prop. A. is. 
LD15—HANDEL: Four Sonatas for Flut> and Figured 

Bass. J-P. Rampal and I, Nef, harpsichord. 


DISCOPHILES FRANCAIS (Long-playing) 
This make has commenced the transfer of its repertory 
er co L.P. discs. In general, the L.P. has the same 
aumber as the album had for the 78 r.p.m. discs. The 
OWiDg are new issues : 
42-4—MONTEVERDI: L’Orfeo, complete. M. Meili, 
ten.; H. Kreps, ten.; W. Kahl, bass; G. Lammers, 
mezzo-sop; Berlin Raaio Chamber Choir and Orch.— 


H. Koch. ; 
— ° Divertimento, K563. Pasquier String 
rio. 
46—COSTELEY: Collection of Chansons. 
Ensemble. 
47—SCHUMANN : Dichterlicbe. Max Meili, ten.; 


F. Nobel, piano. 
49—SCHUTZ : Magnificat and Motets. Vocal Ensemble 


—Nobel. 
5@—BACH: Fantasias and Fugues. Andre Marchal, 


organ. 

51—SCHUMANN : Novellettes, Op. 21. Y. Nat, piano. 

54— MOZART : String Quartets, E flat (? K428) and C 
major (? K465). Vegh String Quartet. 


ANTHOLOGIE SONORE (78 r.p.m.) 
157—BOISMCRTIER : Sonata, B minor, for 2 Flutes. 
158— BOISMORTIER : Sonata for 3 Flutes. 
159—BOISMORTIER : Concerto No. 1, and Largo of 

Sonata No. 2, for § Flutes. MM. Dufrene, Rochut, 
Lussagnet, Rampal, and Kenvyn. 


Couraud 





TECHNICAL NOTES 


By G. HOWARD-SORRELL 


COMPONENT MANUFACTURERS 
EXHIBITION 


Although mainly intended to show new com- 
ponents to manufacturers, there were several 
items which will be of interest to gramophone 
enthusiasts. 


Decca showed a complete range of LP. 
record reproducing equipment, amplifiers,pick- 
ups and playing desks but the most interesting 
item is a new Duo-centric high fidelity loud- 
speaker which consists of a lightweight HF 
diaphram feeding a horn in the centre pole of 
the magnet, and a heavy LF cone unit which 
acts as the final expansion of the HF section. 
Supplied complete with the necessary cross- 
over filter, the speaker handles 10 watts peak 
power over the frequency range 30-20,000 c/s. 
The bass resonance occurs at 40 c/s and the 
impedance is 20 ohms. 


Wright and Weaire Ltd. showed as their 
main feature their “ Tape-Deck,’’ a complete 
mechanical and electrical assembly for tape 
recording. Using standard } in. plastic or 
paper based coated tape, two tracks 0.1 in. 
wide can be recorded side by side, each giving 
30 minutes recording time at 7.5 in. per second 
or 1 hour at 3.75 in. per second. At the higher 
speed a frequency response of 50-10,000 c/s can 
be recorded which almost qualifies as high 
fidelity. 


Vitavox and both exhibited a 
complete range of loudspeakers which either 
singly or in combinations can be used to cover 
almost every conceivable reproduction require- 
ment, from public address to the widest range 
home reproduction. 


Garrard had a large display of single and 
multi-speed playing desks and record changers, 
a wide range of various type pick-up heads is 
available for plugging into the pick-up arms, 
and these cover almost every possible need. 


On both Acos and Edwin Scharf stands 
were pick-ups of almost endless variety, the 
former of course mainly the famous GP20, 
whilst the latter’s Goldring products covered 
the “‘ Headmaster ’”’ and the new patterns suit- 
able for both 78 and LP. reproduction. A new 
pick-up, the Minuette, was on show by B.T.H. 
but no details are to hand at the present 
moment. 
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B.S.R.A. Exhibition. An exhibition of 
sound recording and reproducing equipment 
will be held at the Waldorf Hotel, London, on 
May 19th-2oth, from 10.30-6 p.m. on both 
days. Twenty-two firms are exhibiting and 
demonstrations will be given in the Ballroom. 
Admission free to members of the Association. 
Non-members, Is. 

Ace Radio ‘Berkeley’ Radiogram. 
Details have been received of this radiogram 
which incorporates a nine waveband tuner, a 
ten-watt push pull amplifier and 12 in. speaker 
housed in an acoustic chamber. The record 
changer is a triple speed unit, the Garrard 
RC72. Ample storage space is provided for 
record albums or in the case of the publicity 
photograph alcoholic refreshment. Price 
£91 18s. 6d. + P.T. 


Base Connections. EF40 valves. Messrs. 
Mullard Electronic Products Ltd. wish to 
point out that error occurs in the base con- 
nections of the EF40, as shown in their Service 
data manual. The correct connections are as 
shown in our issue for December, 1950. 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
recsons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 





Dinu Lipatti 
Among the many interesting letters 
about the late Dinu Lipatti I have rece‘ved 
from musicians and music lovers has come 
this touching tribute from Artur Schnabel. 
‘‘ Lipatti’s death means to me a very 
real and personal loss. I admired and 
liked that boy immensely. The tragic 
event is, of course, to none of us a surprise, 
and after all it is his liberation from a 
kind of half-existence, endlessly moving 
from fear to danger to hope and tempor- 
ary satisfaction, and back to despair and 
misery and sufferings. He was one of the 
most attractive personalities I have 
known in my life.”’ 


London. WALTER LEGGE. 


Deletions 


Time and again your reviewers and many 
correspondents bemoan the fact that the record 
companies — H.M.V. and Columbia _ in 
particular—issue duplications of the ‘‘ old war- 
horses’ with monotonous regularity, and 
delete such items of interest as they do deign 
to give us, not long after they have been 
issued. 

I, sir, am one of those who deplore this 
state of affairs, and having looked once again 
at the 1950 Deletions List compiled by the 
indefatigable Clough and Cuming, I am 
amazed at the number of “only available 
recordings ’’ to come under the axe. 

But surely collectors in general have only 
themselves to blame for this ? A small pro- 
portion of us are only too willing to show a 
little enthusiasm and support for the companies 
when they do delve into the unknown or little 
known, but it seems that the majority are quite 
content to wallow in the well-trodden ruts and 
lap up all the “ war-horses’’ the companies 
care to throw at them. I believe a disc, or set 
of discs has to sell over 50 copies per year to 
warrant its being retained in the catalogue, 
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but even if I am wrong and the figure should 
be 500, surely there are those people with 
sufficient interest and adventurous spirit ? 

I am quite aware that not all the unusual 
works issued suit everyone’s taste, but it is 
rather strange that delectable things such as 
Dvorak’s overture *‘ In der Natur’; Rimsky- 
Korsakov’s overtures “‘ May Night” and 
““Ivan’’?; Mozart’s ‘Quartet K.458; the 
Lament from Monteverdi’s ‘“ Arianna” ; 
Weber’s overture “‘ The Ruler of the Spirits ”’ ; 
Sibelius’ “‘ King Christian II’’ music, all of 
them only recordings, should have had such 
little support. Schubert’s magnificent sixth 
symphony, too, has evidently aroused no 
interest, for H.M.V. are to delete it; it is a 
work which I would have expected to sell by 
the barrow-load ! 

The obvious conclusion to be drawn is that, 
as in the concert-hall, the majority of folk 
shrink from anything they do not know, and 
until there are sufficient of us gramophiles who 
are prepared to demonstrate our enthusiasm 
for and interest in the unfamiliar, we can 
hardly blame the companies too severely for 
sticking to “‘ safe’’ ground. 

Kent. RONALD C. BERNHEIM. 


Eileen Joyce 

For months I, and I’m sure many other 
pianoforte lovers, have been waiting for new 
recordings by Fileen Joyce, but it seems we 
are going to be disappointed. 

Why is this artist neglected by the recording 
companies and yet in such great demand at 
concert halls all over the country ? If the 
recording companies can issue duplicates of 
the ‘‘ Unfinished’? and Beethoven’s “ Fifth 
Symphony,”’ they could surely record another 
‘“‘ Grieg piano concerto ’’ or ‘* Rachmaninov’s 
No. 2”? ; which we know Miss Joyce plays so 
well. 

Monmouthshire. BRINLEY WILLIAMS. 
Long Playing Records 

I have followed with considerable interest 
the progress of the long-playing microgroove 
record, as introduced in England by Decca, 
and the comments that it has inspired from 
reviewers, manufacturers, and the record- 
buying public. But the development which I 
most expected has not occurred in England, 
evidently. This development is the mushroom- 
explosive expansion of recorded repetoire on 
L.P. that has characterised the evolution of 
L.P. in the United States . . . and this in the 
face of the essentially reactionary introduction 
and ballyhooing of 45-r.p.m. records by the 
Radio Corporation of America. 

The explanation for this failure of L.P. to 
“catch on’’ in England, though it was slow 
in making itself evident to me (as, no doubt, 
to other American readers) is no reflection on 
either the compactness, the technical 
capabilities, or the other advantages of L.P. 
records. he explanation is economic. In 
the U.S.A., L.P. records are cheaper than 
their 78-r.p.m. equivalents—even on relatively 
inexpensive shellac. But in England, as you 
are undoubtedly aware without any reminders 
from overseas, the shoe is on the other foot, 
and L.P. is ordinarily more expensive than the 
equivalent in 78-r.p.m. discs. 

I fee] strongly that such a situation is as 
wrong as it can be. The extension of repertory 
in British record catalogues since the war is 
undeniably remarkable, but it is scarcely 
greater than that which existed around 1940. 
Compare the contemporary resurgence of 
recorded music in the United States, and 
especially how it spurted when L.P. made its 
influence felt! A glance at Mr. Schonberg’s 
monthly column in your estimable periodical 
will give you a hint of it. And this embarrass- 
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NEW RC/PA/U 
REMOTE CONTROL PRE-AMPLIFIER 


| # 


£8-15-0 
For use only with LEAK 
**POINT ONE ’’ AMPLIFIERS 


A Leak two-stage feedback tone-control pre-amplifier of negligibly low distortion in which resonant circuits or 
resonant filters are not used. This pre-amplifier is a complete re-design, electronically, of the original RC/PA and 
of the modified versions supplied to the U.S. market during the past year. The RC/PA/U will meet world conditions 
of use, and it embodies not only the best features of the previous models but every refinement suggested by users 
in Britain and the U.S., with additions considered desirable by ourselves. 


Input Control. A five-position switch selects : Treble Control. A seven-position switch allows the choice of 


1. Microphone (or other source). Response, level. accurately determined boosts and losses on all inputs. 


Sensitivity, 3mV r.m.s. Input resistance, 200,000 ohms. Bass Control. A seven-position switch allows the choice ef 
2. L.P. Records, with built-in equalisation for new Decca and accurately determined boosts and losses on all inputs. 


Columbia (U.S.) records. Vol 
Sensitivity, 145mV r.m.s. Input resistance, 100,000 ohms. olume Control with A.C. ON-OFF switch to permit switch- 
ing of the remotely-placed power amplifier. 


3. 78 r.p.m. Records, with built-in equalisation for British 


cheracteristics. Panel Light as a visual reminder. 
4. 78 r.p.m. Records, with built-in equalisation for American Total Harmonic Distortion : 0.02% approx. 
characteristics. The sensitivities relate to 10 watts output at 1,000 c/s, with the 
5. Radio (or other source). Response, level. tone-controls level, when coupled to the TL/12 power amplifier 
Sensitivity, 50mV r.m.s. Input resistance, 100,000 ohms. which provides the heater and anode supplies. 


These amplifiers are those used by H. J. LEAK when giving the most recent of his demonstrations between a 
reproduced orchestra and (two minutes later) the live orchestra in the lecture theatre. 


The amplifiers can be used for disk recording with the assurance that total amplifier distortion will certainly be no 
greater than that obtaining in the major studios of the world. 


% FOR YOUR LIBRARY * 





A new booklet by H. J. Leak, M.Brit.I.R.E., describing the above amplifiers and 
containing much information of technical value to those interested in recording 
and reproduction in the professional and amateur fields. 








WILL SHORTLY BE AVAILABLE 


T.L./12 12-watt Triple Loop 
SEND COMPLETED FORM TO: Feedback Amplifier £25 .15.0 
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H. J. LEAK & CO. LTD. (Est. 1954) Please register my name for 
BRUNEL ROAD, WESTWAY FACTORY _ the free booklet by H. J. LEAK 
ESTATE, ACTON, W.3 


ADDRESS 
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high fidelity 
MICROPHONES , 


- 








FOR PUBLIC ADDRESS, 
RECORDING, 
AMATEUR RADIO 


AED eeeewcuen TYPE MIC 22 
We ibys ee ; This model incorporates the famous Acos 

: AVESI Ses era a ae S ‘“‘ Filtercel ” insert giving extreme sensitivity 
and high fidelity. Response is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 
by low frequency wind noises. Two alterna- 
tive mountings are available for the MIC 22 
head :— 


MIC 22-1 is for fit- 
ting to any British or 
American type stand- 
ard floor stand and 
can also be used as a 
hand microphone. 


MIC 22-2 is supplied 
as a complete unit 
incorporating an at- 
tractive desk stand 
with cable side entry. 


PRICE £6. 6s. (Either Model). 





TYPE MIC 16 


Incorporates the Acos Floating Crystal Sound 
Cell giving a response substantially flat from 
30-10,000 c.p.s. Performance is unaffected 
by vibration or shock and low frequency 
wind noise. As in the case of the MIC 22, 
two alternative mountings are available for 
the MIC 16 Head :— 


MIC 16-1 is ready 
for fixing to either 
British or American 
MIC 16-2 is a com- type floor stands by 
plete desk stand unit means of a knurled 
with side cable entry. ring. 


PRICE £12. 12s. (Either Model). 














COSMOCORD LIMITED, ENFIELD, MIDDX. 
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ment of riches can in the main be ascribed not 
merely to L.P. (and its numerous advantages) 
alone, but to L.P. at lower prices! Lower, that 
is, than conventional discs. 
Washington, U.S.A. STANLEY METALITZ. 
Recorded Music Society of Washington. 


I think I can claim to be a veteran of THE 
GRAMOPHONE and am the same age as the 
Editor-in-chief, whose brilliant advocacy has 
probably done more to extend the influence of 
recorded music than anything else. His enthu- 
siasm for the humble “ Lifebelt ’’ over quarter 
of a century ago helped to popularise the 
instrument we all love, all over the world. 
Even at that time I wanted a continuous per- 
formance of a musical work without distressing 
breaks and cuts. Although the idea was not 
adopted until the coming of the auto-radiogram, 
I suggested then that such works should be 
recorded on alternate sides so that by using 
two gramophones a continuous performance 
could be achieved. But I was told that so few 
had more than one gramophone that the idea 
was impracticable. But I submit that even 
now with an auto-coupled set one can now 
play (as I often do) a whole opera or symphony 
right through with only one break even on 
78 r.p.m. records. In this way one gets an 
infinitely better perspective of the work as a 
whole, than by breaking it up into fractions of 
4-44 mins. each. Incidentally this solves the 
problem of those who have already acquired 
an extensive record library, and be it noted 
many of these works cannot now be repeated 
through the new medium of the L.P. record. I 
find it adds to the pleasure of the gramophone 
to adopt both methods. In American machines 
are made giving three speeds. Very soon that 
will be the case here. I feel quite sure the 
“98? is not doomed to early extinction. Far 
too much musical treasure is locked up in these 
historic discs for them ever to become obsolete. 
Record for record I still think the “ 78”’ gives 
the best performance ; certainly if played as I 
play them by the now obsolete acoustic method. 
I do not in any way despise electrical repro- 
duction, I realise that it has possibilities which 
the acoustic, however excellent, can never 
achieve. It is hard to teach an old dog new 
tricks, and so in my hidebound obscurantism 
I still remain faithful to the older method. 

Our people do not take so readily to new 
things as do the Americans, and E.M.I. and 
the recording companies have done well not to 
jettison the “78s” to oblivion. For some 
months I have been striving to play the new 
records by the acoustic method. It is not easy, 
but the results are very gratifying. The micro- 
groove needs a very fine point, but not only so, 
alignment must be perfect ; turntable and tone- 
arm base must be spirit-level. The ordinary 
gooseneck will not do. A long straight tonearm 
perfectly balanced and needle-pressure adjusted 
to #-1 oz. A highly sensitive lightweight 
soundbox is essential, thin or miniature thorns 
can alone be used. I have just played the 
Emperor Concerto right through without 
point breaking down. So it can be done. But 
unless one is prepared to go to infinite trouble, 
your readers will be well advised, to play their 
I..P. records in the orthodox way recommended 
by the makers. Still it remains true that by 
coupling together two gramophones (fitted 
with electric motors) it is possible to have long- 
playing simply by using auto-coupled discs 
whether one uses the soundbox or the pick-up. 

Barford St. Martin. Rev. L. D. Grirriru. 





Price Correction 

Messrs. E.M.G. Handmade Gramophones 
wish to apologise to readers for an error which 
appeared m their advertisement in the April 
issue. There is no purchase tax on loudspeakers 
and the price will be as stated. 


The GRAMOPHONE 


de Luca v. Battistini 


It must be many years since I last wrote to 
THE GRAMOPHONE, it was about opera in New 
York, written from the West Indies, I think. 
Happy days. : 

But old habits return and now, after too 
long a lapse, I find myself taking up THE 
GRAMOPHONE and the old records once again. 

What caught my interest this time was 
Desmond Shawe-Taylor’s grouping of the two 
baritones, de Luca and Battistini. As he says, 
two singers of the first rank could hardly differ 
more widely. When one has known the voices 
of both for many years it is extremely difficult 
to decide which was the greater. 

For range, excitement and a performance 
which really lifts the music off the page and 
into vivid life, Battistini wins every time. But 
when it comes to questions of taste and 
musicianship de Luca is ahead on his own. 

For such parts as Germont (Traviata) Rigo- 
letto, even the Count de Luna (Trovatore), de 
Luca is clearly the better choice, for these are 
all to a marked degree sympathetic parts. But 
‘** Ballo in Maschera,’’ “‘ Forza del Destino,”’ 
‘Don Carlos,’’ and “ Faust’? are more in 
Battistini’s line. Listen to his recordings of 
** Una fatale del mio destino’”’ and “ Eri tu”’ 
for good examples of his best, and his worst. 

His taste is, as Mr. Shawe-Taylor says, often 
downright eccentric. At one stage in the “ Eri 
tu ’’ he seems to be blowing bubbles. Later he 
is practically submerged in the compassion his 
own singing has aroused in himself. But,. even 
so, has a better rendering of the aria ever been 
made ? I seriously doubt it. Certainly never 
on records. His phrasing, at his best, is 
miraculous ; the range and the variety of tone 
leave de Luca well behind, ploughing his own 
rather narrow and, it must be admitted, scme- 
times dull, furrow. 

But de Luca does not blow bubbles, he does 
not wallow, and—very noticeable in Battistini 
—he never whitens his top notes. This was a 
most unpleasant and, with such a voice, 
unnecessary, habit of Battistini’s. 

Instead we get a steady smoothness, unre- 
lieved by sudden variations in pace and volume, 
with no cheap or arrogant tricks. Would that 
we could be sure of hearing his equal again. 
One’s debt to the gramophone grows daily, 
almost, it seems, as one grows older. 

What company these two had among bari- 
tones! The rough, splendid voice of Titta 
Ruffo, not quite so-exciting as one, nor as 
satisfying as the other. The often splendid 
phrases of Pasquale Amato. They make 
insignificant shadows of cur Gobbis, Bechis and 
Tagliabues of to-day. All their powers of 
characterisation put together would not equal 
one side of Battistini, their vocal qualities 
equal de Luca, nor their commanding appeal 
equal Ruffo’s. 

For myself, I would just as soon listen (if I 
have to listen to a modern operatic baritone) 
to our William Dickie singing “‘ Bella siccome ”’ 
from Don Pasquale. Just a little of the old gold 
seems to reappear there, briefly. 

Plymouth. R. A. HAstTINGs. 


Recordings Wanted 


Your correspondent, Leonard M. Crowe, in 
the February number, has my support in his 
pleas for organ recordings. May I supplement 
his list with the following: 

“Grand Piéce Symphonique ’’—César 
Franck. . 

** Toccata in G’’—Dubois. 

“Scherzo from 5th Sonata ’’—Guilmant. 

“‘ Finale from 1st Symphony ’’—Vierné. 

Serenade—Widor. 

Suite Gothique—Boellmann. 

Fantasia on ‘‘ Hanover ’”—Lemare. 
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** Question and Answer ’’—Wolstenholme. 

Symphony for Organ and Orchestra— 
Dupré. 

Six Sonatas—Mendelssohn. 

All played preferably by Marcel Dupré. 

__ In conclusion, it would please organ lovers 
if we could have a new recording from Dr. 
Albert Schweitzer. 

It is unfortunate that the only English 
organist comparable to these two great masters 
is no longer with us ; the late Dr. G. D. Cun- 
ningham. 

Birmingham. J. Lestre HoLianp. 

Most of those who have read Imogen Holst’s 
new book on her father’s music must, I think, 
be impressed by her objectivity and by the 
sternness of much of her criticism. This adds 
weight to her gently implied suggestion that 
Holst is under-recorded. Many who know his 
music would agree, and some would go further 
and say that no composer of this country, until 
the arrival of Britten, has made a more import- 
ant contribution to the development of English 
music. 

Of course, critics have disagreed about 
Holst as they have disagreed about few other 
composers, and it is true that his faults are as 
obvious as those of most of his contemporaries. 
It may be that these faults, and the austerity of 
his later (and best) works, have tended, for 
some, to obscure his greatness. In any event, 
it is hard to appraise accurately a composer 
whose music is played so rarely. Only The 
Planets and The Hymn of Fesus, of his more 
important works, are performed with anything 
like adequate frequency, and they alone of his 
best music have been recorded. Egdon Heath, 
one of the great works of modern music, 
remains virtually unknown. May I therefore 
ask for more Holst recordings. 

Surrey. J. P. Jackson. 


I wish to appeal most urgently for a recording 
of Beethoven’s Mass in D. This greatest of 
Beethoven’s works surely demands such a 
venture. 

When Columbia issued Brahms Requiem 
my hopes were raised, I thought perhaps the 
same combination could give us this Beethoven 
masterpiece, but apparently not. Perhaps 
Decca might produce a L.P. recording for us. 

If the companies do consider this request, 
then I earnestly recommend the Huddersfield 
as the choice of choirs. Their inspired singing, 
and superb control throughout this work, has 
to be heard in the flesh to be believed. 

Wakefield. Derrick PuGu. 


A Gramophone Weekend 


*“ The Gramophone ”’ was the subject for a 
week-end course held at Pendley Centre of 
Education, Tring from 19th to 22nd January. 

In addition to several recitals of recorded 
music, and discussions on musical and technical 
subjects, three lecture-recitals were given by 
visiting experts. 

In a talk on High-Fidelity Reproduction, 
Mr. H. J. Leak, demonstrated the remarkable 
quality of modern recording instruments. It 
was quite a new experience for many of the 
audience to listen to music and speech repro- 
duced with such true quality and excellence 
of tone. 

Mr. Lionel Salter, well known to readers of 
THE GRAMOPHONE spoke on “ Criticism of 
Gramophone Records.”” In a witty and 
informative discourse, he illustrated the diffi- 
culties of the recording artists, and the technical 
problems that have to be overcome betore any 
music can be reproduced, successfully. Perhaps 
the listening public does not realise that a 
performance which is artistically good in the 
concert hall, may sound unbalanced or even 








286 


distorted-on a shellac disc. Mr. Salter _ 
the audience an opportunity of verifying this 
fact by playing to them eight separate record- 
ings of the beginning of the Emperor Concerto, 
and asking them to compare and criticise each. 
Finally Mr. R. H. Fisher, of Rimingtons, 
gave amost interesting and enjoyable lecture- 
recital of Long-Playing records. 
Herts. 


BOOK REVIEWS 


(Continued from page 277). 
The Nature of Music. By Hermann Scher- 
chen. (Dobson, 18s.) 

This is a curious book : a mixture of philoso- 
phy of varying value (to the present reader), 
and detailed analysis of composer’s methods. 
There is a longish first section about acoustics. 
One can glow to his reverence for Bach, in his 
analysis of the last work of the master, and can 
find plenty of impacts in single sentences about 
others : ‘‘ Schubert remains the great Master 
of the subconscious in music’”’ : that kind of 
remark. When he relates the start of Mozart’s 


E. GRACE. 





The GRAMOPHONE 


G minor finale to the scherzo of the Fifth, and 
both to what he terms Schubert’s “ improvisa- 
tion on it (the idea) at the beginning of the 
Unfinished Symphony,” I groan ; as when he 
says that the Trio melody in Beethoven’ s Second 
- foreshadows the form perfected in the Ode 
to Joy.” There may be more in melodic 
parallels than I think, but a long life of suffering 
has made me shy of them. However, the ex- 
amples of orchestral tone-characteristics, well 
music-typed (but the M.S., sometimes too small 
for my comfort, should have been replaced by 
print)—these will instruct even beginners. 
Those able to think in fair-sized units will 
profit from the final chapter, on The Intensifica- 
tion of Music’s Structure. This is the kind of 
thinking in as nearly as possible music’s own 
terms, of which books contain far too little. Not 
all the ideas are fresh, or very important : 
those about the Pastoral, for example. Still, 
take the book as a whole, and it should be 
profitable for thought, reflection, and the 
deepening of musicality. Doesn’t Mr. Scher- 
chen immensely bring up the mental average of 
conductors ? W.R.A. 





MAY RECORDS 


A lendra do caboclo—E. Ballon. DEC. X513 

Aba daba honeymoon—Carmichael and Daley. BRU. 04698 

Across the wide Missouri—P. Weston. COL. DB2863 

Across the wide Missouri—Weavers. BRU. 04700 

Adagio for Cor Anglais, etc. (Mozart)—London Baroque Ens. 
PAR. SW8120 

Alana—D. Sesta. DEC. F8975 

Ali Khan—D. Cash. MEL. 5005 

All for the want of a kiss—Eeverley Sisters. COL. DB2859 

Alma brasiliera—E. Ballon. . M671 

Always you—B. Wayne. LON. L972 

Always you—King Cole. CAP. CL13501 

An Anthology of English Church Music. COL. LX1379-90 

Around the world—M. Torme. CAP. CL13495 

At a Georgia Camp meeting—J. Daniels. PAR. F2458 

At the close of a long day—S. Black. . F9654 

At the close of a long day—J. Wakely. CAP. CL13484 

At the close of a long day—C. Stapleton. DEC. F9646 

As long as the river flows—Radio Revellers. COL. DB2858 

Autumn leaves—C. Cavallaro. BRU. 04692 


B 

Bad Brahma bear—T. Ritter. CAP. CL13490 
Barcarolle, Op. 60 (Chopin) —C. Smith. COL. DX1747 
Be my love—D. Squires. COL. DB2855 
Be my love—V. Silvester. COL. FB3605 
Be my love—V. Young. BRU. 04693 
Beautiful brown eyes—L. Kirk. H.M.V. — 
Beautiful brown eyes—E. Knight. BRU. 04697 
Beautiful brown eyes—R. Clooney. COL. DB286! 
Beautiful brown eyes—B. Thorburn. PAR. F2460 
Beautiful brown eyes—J. Wakely. CAP. CL13484 
Beautiful dreamer—A. Jolson. ae 
Beguin—M . Chevalier. DEC. 
Billy’s boogie—B. Butterfield. CAP. o-* 
Black and White rag—G. _Y R3390 
Black girl—J. White. LON. L 
Blanche Touquator—crane River Band. MEL. 1165 
Bless ‘em all—B. Cotton. DEC. F9663 
Blood on the saddle—T. Ritter. CAP. CL13490 
Boheme, La (Puccini) 

Donde lieta usci—E. Schwarzkopf. COL. LBII0 

Che gelida manina—G. Malipiero. PAR. R30032 
ee ees No. 3 (Bach)—Stuttgart C.O. 
Brazil—Dinning Sisters. CAP. CL13512 
Bright lights—j. Garber. CAP. CL13498 
Bright lights—R. Ellington. DEC. F9669 
Bring back the thrill—E. Fisher. H.M.V. B10062 
Bring back the thrill—V. de Campo. LON. L960 
Bring back the thrill—D. Cherry. BRU. 04690 
Broken heart—Tanner Sisters. H.M.V. B10071 
Broken heart—E. Boswell. PAR. R3394 
Bubble, bubble—F. Cordell. wet B10072 
Buzzing Bees—R. Dixon. COL. FB3604 
By heck—S. Phillips. H.M.V. BD6092 
Bye, bye, blackbird—Martin and Lewis. CAP. CL13503 


Cc 
C'est si bon—L. Armstrong. BRU. 04674 
Call me Mister (Selection)—N.Y. Cast. BRU. 04688-9 
Can’t we talk it over—T. Heath. DEC. F9668 
Capricious—T. Reilly. PAR. R3389 
Captain Kidd—J. Brandon. COL. DB2856 
Caravan—J. Pleis. . L85 
Castles in the sand—Smith Bros. LON. L959 
Cavalleria Rusticana (Mascagni) 

You here, Santuzza—Shuard & — COL. DX1748 
Celebration fraylech—B. Bell. MEL. 5006 
Charisse—D. Sesta. DEC. F8979 
Charlie is my darling—L. Kirk. H.M.V. B10063 
Cheeky parakeet—£. Ros. DEC. F9645 


Chew tobacco rag—R. Ingle. CAP. CL13485 

Chicago—N. Lutcher. CAP. CL13493 

Chicken Song—B. Cotton. DEC. F9647 

Chicken Song—J. Carr. CAP. yoy 

Chicken Song—R. Foley. BRU. 04679 

Cider night—M. Miller. COL. DB2863 

Cinderella «Selection)—Melachrino. H.M.V. B10064 

Cinderella (Selection)—Sound Track. H.M. V. BD1270-1 

Clock serenade—M. Chevalier. oaks \Y 6160 

Clodhopper—/J. Garber. CAP. C 

Coffee, cocoa, tea—E. Ros. DEC. F967 

Cold in the winter—L. Kitchener. MEL. 1159 

Columbia Cavalcade—Benson, omave etc. COL. DX1750 

Come gypsy—G. Radics. MEL. 1024 

Concerto for Violin and Orch. pattnen)-hetieee and 
Philharmonia. H.M.V. DB21257-9 

Coney Island washboard—H. Compleat, BRU. 04676 

Counterfeit kisses—T. Brewer. LON 

Cowpuncher’s Waltz—T. Williams. CAP. CLI3217 

Crackin’ corn—P. Cardew. PAR. R33 

Crazy he calls me—G. Brown. DEC. £9667 


D 

Da-dim, da-dom—B. Cotton. DEC. F9644 
Dance of the Bulgars—G. Touller. MEL. 5007 
Dance of the moon festival—Y. Sumac. CAP. CL13513 
Dancing in the dark—M. Mayo. CAP. CLI3510 
Dancing to the piano (5)—Semprini. H.M.V. B10074 
Dansa do indio branco—E. Ballon. DEC. X514 
Dear, dear—/J. Gray. BRU. 04680 
Dear, dear—C. Haines. BRU. 04701 
Deesappointment—E. Ros. DEC. F9662 
Denk’ dir die welt—E. Kurz. COL. LBIII 
Destiny Waltz—H. Dawson. DEC. F9685 
Dividing the cricket spoils—D. Argument. MEL. 1164 
Do, do, do—D. Day. COL. DB2862 
Do you love me—N. Lutcher. CAP. CL13493 
Don Carlos (Verdi) 

Ella giammai m’amo—R. Arie. DEC. X442 
Don’t bring me posies—G. Brown. DEC. F9667 
Don’t make a memory out of me—Y. Lynn. DEC. F966! 
Don’t stop—R. Murphy. H.M.V. B10065 
Dorothee—W. Giahe. DEC. CI6155 ; 
Down by the river—Crane River Band. MEL. 1165 
Dream awhile—E. de Vol. CAP. CL13496 
Dream awhile—/nk Spots. BRU. 0468 
Dream of Olwen—V. Young. BRU. 04687 


E 
Easy come, easy go—M. Mitchell Trio. PAR. R3383 
El abanico—T. Heath. DEC. F9668 

El choclo mambo—S. Burke. BRU. 04675 

Eleven more months—B. Cotton. DEC. F9678 
Eternal Father—Scottish Male Choir. PAR. R3385 
Euryanthe Overture (Weber)—L.S.O. DEC. X462 


F 

Faithful—V. de Campo. LON. L960 
Faithful—M. Whiting. CAP. CLI3515 
Falstaff (Elgar) —L.P.O. H.M.V. DB9603-6 
Festa no sertao—E. Ballon. DEC. X514 
Festival Hop—J. Loss. H.M.V. BD6094 
Festival of Britain—L. Kitchener. MEL. 1163 
Fiddle faddle—Ewing Sisters. CAP. CL13497 
Fidgetty Samba—R. Inglez. PAR. R3387 

Fly away Peter—Storgazers. DEC. F9643 
Flying hy polka—R. Morgan. BRU. 04668 

ollia, La (Corelli)}—Dolmetsch and Saxby. DEC. X494 
Food from the West Indies—L. Kitchener. MEL. 1160 
For you—Mantovani. DEC. F9670 
Forty fahsend fevvers—B. Cotton. DEC. F9678 
Fox, The—D. Noble. H.M.V. B10075 
Francesca—E. Ros. DEC. F967]! 
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Friend of Johnny’s—G. Brown. DEC. F9656 
Frost-bound wood—D. Noble. H.M.V. B10075 


G 
Galloping Major—Flanagan and Allen. COL. DB2857 
Gatemouth Blues—New Orleans Wanderers. COL. DB28¢69 
Gehakte mambo—¥M. Katz. CAP. CL13499 
Girl | lefe ay gy Sisters. LON. He 
Gitararias—S. DEC. F9674 
Glenmona—H. ne Pa COL. DX1749 
Going to Mintons—M. Davis. MEL. 951 
Golden rocket—Carmichael and Daley. BRU. 04698 
Gone, gone, gone—T. Heath. DEC. F9 
Gypsy Heart—H. O’Connell. CAP. CL13492 
Gypsy Samba—W. Atwell. DEC. F9680 


H 
Half Nelson—M. Davis. MEL. 951 
Halls of brass—S. Kenton. CAP. CLI1009 
Ham ’n eggs—T. Williams. CAP. CL13217 
Hansel and Gretel Overture (Humperdinck)—Stokowski. 
H.M.V. DB21256 


He like it— Annette. H.M.V. B10073 

He like it—Beverley Sisters. COL. DB2859 

He like it—Smith Bros. PAR. R3388 

He’s funny that way—S. Kenton. wr CL13406 

Heart of stone—B. Pannell. LON. L623 

Heather bells—S. Thompson. PAR. E11487 

Hei hei carambra—D. Cash. MEL. 500 

eee By F (German) “Shepherd” s Dance—Alford G.C. 


High = te A Bell. PAR. R3390 

Holberg Suite (Grieg)—Boyd Neel S.O. DEC. AX454-6 
Hot rod race—R. Foley. BRU. 04579 

House of strings—S. Kenton. CAP. CL1I1009 

How high the moon—L. Paul. CAP. CL13505 

How’s the little woman—H. Jerome. LON. L977 
Hundred years from today—H. Grayce. LON. L1022 
a Rhapsody No. 9 (Liszt)—Boston Prom. H.M.V. 


Hurry home to me—J. Pleis. LON. L985 


i 

| ain’t gonna let it happen—T. Ernie. CAP. CL13481 

| apologise—C. Butler. COL. DB2865 

| apologise—D. Cherry. BRU. 04690 

| apologise—A. O’Day. LON. L964 

| leave my heart—G. Mitchell Choir. DEC. F9672 

| left my hat in Haiti—D. Kaye. BRU. 04683 

I love a lassie—Sir H. Lauder. H.M.V. C4090 

| love a man—Y. de Carlo. COL. DB2850 

| miss my miss—B. Pannell. LON. L623 

I need you so—C. Hogan. LON. L779 

I really couldn’t love you—N. Lutcher. CAP. CL13509 

I still feel the same—V. Silvester. COL. FB3606 

Istill feel the same—E. Fitzgerald. BRU. 04678 

I want a picture of you—V. Lynn. DEC. F9657 

| will never change—A. Shelton. DEC. F9664 

! wonder what’s become of Sally—R. Anthony. CAP. 
CL13483 

I'll always be in love—J. Pleis. LON. a 

I'll always love you—H. Dawson. H.M.V. 

I'll never say—King Cole. CAP. CL13501 

1’ "1 see you in my dreams—R. Anthony. a CL13483 

i'm a little busybody—J. Lewis. CAP. CL13504 

''ve got a wife—Hayes and Healey. BRU. 04670 

i’ve something in the bottle—Sir H. Lauder. H.M.V. C4090 

lablotchko—G. Radics. MEL. 1025 

lf—Ink Spots. BRU. 04681 

if——G. Lombardo. BRU. 04691 

If it hadn’ t been for you—E. Fisher. H.M.V. B10062 

if you’ve got the money—J. Hutton. BRU. 04684 

Impressoes seresteires—E. Ballon. DEC. M670 

Irish Washerwoman—P. Cardew. PAR. R339! 

Is lin love—R. Murphy. H.M.V. B10065 

Isle of Innesfree—V. Young. BRU. 04687 

It only takes a minute—R. Morgan. BRU. 04705 


Jardiniere du Roy, Le—tL. a. DEC. C1i6157 

Jenny's ball—F. Randall. PAR. R3393 

Jesu, joy of man’s desiring—D. sal COL. LBIO9 

Jet—R. Ingiez. PAR. R3387 

Jewels of the Madonna (Intermezzo)—Rawicz and Landauer. 
COL. DB285! 


Jing-a-ling—Andrews Sisters. BRU. = 
Jingle fantasy—R. Dixon. COL. FB3604 
Just a-wearyin’ for you—M. Mayo. CAP. CL1I3510 


K 
Katy—M. Blanc. CAP. CL13507 
Keep off the grass—R. Ellington. DEC. F9669 
Kiss me Kate (Selection)—New Queen’ s Hall $.0. DEC. 
F9659-60 


Kiss in the dark—Mantovani. DEC. F9670 
Kitch—L. Kitchener. DEC. F9670 


L 
Let me call you sweetheart—C. Cavation. BRU. 04667 
Let me in—Fontane Sisters. H.M.V. B10066 

Let me in—P. Weston. COL. DB2865 

Let me in—R. Ingle. CAP. CL13485 

Let’s put out the lights—Hayes and Flealey. BRU. 04670 
Liar song, The—D. Kaye. BRU. 04683 

Life’s desire—H. Dawson. H.M.V. BI 

Life’s desire—D. Squires. COL. DB2855 

Life’s desire—V. Silvester. COL. FB3605 

Life’s desire—D. James. DEC. F9638 

List’ nin’ to the green grass—F. Cordell. H.M.V. B10072 
List’ nin’ to the green grass—Radio Revellers. COL. DB2858 
List’nin’ to the green grass—R. Goff. DEC. F9665 

Little small town gal—Smith Bros. LON. L959 

Little small town gal—E. Fitzgerald. BRU. 

Little white duck—G. Lombardo. BRU. 04691 
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London is the place for me—L. Kitchener. MEL. 1163 
London Suite—Fats Waller. H.M.V. B10059-6 

Lonely dreams—Stargazers. DEC. F9637 

Lonesome gal—M. Whiting. CAP. CL13500 
Lonesome gal—T. Brewer. LON. L970 

Love is such a cheat—G. Mitchell ge _ F9655 
Love means love—Annette. H.M.V. B10073 

Lovebug itch—/j. Carr. CAP. CL13482 

Lovesick blues—K. Starr. CAP. CLI3511 


M 
Ma vie est une chanson—J. Ricard. DEC. C16153 
Mademoiselle de Paris—T. Johnson. COL. DB2854 
Mademoiselle de Paris—L. Assia. DEC. C16156 
Mademoiselle de Paris—A. Shelton. DEC. F9664 
Maja Sy La (Granados)—V. de los Angeles. 


Majo discreto, El (Granados)—V. de los Angeles. 
DAI976 


Mam boogie—S. Burke. BRU. 04675 

Mama goes where Papa eee tS Starr. CAP. CLI3511 
Manzanilla—W. Atwell. DEC. F 

Mary Rose—D. Martin. PAR. R3392 

Massa’s in de cold ground—Al Jolson. BRU. qe 

May the good rem Mitchell Choir. DEC. F 

to Op. 6, No. 2 (Chopin)—H. = my 14. M.V. 


Mefistofele (Boito) 

Epilogue—G. Malipiero. PAR. R30032 
Melodies of Britain—T. Jenkins. H.M.V. C4094 
Merrie England (German) 

Who shall say—G. Catley. o +e uy B10058 
Mes vingt ans—/. Ricard. DEC. C 
Midsummer Night’s Dream (Mendelssohn) 

Chorus of Fairies—Iiford G.C. DEC. F9673 
Mill on the floss, The—P. Lee. CAP. CL13489 
Mockin’ bird hill—Tanner Sisters. H.M.V. B1007! 
Mockin’ bird hill—J. Loss. H.M.V. BD6093 
Mockin’ bird hill—R. Ronalde. COL. DB2852 
Mockin’ bird hill—B. Thorburn. PAR. F2460 
Mockin’ bird hill—R. Morgan. BRU. 04668 
Mockin’ bird hill—Keynotes. DEC. F9650 
Mockin’ bird hill—Marlin Sisters. LON. L851 
Mona Lisa—M. Katz. CAP. CL13499 
Money song, The—Martin and Lewis. CAP. CL13503 
Monkey on a string—E. Smith. BRU. 04686 
Moonlight in Vermont—M. Whiting. CAP. CLI3515 
More nursery rhymes—Gould and Mason. H.M.V. B10069-70 
Music by the angels—/J. Gray. BRU. 04695 
Music Man, The—B. Cotton. DEC. F9663 
My bouquet for you—D. Martin. PAR. R3392 
My dream—R. Stolz. DEC. K2435 
My friend the Robin—V. Lynn. DEC. F966! 

My heart is out of town—C. Hegan. LON. L779 

My Joys (Chopin)—C. Arrau. COL. LX8792 

My love for you—V. Silvester. COL. FB3606 

My love for you—V. Lynn. . 57 

My love for you—YV. Lynn. x7 eae 

My man—T. Arden. COL. D 

My mother’s lullaby—H. * mg DEC. F9685 
My old Kentucky home—A. Jolson. BRU. 04694 


H.M.V. 
H.M.V. 





N 
N’esta rua—E. Ballon. .DEC. X512 
National Emblem March—R. Anthony. CAP. CL13488 
Navy gets the gravy—/j. Lewis. CAP. CLI3516 
Never mind—Y. Lynn. DEC. F967 "ot 
Noah was the man— Stubby. BRU. 04 
—- Op. 27, No. | Chopin). = H.M.V. 


No one but you—D. Haymes. BRU. 04696 
Now that you’ve left me—D. James. DEC. F9658 


© 
Oh ! What a face—P. Harris. H.M.V. B10067 
Oh ! What a face—H. Jerome. LON. L970 
Old American Songs—Pears and Britten. H.M.V. DA7038-9 
Old Hungarian dances—G. Radics. MEL. 1026 
Old Black Joe—A. Jolson. BRU. 04682 
Old MacDonald had a farm—H. Gold. DEC. F9639 
On the other side of town—Flanagan and Allen. 


On top of old Smoky—J. White. LON. L1028 
On top of old Smoky—Weavers. “3 — 
Our Wedding Song—S. Black. DEC. F9 

Over and over—M. Whiting. CAP. CL13800 


COL. 


P 
Pa Pa Polka—J. Lewis. CAP. CL13516 
Pa’s not home—N. Lutcher. CAP. CL13509 
Parade of the wooden soldiers—Andrews Sisters. BRU. 
Parsifal (Wagner) 
Good Friday music—L. Weber. COL. LX1394 
Peanut polka—R. Farnon. DEC ! 
Penny a kiss—M. Mayo. CAP. CL13491 
Penny a kiss—C. Stapleton. DEC. F9648 
Perdido Street Blues—New Orleans Wanderers. 
DB2860 


Petit bouquet de nt ig Assia. DEC. C16157 

Piano in dance tempo—!/. Stewart. PAR. F2459 

Piano Medley D.102—C. . DEC. F965! 

Piece en forme de habanera—Campoli. DEC. M669 

Pintmhos no terriero—Fon-Fon. DEC. C16158 

Pique ee (Suppe)—Philharmonia 
_ COL. DX1746 

Pirates in ae sat Kitchener. MEL. 1159 

Plantio do coboclo—E. Ballon. DEC. X513 

Please don’t talk about me—Mills Bros. BRU. 04685 

Point of Departure theme—J. Hotchkis. DEC. F9653 

Presto (Poulenc)—Campoli. DEC. M669 

Primo Scala Medley. Cc. 

Psalm 100—Scottish Male Choir. PAR. R3385 

Punch and the Child (Arnell)—R.P.O. COL. LX1391-3 

Pussy Cat Song—Malavaky Sisters. COL. DB2864 


COL. 


Orch. 
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a 
Queen of Spades (Tchaikovsky) 
Ich muss am Fensher Ichnen ; Es geht auf Mitternacht 
L. Welitsch. DEC. X523 


Rag meinilmontant, La—W. Glahe. DEC. Ci6155 
Reaching for the moon—N. Lutcher. CAP. CL13502 
Red silken stockings—H. Grayco. LON. L1022 
Remechendo—Ffon-Fon. DEC. Ci6i58 
Rhapsody No. 2 (Brahms)—A. Schnabel. H.M.V. DB6504 
Rigoletto (Verdi) 

Pari siamo—T. Gobbi. H.M.V. DB21227 
Rippy tippy tune—R. Morgan. BRU. 04705 
Rising early in the morning—Sir H. Lauder. H.M.V. C4089 
Roaming in the gloaming—Sir H. a9 B -V. C4091 
Romance aux etoile . Assia. DEC. C 
Rosanna—D. Sesta. DEC. F8979 
Rose, Rose, | love you—/. Loss. H.M.V. pee 
Rose, Rose, I love you—B. Lee. DEC. F9679 
Rose, Rose, | love you—M. Mitchell = ve. R3383 
Rumanian Lament—G. Touller. MEL. 500 
Rumanian Swallow—G. Radics. MEL. 1026 
Runnin’ around—B. Wayne. LON. L972 


Ss 

S’ nussdorfer sterndel—E. Kunz. COL. LBII! 

Samba polka—E. Smith. BRU. 04686 

Samba rhapsody—E£. Ros. DEC. F9662 

Sarabande—L. Anderson. BRU. 04702 

Saturday waltz—T. Reilly. PAR. R3389 

Saturday waltz—Keynotes. DEC. F9650 

Say goodbye—Y. de Carlo. COL. DB2850 

Scherzo No. 4 ,«\Chopin)—C. Arrau. COL. LX8792-3 

Sentimental music—B. Crosby. U. 04672 

Serenade gitane—G. Radics. MEL. 1024 

Serenata—L. Anderson. BRU. 04673 

Serenata—S. Torch. PAR. R3 

Settin’ the pace—D. Gordon. MEL. 913 

Shadow time—C Cavallaro. BRU. 04677 

Sheik of Araby—J. Pleis. LON. L898 

Shenandoah Waltz—J. Pleis. LON. L985 

Shenandoah Waltz—Dinning Sisters. won CLI3512 

Shot gun boogie—R. Clooney. COL. DB286! 

Siboney—S. Torch. PAR. R3386 

Siboney—S. Black. DEC. F9674 

Siciliana (Bach)—D. Lipatti. COL. L 

Sidewalk shufflers—M. Torme. CAP. PCL 13495 

Skaters waltz—R. Stolz. DEC. K24 

Skip to my Lou—R. Anthony. et CLI3488 

Sloppy Joe—R. Sharon. MEL. 116 

Smokin’ and a-dreamin’—Smith ine PAR. R3388 

So deep in love—T. Arden. COL. DB2853 

So goes my heart—V. Lynn. DEC. F9623 

So in love—C. Cavallaro. BRU. 04667 

Society Tango—H. Davidson. COL. DX1749 

Somebody’s waiting for me—Sir H. Lauder. H.M.V. C4092 

some aus there just ain’t no fish—H. Carmichael. BRU. 

Somewhere, somewhere—T. Johnson. COL. DB2854 

Somewhere, somewhere—L. Baxter. CAP. CL13508 

Sonata No. | in B (Bach)—Menuhin and Kentner. H.M.V. 
DB9607-8 


Song of Summer a Orch. H.M.V. DB9609-10 
P. CL13406 





Soothe me—S. Kenton. 

South—F. Randall. PAR. R3393 

Southern fried boogie—P. Harris. H.M.V. B10067 

Sparrow in the tree top—L. a. CAP. oa 

Sparrow in the tree top—B. Crosby. BR 72 

Square Dances—L. Gotcher. CAP. "CL13506 

St. Anthony Divertimento (Haydn). London Baroque Ens. 
PAR. SW.8120-1 


St. Francis of Assisi (Liszt) 
Sermon to the birds. W. Kempff. DEC. X515 
Stardust—J. Pleis. LON. 
Stardust—B. Butterfield. CAP. CLI3514 
Stenka—G. Radics. MEL. 1023 
Sticks and Stones—jJay Birds. LON. L1007 
Stop yer tickling, Jock—Sir Harry Lauder. H.M.V. C4091 
Stumbling—S. Phillips. H.M.V. B 
Suite for Orchestra (Dohnanyi)—LS.0. COL. DX1742-5 
Sunday driving—/. Lewis. CAP. CL13504 
Sunshine of your smile—L. Ferguson. 
Swedish rhapsody—C. Carallaro. BRU. 04692 
Sweet Georgia Brown—G. Brown. DEC. F9656 
Symphony No. 7 (Beethoven)—Concertgebouw Orch. 
DEC. AX406-10 
K.183 (Mozart)—Vienna Phil. H.M.V. 


Syncopated clock—L. Anderson. BRU. 04673 


Symphony in G, 


T 
T’en fais pas fister—M. Chevalier. DEC. F16160 
Tailor made woman—T. Ernie. CAP. CL1I3481 
Tales of Hoffmann (Offenbach)—Film sound track. DEC. 
LXT2582-4*. AX497-511 


Tambarina—L. Baxter. CAP. CL13487 
Tani, tani—D. Sesta. DEC. F8975 
Teardrops from my eyes—F. de Vol. CAP. CL13496 
Teardrops from my a. Hutton. BRU. 04684 
Teasin’—~C. Stapleton. DEC. F9646 

Tell me again—D. James. DEC. F9666 

That great judgement day—G. Haynes. CAP. CL13486 
That'll just about—N. Lutcher. CAP. CL13502 

That’s how | remember you—V. Lynn. DEC. F9675 
That’s how our love will grow—E. Knight. 
That’s what the man said—L. Armstrong. 
Then you've never been blue—8. Crosby. BRU. 04704 
Theatre—D. James. DEC. F9638 

There’s a man everytime—tTilton and Haines. BRU. 0470! 
—— a pretty girls than one—D. Haymes. BRU. 


They can’t take that away—C. Cavallaro. BRU. 04677 
This is the time—T. Heath. DEC. F9640 
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Three little rings—Fontane Sisters. 
Tin Pan Alley rag—H. Gold. DEC 
Tipperary Samba—E. Ros. DEC. F9645 
Tipperary Samba—B8. Cotton. DEC. F9644 
To think you’ve chosen me—Stargazers. 
Tom Jones (German) 

For to-night—G. Catley. H.M.V. B 10058 
Tonda wanda boy—D. Martin. CAP. CL13494 
Tonight we'll go dancing—L. Baxter. CAP. CL1I3508 
Too young—V. Young. R 
Towards mid-night—J. Hotchkis. DEC. F9653 
Transatlantic lullaby—E. Boswell. PAR. R3394 
Travelling—G. Haynes. CAP. CL 13486 
Traviata (Verdi) 

Di provenza ill mar—T. Gobbi. H.M.V. DB21227 
Trixie—M. Blanc. CAP. CL13507 
Trouble, trouble—Lanham and Dalton. LON. L1007 
Turandot (Puccini) 

Signore ascolta—E. Schwarzkopf. COL. LBIIO 


H.M.V. B10066 
. F9639 


DEC. F9643 


U 
Under the roofs of Paris—Mantovani. 


DEC. F9652 
Unless—D. James. DEC. F9666 
Vv 
Valse oubliee—Rawicz and Landauer. COL. DB285! 
Vamos atraz—€. Ballon. . X512 


Vestale, La—Overture (Spontini)—L. S.0. H.M.V. C4084 
Village Fair—G. Mitchell Choir. DEC. F9655 
Virgin of the Sun God—Y. Sumac. CAP. CLI3513 


w 
Wabbit Song—B. Cotton. DEC. F9647 
Waltz Medley—S. Thompson. PAR. E11487 
Waltzing Cat—L. Anderson. BRU. 04702 
Washboard boogie—Stubby. BRU. 04703 
Washington and Lee Swing—/j. Daniels. PAR. F2458 
Water Music Suite (Handel)—L.P.O. DEC. AX495-6 
We oe home the same way—Sir H. Lauder. H.M.V. 


We parted on the shore—Sir H. Lauder. H.M.V. C4092 
Wedding Waltz—B. Bell. MEL. 5006 
Wee deoch and doris—Sir H. Lauder. H.M.V. C4089 


Wee hoose *mang the heather—Sir H. Lauder. H.M.V. 


C4093 


wan. bony is the moonlight—Malovsky Sisters. COL. 
What is this thing called love—L. Paul. CAP. ig oh 


When I grow too old to dream—R. Farnon. DEC. F9 
When the fields are white—R. Goff. DEC. F9665 
Whistling Postman—B. Lee. DEC. F9637 
Wimmin'—J. Brandon. COL. DB2856 
Wimmin’—B. Lee. DEC. F9679 

Would I love you—J. Loss. 
Would | love you—D. Day. 
Would | love you—D. James. . F9658 
Would I love you—H. O’ Connell. CAP. CL13492 
Would | love you—j. Gray. BRU. 04680 
Wunderbar—Kane and O’Brien. LON. L517 
Wyoming—Mantovani. DEC. F9652 


Y 
Y a tant d’amour—M. Chevalier. DEC. CI6159 
Yeah! Yeah !—P. lee. CAP. CL13489 
Yeah! Yeah !—j. Gray. BRU. 04695 


You and your beautiful eyes—D. Martin. awe CL13494 


You are my darling—L. Ferguson. PAR. 

You go to my head—R. Sharon. MEL. 116! 

You gotta show me—B. Cresby. BRU. 04704 

You know you belong—WMilis Brothers. BRU. 04685 
You took advantage of me—A. O'Day. LON. L964 
Yours for a song—Kane and O’Brien. LON. L517 


You’ve been so good to me—Ewing Sisters. CAP. CL13497 





The “ Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this sec- 
tion at the rate of fourpence r word, with a 
minimum charge of 4s. Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and charged 
at the rate of sixpence per word. If a Box Number 
is used an extra ls. 6d. should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to ‘‘ Office’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month and must be prepaid by the form of 
postal orders or cheques addressed to “‘ The Gramo- 
phone,” 49 Ebrington Road, Kenton, Middlesex. The 
Proprietors retain the right to refuse or withdraw 
‘copy’ at their discretion and accept no responsi- 
bility for matters arising from clerical or printers’ 
errors, or of an advertiser not completing his 
contract. 





FOR SALE 


ABOUT FIFTY DELETIONS including Mozart 
K515, K593; Bloch, Quintets; Bartok 2nd; Debussy, 
Quartets. Low prices. Various current Concertos, 
Orchestral, Chamber, about half-price. All new con- 
dition. Quantity pre-war albums.—Box No. 1137. 

ABOUT 1,000 NEW PRE-WAR POLYDOR Classical 
Records (recently the property of a director of 
Polydor) are to be included in auction sale of the 
contents of Heatherside, Walton-on-the-Hill, Surrey, 
to take place during May. Catalogues from the auc- 
tioneers, Phillip Son & Neale, Blenstock House, 7 
Blenheim Street, New Bond Street. W.1. 

ABSOLUTELY NEW AUTOS.—Mozart Haffner 
(Beecham) 16s. 6d., Liszt 2nd (Malcuzynski) 19s. 6d., 
Beethoven Triple (Thorned) 28s., many others.— 








Snaith, 5 Quarry Lane, South Shields. 
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A.C. MOTOR AND TURNTABLE (American) 230 
volts, £3; Scarlatti 2nd set (Landowska) 5 gns.; 
Debussy Preludes 2nd Book (Gieseking) 72s.; Debussy 
song recital (Pons) 35s.; Hindemith) Quartet 1943 
(Budapest) 45s.; Moussorgsky ‘** Pictures ’’ (Horowitz) 
50s.; Stravinsky—piano concerto, Pas Capriccio 
(Sanroma) 30s.; ‘‘ Norwegian Moods ”’ 15s.; Prokofiev 
** Classical ”’ (Boston re-recording) 25s.; Strauss Don 
Quixote (Siemens) 3 -— ; Milhaud “‘ Cantate de 
l’Enfant’”’ 2ls.: Bach haconne (Segovia) 30s.; 
Schumann “ Ow *  “(Cortot) 50s.; Hall’s 
Record Bood 1948, £1; Kolodin’s Guide to Recorded 
Music 1950, £1.—Box No. 2001. 

A CONNOISSEUR’S collection of choice orchestral 
and instrumental] records for disposal. Also imported 
long-playing records—many only available recordings. 
—Renton, Tiptree, Colchester, Essex. 

ACOS G.P. 20 L.P. PICK-UP, Decca arm, perfect, 
35s.—46 Harcourt Road, Bounds Green, N.22. 

AMERICAN 78s. — Bartok Sonata 1 (Menuhin); 
Berg Lyric Suite; Beethoven Songs (Traubel); 
Bernstein Age of Anxiety: Hindemith Flute Sonata; 
Kabalevsky Op. 46 (Horowitz); Menotti, ‘‘ Medium,’’ 
‘* Telephone ’’; Milhaud Quartet 14; Prokoviev 3 
(Kapell), Saint-Saens Violin Concerto; Scriabin 
Poem d’Extase; Stravinsky Duo Concertante; Leh- 
mann Lieder (DA1466/70); Artie Shaw Recital; 
Mahler 4.—Box No. 1183. 


AMPLIFIER.—Decca PA/IX, with pick-up, £29; 
purchased February, cost £48 15s. Barker 148A, £9. 
Beautiful Cabinet, exact copy H.M.V. Electrogram, 
polished solid mahogany, £19.—Box No. 1166. 


ANDREA CHENIER (Gigli), as new, £4 10s.; 
Pagliacci, £3; ucia di Lammermoor, £4 10s.: 
Tosca, £3 10s.; Butterfly, £3 10s.; Gioconda— 
Excerpts, £3; Die Walkure, Act 3. auto. £2.— 
Meeke, 38 Ly nhurst Crescent, Hillingdon, M'ddlesex. 


AS NEW.—Bliss-Concerto 17s. 6d.; Elgar ‘* Sea 
Pictures ’’ 15s., ‘‘ Falstaff’’ 27s. 6d., Second Svm- 
phony 30s.; Faure-Requiem 25s.; Mozart K.218 
(Kreisler) 17s. 6d.; Ravel-Daphnis (Decca) 15s.— 
Gosling, High Street. Tattershall, Lincoln. 


AUTO.—New Decca Khachaturian Piano Concerto, 
H.M.V. Scheherazade (Stokowski), Nutcracker Suite 
(Stokowski), Operatic. Orchestral, Jazz, Dance items, 


offers.—Dodds, ** Foxbury,’’ Alnmouth Northumber- 
and. 


AUTOS, SYMPHONIES. Bax, Beethoven 4th, 
Brahms ist. Dvorak 4th, Haydn 83rd. 96th, Sibelius 
5th, Tchaikovsky 2nd, 3rd, £7. Concertos. Brahms 
(Curzon), Chopin Ist. Delius Ireland, Rachmaninov 
(Smith). Sibelius (Volume IV) £6. L.P.s Chopin 
Mazurkas. Eroica, Haffner, Clock (Toscanini), 
Debussy Pelleas, Mozart Requiem, £11 or separately. 
—Willows, 92 Queen’s Road, Clifton, Bristol. 


BACH SONATA, Renardy; Beethoven 3rd Concerto; 
Berlioz ‘*‘ Harold ’’; Grieg ‘Quartet; Mozart Diverti- 
mento. Harty; Tchaikovsky 2nd; Vauzhan-Williams 
4th. Many unplayed. 7s. 6d. per disc.—Box No. 1058. 


BEAU-DECCA REPRODUCER. Dual-speed mixed 
changer. No Radio, new £110.—164 Chislehurst 
Road, Orpington, Kent. ORP 799. 


BEETHOVEN 4th (Weincartner): Dvorak 2nd 
(Talich); ‘*‘ Oxford’’ (Walter); ‘‘ London ’’ 93, 99, 
102; Prague, Linz (Beecham); Concerto K218 
age gt Overture Picaresque Comedy: deletions 
7s. 6d., others 5s. 6d. per record; all fibred.—Haller, 
27 Nunsfield Drive, Derby. 


‘BELFAST: owner offers E.M.G. Acoustic Gramo- 
phone. Perfect working order, walnut.—Dunlop, 
36 Waterloo Gardens. 177365. 


BEST SELLERS.—Popular, swine, dance; fibred 
— ree .—22 Bywell Road, Ashington, Northumber- 
an 


BLUES SINGERS, Jazz Stars, American. French. 

classical organ albums: South Pacific, original Broad- 

 P es — all new.—33 Lafone House, 
ndon, S 
























































BUTT RUMFORD, Sapellnikoff, Elwes, 
Radford hw other interesting deletions, offers.— 
Richards, 53 Outwood Street, Burton-on-Trent. 


** CARUSO.”’—Ten Gramophone Co. Red Label 
Records, estimate 1920; good condition; write only; 
offers?—Carroll, 47, Bell Street, Henley-on -Thames. 

CHORAL (Weingartner); Brahms 1, 4, (Walter, 
Bohm), Fidelio (Beecham), 4s. 6d. per disc.—Neal, 
92 Cromwell Road, Portsmouth. 


COLLARO A.C. 37 AUTO-CHANGE UNIT, first 

ll De £6 10s. Od. or offer. 150 Classical 

ds, sacrifice prices.—Clarke, 129 Sutton Road, 
xickby in-Ashfield, Notts. 


COLLARO RECORD PLAYING 1 tyne” —American 
Ferguson Radio (matched); £25. — Panton, 
Waddon Park Avenue. Croydon. WHI 1545. 


COLLECTOR SELLING OUT; 90 Auto sets (400 
Records) of which nearly half are valued deletions. 
Many standard works and Chamber deletions in 
particular. Current DBs 4s.. no records over 8s. 
Post free list from J. H. Grav, 60 Ashley Road, 
Walton-on-Thames. Telephone 211. 


COLLECTOR will exchanze automatic counlings 
for manuals, perfect condition.—Rudman, 54 Sylvan 
Way. Sea Mills, Bristol. 


CONNOISSEUR PICK-UP £2. Wharfedale W-12 
Speaker £6 (cost 17(@s.) both guaranteed brand new, 
unused. Marconi 14 Pick-up with Transformer 
32s. 6d., almost new.—26 Meynell Avenue, Lincoln. 


CURRENT AUTO SETS: Rosenkavalier, Das Lied 
and Fourth svmphony (Mahler); Bartok and 
Syzmanowski violin concertos; Petrouchka: Heldenle- 
ben; Job; Frauenliebe (Desmond). Also; Tristan 
love duet (Melchior); Harris ~ er 1 All fibred 
condition; 6s. per record or £10 lot.—Carter, 
15 Roseland Gardens, Southampton. 





























The GRAMOPHONE 


DECCA L.P. GRAM, 33c model, wor with 
four wajor works; worth £19; nearest £12 12s. se- 
cures, Carr. paid.—Details to Box No. 1091. 

~ DECCA L.P.s.—All in mint condition. Beethoven, 
Third Concerto; Strauss, Till and Don Juan; Strauss, 
Zarathustra; Ravel, Concertos; Tchaikovsky, Romeo 
and Juliet and Francesca; Falla, El Amor, Brujo and 
Borodin Polovstian Dances; Stravinsky, Petrouchka; 
all at 30s. each. Chopin. Second Concerto; Mozart 
Jupiter; Handel, Concerti Grossi I and II; Gilbert 
and Sullivan, Trial By Jury: Bach, Brandenburgs 
Two and Three; all at 23s. each. Schuma nn, Fan- 
Fantasiestucke 20s.; or £16 the lot. a No. 1165. 

DECCA PLAYER, Garrard RC65 Mixed Automatic 
Record Changer, type ‘“‘D’”’ pick-up; unused; £20. 
Decola 8-waveband Radio Unit; unused; £40_ or near 
offer. Decca Pick-up Heads, ‘types A,’ ‘B” or 
"—" 2. each.—Box No. 1052. 

DECCA PICK-UP. Inter-changeable heads for 334 
and 78. New sapphire, £4 4s. 0d.—Carr, 40 Roscoe 
Street, Scarborough. 


DECCALIAN PLAYER £18, Murphy Baffle Radio 

















. £15; both perfect.—Battersea 2705 evenings. 




















DECOLA ‘‘ KENSINGTON,” cost £440. Scarcely 
used, for sale by executors. What offers? Seen 
Dorset.—Box No. 2002._ 

DECOLA RADIO UNIT, equal to new. Offers.— 
Siegers, London Road, Bracknell, Berks. 

DISC RECORDER M.S.S., Simon Sound Amplifier, 
12 in. Wharfedale Speaker, complete outfit with 
mike. Offers. Demonstration at 50 Hoop Lane, 
London, N.W.11. Speedwell 7019. 

~ DISK RECORDING DESK, comprising heavy duty 
A.C. motor, heavy turntable, cutting head and tra- 
versing mechanism, play-back pick-up, desk mic- 
rophone, switched inputs, record-play-back switch, 
case; any reasonable offer accepted or exchange for 
Williamson amplifier—K. Blackwell, 41 Meadway, 
Old Southgate, London, N.14. 

DOZEN ASSORTED ALBUMS to hold 3, 4, 5 and 
6., £2 £2 10s. 0d.—Box No. 2000. 

“EDISON TRIUMPH PHONOGRAPH and 18 cyclin- 
ders, including Bonci, Kurz, Arral, etc. £7 7s. 0d.— 
9 Crane Way, Whitton, Middx. 

E.M.G. LARGE HORN GRAMOPHONE § with 
cabinet stand, spring — excellent order, offers.— 
28 Orchard Drive, Wokin 

E.M.G. MARK IX AOUETIC GRAMOPHONE. 
Perfect condition, nearest £15. Write or call.— 
Playfair, 8&5 Princes Gate Mews, London, S.W.7. 
KNiIghtsbridge 2723. 

E.M.I. AUTO-CHANGER with lightweight Pick-up, 
sapphire point, matching transformer, excellent con- 
dition £8.—37 Tudor Drive. Kingston 8108. 

E.M.I. Auto-change Mechanism, perfect, used two 
days, with transformer, £10 10s.—Mrs. Moore, 92 
Philbeach Gardens, London n, S.W.5 

ENGLISH COLLECTOR wishes to exchange records 
with Swiss, Belgian, Swedish and Italian collectors. 
—-Box No. 5765. 

‘* EXPERT ” JUNIOR, table model, oak, spring 
motor, soundbox requires re-tuning;: Delius Society, 
Vol. 1; Copies ‘‘ Gramophone,’’ March, 1931, 
July, 1934; offers?—Wilkinson, 75 Cranmore Lane, 
Aldershort, Hants i 

‘* EXPERT ” RECORD PLAYER and Speaker, 8- 
watt A.C., £50.—Blythe, 53 Langhorne Road, Heath- 
way, Dagenham, Essex. —s_- 

‘* EXPERT’ REPRODUCER. Composing Playing 
Desk with Twin Turntables, ‘‘ Expert’’ Tungsten 
Pick-ups, mixing and Filter Controls, 6 watt Ampli- 
fier, all in mahogany. Speaker on separate baffle, 
perfect, £135 new. Accept £48 or offer.—Hughes, 
25_Holloway, Runcorn, Cheshire. 

FIBRED.—Beecham—Bizet Perth Suite 12s.; Franck 
Symphony 27s. 6d.; Mozart 40 18s., 36 21s.; 35 15s.; 
Beethoven Second ‘Symphony 22s.; Waldstein Giese- 
king) 18s. L.P.s. Images 32s. 6d.; Mozart 40 22s. 6d.; 
Schumann Fantasiestucke 17s. 6d. '—Ashcroft, 63 Aire- 
dale Avenue, Chiswick 6794. 

FIBRED COLLECTION FOR SALE. — Mostly 
modern composers; s.a.e. for list.—A. Hill, 4 Dawlish 
Road, London, N.W.2. 

FOREIGN.—Bach Magnificat (Paris University 
Choir); Mozart Requiem (Bruno Kittel Choir); 

m 


tra): Mozart Divertimento, K287 (Szigeti and Or- 
chestra); Mozart Divertimento, K229A (Gewandhaus). 
Offers?—Wright, 21 Polstead Road, Oxford. 



















































































FOREIGN RECORDS. — Prologue Pagliacci 
(Caruso); Finale, Act I, Butterfly (Caruso, Farrar); 
Berlin Philharmonic. Egmont (Furtwangler): Tales 
Vienna Woods with Zither, Melchior (two records), 
Deletions: Tchaikovskv lst Piano Concerto (Horowitz, 
Toscanini); Soirees Vienne (Kentner); also Scherzo, 
Midsummer Night’s Dream (Toscanini). All perfect. 
Offers, sinelvy or together.—Hellier, 11 Fairfax Road, 
London, N.W.6. 


FLONZALEY QUARTET in Schubert G major, Op. 
161, and Mozart D major, _, A Beethoven Sonata 
Society Volume 4.—Box No. 


~ FOR SALE.—H.M.V. Mode ais Auto Changer 
Reproducer, 20 records; excellent condiiton; £50, 
no offers; teleohone before 9.30 a.m., Langham 2946 
—Box No. 


FOR SALE in the Manchester area, deleted DBs, 
Polydors, 4s. per disc.—Box No. 1122. 


FOR SALE.—High Fidelity Radiogram, built 1948 
to owner’s specification. Williamson Amplifier, Push- 
Pull. Output 12 watts, bass, treble controls. Acos 
GP 20 and Rothermel] Crystal Pick-ups, change by 
switch. B.B.C-programmes, radio built in. Acous- 
tical SL 15 Speaker. Really fine reproduction, 
cost £75. Two cabinets. Owner going abroad. Also, 
new solid oak Record Cabinet, Ss Capacity 
400 records, offers for both.—Box No. 737. 
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GARRARD 201 B MOTOR, little used £15. Unused 
selected Brierley RIBBON Pick-up £6 10s. Od. 
M.S.S. Lightweight Pick-up with sapphire point and 
one new spare point, complete with corrector and 
transformer £5. Two ’s 12 in. M.C.P.M. 
Speakers with mounted in lined 

£5 Avenue, Isleworth, 


flux in 












as new, £15. 


—Box 
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Ferraris, etc., three 
Vocals, 15 excellent 
Gluck, Kirkby-Lunn, Bet- 
Cigna, Chaliapin, etc., 
£5 lot. Postage extra. 
Magic Flute.’’—Dockray, 


haul of £50-75, but 
Road, Hanwell, W.7. 

H.M.V. MODEL 1605 AUTO-RADIOGRAM, Console, 
brand new condition, bargain £50 or near.—123 
Valley Road, Kenley, Surrey. Uplands 5659. 

H.M.V. CELEBRITY GRAMOPHONE REPRO- 
DUCER in perfect condition; reasonable offer 
accepted; delivery free 100 miles radius London. 
Write first. —Howes, 26 Adelaide Gardens, Chadwell 
Heath. 

~ HUGO WOLF oar I, Mint, with Album and Notes, 
£25.—Box No. 

“HUGO WOLKE Or I, Elena Gerhardt, fibred; 
what offers?—Box No. 2020. 

JUPITER (Mozart), L.P., 25s., or exchange 
Beecham (LX282-5 or auto) —ll Newport Road, 
Gosport. Hants. ae 

KOLSTER BRANDES DRP20 RECORD PLAYER. 
— sapphire pick-up; all as _— £30.—Box 

001. 























ws ARGE CLASSICAL COLLECTION being broken 
up, perfect condition. Auto and Manual. Current 
D.B. .. @te., several rare deletions.—Garland, 
3 Pennsylvania Park, Exeter. 

[TEAK POINT ONE AMPLIFIER, and Pre-amplifier 
as new. Sugden Connoisseur single-speed motor and 
turntable. Acos G.P.20 Pick-up and Marconiphone 
Pick-up. 12 in. Speaker; £60 the lot.—Porter, 
11, Queens Road, Sedgley, Staffs. 

LEAK “POINT ONE” AMPLIFIER with latest 
model RC/PU £28. Voigt domestic corner Horn in 
White, fitted P.M.2 Unit £65. Garrard Auto Mixed 
Changer fitted Connoisseur L.W. Pick-up £10. Above 
demonstrations, Central London.—Box No. 726 

LONG-PLAYING ATTACHMENT by “ Chancery,” 
for 45s. (Turntable only), unused due to Pick-up 
difficulties.—Clark, Old Rectory, West End. Oswald- 
twistle, Lancs. 

LOWTHER, TYPE LES, High fidelity Superhet 
Tuner, new January; perfect order. Also Charles, 
Type RA Tuner Superhet and T.R.F., new July, 
1950: still under guarantee. Offers to Goodwin, 
Kenya, Barlaston, Stoke-on-Trent. 

P.s.—Bach Brandenburgs, 1 & 5 30s. 4 & 6 
— 2 & 3 22s., Bartok Con. for Orch. 30s., Music 
for S.P.C. 22s., Quartets 1 & 2 (Amer. Col.) £3, 
Berlioz Romeo excerpts 30s., Debussy Images 30s., 
Roussel 4th & suite 30s., Stravinsky Petrouchka 30s.. 
Villa-lobos Choros 10 22s., Rec. & Harps. Recital 1 
15s., 78’s—Bartok Piano Con. 3, Violin Con., Bax 
English Music Soc. Vol. 2 42s., Sonata 2 pianos 
——a 10s. 64., Symp. 3, ‘‘ Fand,” Berg Violin 

30s., Lyric Suite 40s., Dvorak Cello Con. 
, Ireland Piano Con., Schoenberg Pierrot 
50s., Suite, Op. 25, Stravinsky Sacre (Beinum), Fire- 
bird (Ansermet), Szymanovski Violin Con., V.W. 
Tallis (Boult), Flos Campi, Wenlock Edge (Pears), 
(Grin nn 3 or 7 h, Miscellanecus, i 

m 

Ss Ix x — - Dx 4 K 4s. 64.—WMills, 
84 Wodeland * avenue, Guildford. ll tines 

L.P’s. MOZART 2/73 Piano Concerti (American 
Columbia) 32s. 6d. ‘“‘ Parsifal’’ Excerpts (Decca) 
22s. 64.—Box No. 1118 

L.P.—" Don Juan” and “ Till,”” Vienna-Krauss, 
27s. 6d.; Garden of Fand, Beecham, 10s.—Eaton, 
15 Mount View Road, London, N.4. 


MISCELLANEOUS Orchestral and Vocal Collections 
for disposal at very reasonable prices.—Box No. 104 


rable prices.—Box No. 1049: 

MORDAUNT DUPLEX LOUDSPEAKER. —New in 
September, 1949. Beautiful reproduction for radio 
and records: cost £102; accept nearest to £60.— 
Box No. 


= MESSIAH, *” complete. Huddersfield, Sargent, 
Liverpool Phil., perfect, played twice. 19 non-auto. 
£4.—Morgan, 2 Ffriddoedd Road, Bangor, Carns. 


“ NATIONAL BAND” AUTO CONVERTOGRAM, 
fitted with ‘‘ Garrard’’ automatic record changing 
unit, plays eight 10 in. or eight 12 in., £25; inspect 
any evening after 6 o’clock; (70 records included) .— 
Hoy, 64 Orpington Gardens, Edmonton, N.18. 


OVER 100 RECORDS in very good condition, 
mainly classical £15.—Barlow, 3 Station Road, 
Alcester, Warwickshire. 


PAM SOUND REPRODUCING EQUIPMENT for 
sale. Three units, record player, amplifier and loud- 
speaker: all in excellent condition; owner going 
abroad; seen during business hours at E.M.G. 
Gramophones Ltd., 6 Newman Street, London, W.1. 
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PYE RADIOGRAMOPHONE, £18; Rothermel Pick- 
up, £1.—Smith, 8 Redcliffe Street, Kensington, 
S.W. 10. F.L.A. 5465 evenings. 

RADIOGRAMOPHONE, H.M.V. Model 3000, 1950, 
£325; seen London.—Box No. 932. 

RARE COLLECTORS VOCALS, little played and 
mostly fibred. Gerhardt, Vocalion A0220; Galli- 
Curci, DA611, 219, 214, DB261, 259, 641; Caruso, 
pO101, DM105, 126, DB142; Tetrazzini, DB536; 
Meiba, DB362; Farrar DB172; Gigli, DA222; Austral, 
D736/7, 756; Valente, B2458; Schoene, D1733; Turner, 
D1619; Chaliapin, DB100, 105, 612; Autori, C1842; 
Hugh the Drover, D922-6; Seinemever, E1865; 
Casals, 7359, 7358 (signed); Elman, DB226. 34 in 
all. To collect £20.—Box No. 1051. 

RARE VOCALS. Alda, Bonci, Caruso. Boninsegna, 
Sembrich, etc.—Marshall, 42 St. Wilfrids Road, 
Burgess Hill. 

R.C. 65 AUTO CHANGER, A.C., mounted in Decca 
portable carrving case, perfect condition, nearest 
£20.—Write Box No. 1168. 

RECORD CABINET, luxury model in rosewood, 
individual felt compartments, £15 or reasonable 
offer; also offers invited for Re-entrant Horn and 
Tone-arm and H.M.V. D/S Motor.—Bratley, 341 
Chelsea Cloisters, London, S.W.3. Kensington 7995. 

RECORD CHANGER, Garrard RC70, with Decca 
pick-up, £8. Sound Sales Radio Feeder Unit £10. 
H.M.V. Record Player £9 10s. Od. All perfect con- 
dition.—Turner, Spa Lane Mills, Derby. 

RED G. and T’s; Melchior, Siegfried, D1690—4, 
Tamagno, DR 103. etc.—Jones, Quietwaters, Sand- 
banks, Bournemouth. 

R.G.D. ALL-WAVE AUTO RADIOGRAM, excellent 
condition, £80.—Phone Little Gaddesden 3238. 

“SCHUMANN 4th FOR SALE, 1DB3793-5, fibred. 
25s.: Parts 1 and 6 (DB8685); various albums.—6 
Arnold Road, Woking, Surrey. 

SIBELIUS SOCIETY.—Vols. 1. 2. 3, 4. 5; fibred 
only: what offers? Also many symphonies. concertos, 
etc. —Spencer, 4 West Drive, Seedfield. Bury. Lancs. 

“SOCIETY RECORDINGS.—All fibre-plaved. auto- 
coupled and in pre-war Society Albums. Beethoven: 
Piano Sonatas (Schnabel), Vols. 2, 3. 4. 5 6: Violin 
Sonatas (Kreisler-Rupp), Vol. 1. Delius: —_  & 
3. Havdn: Quartets (Pro-Arte). Vols. 4. 
Mahler: 9th Symphony (Vienna Phil., Walter); "Das 
Lied von der Erde (Thorhorg. Kullman & Vienna 
Phil., Walter). Mozart: Glyndebourne Opera, Figaro, 
3 vols.; Don Giovanni, 3 vols. S belius: Vols. 1. 2, 
3, 4, 5, 6. Also Bach: Cello (Casals), Vol. 8, quite 
new. Best offers to Box No. 1985. 

~ SOUTH AMERICAN RHYTHMS.—25 fibred H.M.V. 
Export Discs; also Portuguese numbers; offer in- 
cludes a few Argentinian discs; 70s. lot, post free.— 
Box No. 1092. 


‘*SOUTH PACIFIC.’°—A complete set of fourteen 
10 in. Records and Case. purchased in New York 
last year, of the original Broadway production. Best 
offer over £4. Apply, Mann, ‘ Spotlizht.’’ 43 Cran- 
bourn Street, London, W.C.2. Gerrard 3002. 


STRAUSS. Don ae. conducted by composer, 
60s.; Mozart, ‘‘ Haff Symphony, conducted by 
H. v. Karajan 25s.; " eohens String Quartet No. 1 
28s.--Adams, 319 Park Road, Oldham, Lancs. 


SYMPHONTES.—Toscanini. Beethoven 3rd, 30s.; 
5th, 20s.; Brahms Ist, 25s.: Schlusnus-Barbiere, 
Largo, CA8172, 17s. 6d.; Roswaenge-Hoffmann 
Bacarolle, CA 8057, 17s. 6d.; Gigli, Una Furtiva, 
DB1901, 4s. All fibred.—Box No. 935. 


THESE AMERICAN FIBRED SETS still os es 
from last month’s list: Mendelssohn, ‘‘ Italian,’’ 12s.; 
Scheherazade, 24s.. Tchaikovsky 4th, 20s.; Sth, 24s.; 
Rienzi Overture, "s.; also Beethoven ‘* Emperor,’’ 
Schnabel, Sargent, 208. ; 4th Symphony (Toscanini), 
16s.; Bolero (Fiedler), 7%7s.—Price, 16 Rushmere 
Avenue, Upminster. 


VAL-RADIO. CONVERTER for converting D.C. 
i Fi = A.C. £4 or offer.—14 Crooked Usage, N.3. 


VOCAL PURISTS!!!—Magnificent collection of 
Golden Age Vocals—Navarinni, Carelli, Nani, Pinto; 
also grand collection of rare electrics. Do not miss 
& great opportunity.—Box No. 1100. 


WILLIAMSON OUTPUT TRANSFORMER for sale, 
308s.—Box No. 1160. 


WILKINS AND WRIGHT COIL PICK-UP UP; Record 
ty Cabinet, 17 x 15 x 9, plain wood; “ Starr ”’ 
L.P. Miniature Sapphire.—Box No. 1178. 

4-WATT, 3-stage Amp; bass and treble con- 
cate 45s.; will exchange records, etc.; Crossover Kit, 

6d. —Box No. 1032. 

WATE PUSH-PULL AMPLIFIER, Collaro Motor, 
also Record Player; first reasonable offer secures.— 
— 30 Kingsway, Petts Wood, Kent. Orpington 



















































































16 in. L.P. TRANSCRIPTIONS. Edison cylinders. 
Elwes, Flagstad, Zimbalist, deletions.—59 Pennine 
Road, eres 





WANTED 


The GRAMOPHONE 


ALL CLASSICAL, LIGHT AND SWING records,, 
L.P.s, anything electrical. am, radio, players, 
etc.—Ives, Hockering, Norwich 


ALL FINEST CLASSICAL RECORDS in perfect 
fibred condition. Particularly we require collections 
of unusual works, chamber, electric vocal, deleted, 
foreign, society, special list, etc., and all recent 
issues and perfect L.Ps. Collection, distance accord- 
ing to quantity.—K. . Greenway, 
Ickenham, Middlesex. Ruislip 2518. 


A NUMBER of orchestral, instrumental and vocal 
records desired: best offers given.—Fisher, 14 
Clarendon Gardens, London. W.9. 


ANY OLD ISSUE Victor Silvester records in sound 
condition; good prices for best offers.—Box No. 1125. 


ANY MINT. — Formichi, Nemeth, Zenatello 
(H.M.V.), Cortis, De Luca (P/E’s) recordings and 
Jadlowker (Idomeneo), Cattaneo (Ballo), Koshetz 
(Sadko), Norena (Hamlet), Martinelli (Gioconda); 
your price or offers.—Box No. 1053. 


BARKER SPEAKER WANTED.—Model 150 pre- 
ferred: perfect condition essential.—Details, 49 
Brookside South, East Barnet. 


BASS VOCAL RECORDS.—*“ Devotion ”’ > 
mann); ‘‘ Big Ben’ (Pontet).—Box No. 1772. 


COLLECTOR wishes to purchase several hundred 
os ' os vocal records; good condition.—Box 
Oo. 1196. 


DECCA Two-speed Transcription Quality Motor 
and Pick-up, with B and BM type heads.—Box No. 
003. 





























DELETIONS WANTED. — John McCormack, 
especially DB324, DA1851; Dawson, especially C1479; 
Eileen Joyce, especially R2228, E11237, £E11363, 
E11310; Gieseking, especially LX597, LX772, LX813, 
1LB33, 'LBS3, LB56. State condition.—Box No. 1071. 








A BIG CHEQUE waiting for Records and Books. 
Priority wants are: Massed Military Bands; Semper 
Fidelis/Cadets, Marches on Parlophone; Also Reeves 
and Rossleight Duets, Faust/Forza, on Da Capo 2010. 
~-Renton, Maldon Road, Tiptree, Colchester. Essex. 


AIDA.—Wittrisch, Teschemacher, Husch DB4431; 
Don Pasquale Duet, Fassbander, Schone. —Hickman., 
5 Kings House, 396 Kings Road, Chelsea, S.W.10. 
Ss ee — Separate envelope type, pre-war; 


-M.V., Astra or equivalent.—Details please to 
Wintle, 8 Sinodun Road, Wallingford, Berks. 














DE LUCA, DA190, 191, DB217, DK120; Martinelli, 


 DB339; Scotti, DA377, DB589; Baccaloni 71048; Pinza 


acoustics.—Moore, 100 Curzon Street, Leicester. 


DICK TODD.—10s. minimum (per disc) offered 
for H.MV. BD699, BD737, BD750, BD796, BD811, 
BD836, MH13; also for certain American Todd issues. 
Your price given for a, —" BD719, MHI16, 
Bluebird B10933 and for natra American Com- 
mercial] discs and Sinatra ‘* q ** discs. All correspon- 
dence acknowledged and expenses paid. Packing 
pees where necessary. Londun address.—Box No. 











ENGLISH COLLECTOR wishes to exchange records 
with American and French Collectors.—Carter, 12 
Pleasance Road, London. 15. 


** FATS " WALLER and his Rhythm, H.M.V. De- 
letions, also on Victor, Bluebird, etc.—Box No. 908. 


EIGHTSOME REEL, H.M.V. R3228, Welsh Rhap- 
sody, German, The Wreckers, Overture, Seasons, 
Glazonouv. Fibred condition.—Gillott, 22 Lydgate 
Hall Crescent. Sheffield 11. 


~ ELISABETH SCHUMANN, D14l1l, D1824, DB1011, 
DB1(065, DA1620, DA1665, DA1547; DA1355. Rach- 
maninov Carnaval.—Box No. 2005. 


FAUST. H.M.V. (Beecham) DB9422-37: Boheme, 
H.M.V. DB3448-60; Beethoven Symphony No. 9, Col. 
aoa a must be mint.—Box 1139 (Sheffield). 


DB1203, 1371, 1455, 1506, 2066. 2125, 
eose/ae "Sa31/46. 9188/90. Gerhardts, Lehmanns, 
Schumanns, Supervias, Zanellis, Schumann, Odeons, 
Polydors.—Box No. 874. 


GRAMOPHONE RECORD COLLECTION WANTED, 
oe — only, send details. Scotland preferred. 
—Box No. , 


** GRAMOPHONE,” January and February, 1951, 
issues.—Jackson, 52 New Zealand Road, Cardiff 


** HEAVEN,” H.M.V. D1368, ‘‘ Butterfly ”’ em 
tral Selection, H.M.V. C1469, or any other.—Snaith, 
5 Quarry Lane, South Shields. 


— PRICES OF FERED.—Dietrich B3524; Coward 
ee Heart ’’; Eddie South 3B8778; Hulbert 
BDI. Irene Dunne, ‘‘ Every Little Star’’; Che- 
valier B3332;  Betove R1947 ene Brook 
Rising, Ridgebourne, _Road, Shrewsbury 


- JTALIAN LINGUAPHONE required by student.— 
Details to Box No. 1195 


















































MAREK WEBER, pre-electric i in. Parlophones 
in good condition, English German Labels, 
urgently wanted. Please write >» to Box No. 700. 


MAURICE CHEVALIER RECORDINGS.—Full par- 
ticulars and price to 1801 London Road, Leigh-on- 
Sea, Essex. ee 

MOZART OPERA ALBUMS, fibred, 
fsa quote lowest prices; auto or straight.—Box No. 
10 














RGAN. — H.M.V. C1140. Germani, Canon 
o_o Caaneeee Pachelbel). 3B2967, Roper, 
Adagio Toccata in C Major (Bach).—Hurst, 23 Ash- 
leigh Gardens, Cleadon, Sunderland. 

RECORDS OF NORMAN ALLIN in good condition, 
no fancy prices.—Young, 54 Freehold Street, Hull. 

REQUIRE, Columbia DB174 “ Drinking,’’ recorded 
by Malcolm McEachern.—W. H. J. Harris, ‘‘ Lynd- 
hurst,"" Par Lane, Par, Cornwall. 











SCHEHERAZADE: Schubert 4th, 6th, 7th (Decca); 
Cinema Organ Records; ‘‘ Girl Friend,’’ Selection. 
—58 Treberth, Newport, Mon. 


SUPERVIA.—Anxious to contact someone (private 





or trade) who could obtain her Italian and Spanish 


ye Ultraphones, etc., direct; please give details. 
wanted, her Parlo. "R20192, RO20154, RO20186, 
RO20193, RO20257. —Box No. 970. 








THESE 
COME SWEETLY 


TO THE 
EAR 





A speaker we delivered in February this year has 

brought us the following comment : 
** The results are quite astonishing. All your 
claims are more than justified. Reproduction 
from the best records is at times quite fantastic- 
ally realistic. | have never heard the rich rasp of 
double basses come out so well, and the grip and 
presence of the trombones is surely the last 
word. Many thanks for a great deal of pleasure.”’ 


Another owner who has had a Barker reproducer 
for six months says : 
** I find it superb. ... The absence of peaks and 
the extreme y good transient response are note- 
worthy. ‘ Natoral ” is the operative word. ...! 
speak as 2 musician as well as an electronic 
engineer.”’ 


A South African puts it more Gregy ! He says: 
** Your speaker is damn good ! 


We could go on giving many other Barker owners’ 
reactions to the results they obtain. Broadly, the 
recurring thought is one of pleasure: at the 
detail ; at the smoothness ; at the enjoyment of a 
naturainess and sense of reality not found in 
ordinary reproducers. 

If you seek this standard, appreciate good looks 
and workmanship, will you write to us ? 


BARKER 
NATURAL 


REPRODUCERS 
BCM/AADU, LONDON, W.C.1. 














XXIV 


SPANISH -ZARZUELA RECORDS WANTED, also 
good L.P. discs at reasonable prices.—Box No. 1050. 

** TELL ME PRETTY MAIDEN,’ *‘ Conceive me if 
you Can,” ‘‘A Dickens and Jones Young Man’ 

(Gilbert and Sullivan).—Faithorne, ‘‘ Crowford,’’ 
Milverton, Somerset. 

TINO ROSSI. “Dream Song’’ Manon. Col. 
DB1792 (deleted).—Peters, 6 New Bridge Street, 
Truro, Cornwall. 

TWO-SPEED Decca Deccalian Reproducer, prefer- 
_~ A ty exchange, present 78 speed ditto.—Box 
Oo. : 




















URGENTLY.—H.M.V. B8180 ‘‘ Turn Ye To Me,”’ 
~d — Oldham; good condition, state price.—Box 

oO. 

URGENTLY WANTED. — Strauss Heldenleben 
(Béhm); Atterberg Fourth Symphony (Deutsche 
Gram), Schubert Third (Kabasta), Mozart Corona- 
tion Concerto (Backhaus), Bach Fugue in E minor, 
Wedge (Dupre DB4000-1). Brahms Clarinet Sonata 
Op. 120-1 (Cahuzac), Violin Sonata Op. 108 (Kulen- 
kampff), Kreutzer Sonata (Kulenkampff and Solti) 
(Decca ffrr).—T. L. } ee 64 Kensington Road, 
Bronxville, N.Y., U.S 

VOCALS by Joseph * EEE Yvonne Printemps, 
Gerald Griffin.—Hitchcock, 291, Farnham Road, 
Slough, Bucks. 

WAGNER RECORDS WANTED.—In good, fibred 
condition, at reasonable prices.—Geo Graham, 33 
Linden Avenue, Woodseats seme 8. 

WANTED.—Anthem, “‘ Blessed Be,” Wesley, H.M.V. 
C154. Te Deum, Stanford, Choir Festival, E.C.M., 
Col. DB214, and ‘‘ Oh God our Help,’’ Nicholson, 
Festival Choir, Col. DX498.—Jones, 56 Oldway Road, 
Paignton, Devon. 

WANTED URGENTLY.—Columbia LX416 in good 
condition.—C. J. N. Lawson, Densfore College, 
Uttoxeter, Staffs. 

WANTED.—Decca Playing Desk with Garrard RC 
65 or 70 automatic record changer.—E. Dowell, 13D 
Tucker Street, Wells, Somerset. 

WANTED.—Any recordings of Ivor Novello’s music, 
especially ‘‘ Careless Rapture,”’ ‘‘ Crest of the 
Wave ’’ and his earlier songs—** Little Damozel,’’ 
etc.—Box No. 906. 

WANTED.—H.M.V. ©3257, “The Low-down on 
Hamlet ’’ (Bernard Miles); ail condition essential, 
please state price.—Martin, 55 Canterbury Road, 
Wo at 

WANTED.—A record of ‘‘ Double Damask,”’ by 
Ps og Courtneidge.—Brocklesby, 16 Gills Hill, Rade 
lett, Herts. 

WANTED.—Columbia 9427 “ Bill” (Show Boat), 
Marie Burke; good condition, state price.—Tennant, 

Holloway House, East Knoyle, Salisbury. 

WANTED.—Overture Maritana, also DB3492-3-4-5, 
Violin Cello Concerto by Tartini. —A. Hyman, i11 
Albert Square, Manchester. 

WANTED.—Good condition essential. 
Man River, Robeson. . Experiment, Gertrude 
Lawrence. R1205, The Dubarry, Ahlers. R1034, 
Sleepy time down South, Armstrong. F5785, I’m 
in the mood for love, Armstrong. C2932, Ave 
Maria, Verdi. 9147, Who? Buchanan.—Stevenson, 
23 Dane Road, Seaford, Sussex. 

WANTED.—H.M.V. D89/92, D814/818, also acoustics 
- A ed electric recordings, symphonies.—Box No. 

WANTED.—‘‘I use to Sigh for the Silvery Moon ”’ 
(G. H. Elliott). Set of ‘‘ South Pacific,’’ State 
price.—Johnson, 25-27 Farringdon Road, London, 
ECL Telephone: Holborn 2414. 

WANTED.—Recording in good condition of H.M.V. 
C2084, ‘‘ 1066 and All That,’ at reasonable price.— 
Box No. 1130. 

WANTED.—Josef Schmidt deletions, — and 
songs.—Topping, 7 Bernays Close, Stanmor 

WANTED. — Perfect fibred-only set or Casals- 
Horszowski recordings, Brahms Op. 99, Cello-Sonata. 
H.M.V. 3059-62.—Write H. Owen, Farm Cottage, 
Hillock Lane, Woolston, nr. Warrington. 

WANTED.—Parlophone, Studies in Swing Series 
No. R2190.—Price to Harold G. Beaumont, 9 Plane 
Street, Stile Common, Huddersfield. 

YOUR PRICE PAID.—Jokl. Melba, Patti, Tet- 
a other Coloraturas; good condition. —Box No. 
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The GRAMOPHONE 


MISCELLANEOUS 


ACOUSTIC SOUND BOXES TRANSFORMED.— 
Tonal capacity doubled; clarity enhanced; realism 
without electricity! Particulars, testimonials, stamp. 
—B. Tracy, 2 Akehurst Street, Roehampton, S.W.15. 

FESTIVAL OF BRITAIN at Bournemouth, first 
two weeks June. All musical and theatrical centres 
within easy access from Tintern Court Hotel. Why 
not book now? It’s near the sea for holiday-makers, 
too. June 7 gns. p.w., May winter terms. Book now. 

FOR LIVERPOOL CITY, GRAMOPHONE SHOP; 
Smart Sales Person. Full particulars of experience 
and wages expected.—Box No. 2010 

GENTLEMAN (28), enthusiastic concert and 
theatregoer, modest record library, would welcome 
correspondence from home or abroad.—Box No. 1029. 

GRAMOPHILE (Hampstead) offers ideal free 
storage, gramophone and records, ete. (insurance 
only); give details.—Box = 973. 

HARROGATE MAN, years, desires to meet 
single person, male or | ll interested in music, 
theatre.—Box 1177. | 

LONDON HISTORICAL RECORD COLLECTOR 
wishes to meet American, Empire, foreign collectors 
visiting London, 1951. —Box No. 

READER, N. London, seeks private hiring (short 
periods) ; gg ged with owner magnetic wire re- 
corder.—Box No. 907 

YOUNG MAN (23), Public School, seeks three or 
four others similar, view finding, sharing fiat, 
London.—Box No. 5 


























YOUNG MAN, 22, music lover, pianist, would wel- 
come correspondence with another, view friendship 
(photograph appreciated).—Box No. 





TRADE 


Rates for this section—sixpence per word—with a - 


minimum charge of eight shillings. 


A BIG FREE LIST of Foreign Records, Vocal or 
Non-vocal. L.P. section ready with general list of 
records and books (includes rare Battistini, Caruso, 
DeMacchi, Olitzka, etc.); special (tax-free) over- 
seas service.—Renton, Maldon Road, Tiptree, Col- 
chester, Essex. 











ALL KINDS OF CLASSICAL RECORDS bought 
and sold. Send 6d. stamps covering current and 
future issues of our well-known and comprehensive 
catalogue, which details our prompt and safe postal 
service of standard and L.P. records. We specialise 
in L.P., and stock new and second-hand records and 
players; part exchanges for 78 r.p.m. recordings. 
Closed for holidays May i18th-June 4th, but June 
catalogue ready upon re-opening.—K. S. Holman, 
143 Greenway, Ickenham, Middlesex. Ruislip 2518. 

AMPLIFIERS AND TUNING UNITS, A.C. — 
Universal, of highest quality at lowest price 
Scratch filters, Tone Controls, etc. Full details ona 
demonstrations. —Write or phone A. &S. Colman, 1 
St. Stephen’s Gardens, W.2. Bay 3661. 


C.J.R. ELECTRICAL AND ELECTRONIC DE- 
VELOPMENT LTD., Hubert Street, Birmingham 6 
(Aston Cross 2440). the Midlands specialist manu- 
facturers of high fidelity sound reproduction equip- 
ment for the world-famous ‘‘ Williamson ’’ Ampli- 
fier and associated accessories including tone control 
stages, loudspeakers, cross-over units, distortionless 
contrast expanders and radio feeders. Send for de- 
tails and prices. 

FOREIGN COLLECTORS visiting Italy may pur- 
chase direct from Monteverde Adolfo’s Store in 
Milan, 50 Corso Garibaldi (the interior of a palace), 
early gramophone records for collectors. Lyric Opera 
Celebrities, Rare Recordings from 1898 to 1935 on 
records, Fonotipia, Zonofono, G. & . Berliner, 
H.M.V., Victor, Columbia Gigale, Odeon and Pathé, 
etc. 

GOOD PRICES PAID for Classical Records in fine 
condition. We have a good selection of second-hand 
boo on music, ballet, theatre.-—Gate Bookshop, 
1B Ladbroke Road, Notting Hill Gate, W.11. 

INTERESTED PARTIES INVITED to invest in 
East Africa in proposed industry for manufacturing 
gramophone records, the first of its kind in East 
Africa; all correspondence treated as confidential.— 
Write Box No. 2. 
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IN ADDITION vo foreign records, we can supply 
most of the British independent labels, includinz 
Asico Picture Records, Esquire, Harmony, Meloidise., 
Nixa, Oriole, Paxton, Tempo, etc.—William Len- 
nard Concerts Co., 38 Norbury Avenue, Thorntcn 
Heath, Surrey. 


JUST RECEIVED.—Decca 3-speed Motors, suitable 
for standard and long-playing records £7 3s. 4d. 
Garrard —_ wind motor £3 lls. 6d. Collaro A.C. 
Motor £6 5d. S.H. H.M:V. Portable Gramo- 
phone £8 oy ‘od. Sound Boxes from 12s. 6d., 15s., 
17s. 6d., and 25s. Magnetic Gramophone Pick-ups 
£1 10s. 4d. Rothermel crystal pick-ups £2 16s. 3d. 
Hugh stocks of Gramophone Records. A call will 
be to your advantage.—Hessy’s Ltd., 18-20 Man- 
chester Street, Liverpool. 

L’ANTHOLOGIE SONORE and Sems Records may 
be obtained from Ross, Court & Co., who are the 
British agents for these companies. Official cata- 
logues lis. each. Stocks of Austrian Telefunken 
(Eurocord), Le Chant du Monde, Florilege, and 

urium also held. French H.M.V olumbia, 
Pathe and Odeon available to special order. —Ross, 
Court & Co., 92 Trafalgar Street, Brizhton. 

LOOK ! !—Decca three-speed motor and pick-up 
complete, £11 5s., including packing and postage: 
motor only, £7 5s.; cash with other.—Cloake, 334 
High Road, Streatham, S.W.16. 

NOW READY.—List of guaranteed second-hand 
and rare vocal records, many unusual foreign.— 
Neglected Masterpieces Recording Co., 362 City Road, 
London, E.C.1. Tel. TER 7561 10.0-6.0. 

OUR CATALOGUE is now issued every six weeks 
in sections as follows: Vocal, Instrumental, Books 
and Sundries, Orchestral; send s.a.e. for the part or 
parts you require.—H. C. Harridge, 8 Moor Street, 
Cambridge Circus, W.1. 

PARIS. — Maison du Collectionneur, 31 rue du 
Caire (2e) (Metro: Réaumur-Sébastopol). Bel Canto 
and Diction records; Vocal deletions, 1901-1949. 
Older Repertory: Prophéte; Huguenots; Roi malgré 
lui; Patrie; Dame Blanche; la Juive, etc. Artists: 
David: Melchissédec; Lafitte; Guiraudon; Van Dyck; 
Chrétien; Vaguet; Litvinne; Fugére, etc. Cailers 
only. Enquiries answered (send reply coupon). 

RECORDS AS PRIZES in ‘‘ Music Parade ’’ Cross- 
word Competition; authoritative articles on Bloch 
and Britten’s ‘‘ Billy Budd ’’; 1s.—Unwin, 4 Fellows 
Road, Hampstead, London, N.W.3. 

‘*RECORD COLLECTING ” by Boris ei 
100 pages of facts and hints; illustrated; 7s. 10d 
post free.—Oakwood Press, Tanglewood, South God- 
stone, Surrey. 


RECORD COVERS.—Made of semi-stiff board, 
po -grey colour; 10 in. size 3s. per dozen, 12 in. 
ze 4s. per dozen: please add packing and carriage 
+a ordering.—M. Young & Co., 194 Drayton Park, 
London, N.5. Tel. CAN 2296. 


RECORD FILING CABINETS.—Models to hold 300 
and 500 discs from £13 10s. Hand french polished, 
walnut or mahogany finish. Deferred terms.—2}d. 
stamp for details from ‘‘ Phase-In,’’ 99 Ash Bank, 
Bucknall, Stoke-on-Trent. 


SPECIAL!—Decca 3-speed Motor and Pick-up com- 
plete, £11, including postage and packing; limited 
number; send cash with order.—Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 
Place, Leeds 1 


THREE-SPEED MOTORS.—New Decca (B.8.R.) 
MU14 model, £7 5s. post free. Walnut finish play- 

ing desks without pick-up, £11 17s. 6d.—23d. stamp 
for details from ‘‘ Phase-In,’’ 99 Ash Bank, Bucknall, 
Stoke-on-Trent. 


WANTED.—Classical and Operatic Records, old 
Catalogues, etc.: high prices paid.—H. C. Harridge, 
8 Moor Street, Cambridge Circus, W.1. ’ Gerrard 7108. 


YOU MAY FIND that item you are looking for 
in our postal list which covers all sections apart 
from vocal rarities.—‘‘ The Record Album,” 13 
Gloucester Street, Brighton. Condition guaranteed. 


10s. WITH ORDER secures records approximate 
value £5, payable 10s. monthly; .M.V. and 
Societies, Columbia, Decca, Brunswick, etc.—Hamil- 
tons of Bristol Ltd., 45-53 Church Road, Redfield, 
Bristol 5. 




































































eee 
in unusual foreign and deleted recordings; 
also rare vocal and old music hall stars. 


Lists available on application. 


Ready mid-May : the first issue of our new magazine, ‘‘ MUSIC 
AND RECORDS,” 1/6 post free. Contents include Supraphon, 
Cetra and American L.P. reviews; also Mengelberg’s last 
message to the world of music. 


NEGLECTED MASTERPIECES RECORDING CO. 


362 CITY ROAD, LONDON, E.C.1 
Hours : 10.0—6.0 Telephone: TER. 7561 
















The “RD Baby De-Luxe’ Amplifier 


This is the ideal amplifier for those requiring modest power at the highest 
standard of sound reproduction. The main amplifier has a response level from 
15—-30,000 cps., with distortion at 5 watts not exceeding 0°5%, The pre- 
amplifier has MIC., P.U., and Radio inputs, and comprehensive switched type 
bass and treble controls. 


Price complete with engraved control panel: £16 10s. 6d. 
May we send you a detailed specification of this amplifier ? 


Also obtainable in London from—Webb’s Radio, Gramophone Exchange Ltd., 
and Tele-Radio (1943) Ltd. 


For the duration of the Festival of Britain demonstrations of our equipment 
may be heard daily from 10 a.m.—5.30 p.m., and visitors to London are cordially 
invited to our Greenwich showroom. 


ROGERS DEVELOPMENTS CO. 


**Rodevco House,” 116 Blackheath Road, GREENWICH, S.E.I0. 
(Telephone : TiDeway 1723) 
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COLLECTORS’ 


MAY 1951 LIST OF RARE H.M.V. 


Ansseau, Fernand (tenor) : 
O Paradis/Pourquoi me reveiller. DA427 ... 
Carmen : Micaela;Jose, w. Heldy. DBIIIS... 

Austral, Florence (soprano) : 

beron : Ocean, 2 pts. D1504 
Senta’s biatled) Walker Spinncher. DI5I7 
Killarney/Last rose of Summer. E480 

Battistini, Mattia (baritone) : 
Vittoria/Mantilla. DAI27 
Werther: Ridestar/Erodiade: 

DBI49 

Bernac, Pierre ies Tenor) : 
Coeur en peril. DA49I8 ' 

Bori : Malaguena/Clavelitos. DAI043 

Calve: Carmen: emeenee neuen 
DBI6é0 , ‘ ‘ a 

Caruso, Bavtee @ener? : 

Lescaut: Donna non/Guardann. 
DAI06 


Cav.:O Lola/Chenier : Bel di. DAII7 

Manon : Sogno/E lucevan. 04. VDP. P. DAI2S 

Ugonotti : end 17; celesti. DBIIS ... 

O Paradiso/II fior. DBII7 

Una furtiva/Parmi veder. VDP. DB126 

Nero & Eugan Onegin airs. DB1I27 

Favorita : Spirto gentil/Ideale. VDP. DBI29 

Caruso’s serenata & Tiempo antico. DBI43 

Guarany, w. Destinn/Campane di S.G.VDP. 
DB616 ai 

Cielo e mar/Lolita. DB696 

Africana : Ch’o ritorni/Addio. jpB!386 

Elegie/Ave Maria (Kahn). DKIO 

Si vous l’aviez -o—- B. 4 DKI04 . 


Vision, VDP. 


hodin “mouille/ 


we 


bet gh Mal eeguens & Nostri monti. 

Aida : Finale duets, w. Gadski. DMI14 
Chaliapin, Feodor (bass) : 

Sonnambula : Ravviso/Mefistof : Ave. DA962 


a Pimen’s monologue & tone power. 
Midnight review/2 Grenadiers. DB933 
Mefistofele : Son lo spirito & Fugga. DB942 
In questa tomba aa the ) 

DBI068 
Old corporal/Le cor. DBI342. 
Russalka : Mad Scene & Death. DBI53! 

Cortis, Antonio (tenor) : 


Rigoletto : Questa & La donna. VDP 
DAII53 di sid 
Cav.: O Lola/Cattaneo-Stride la vampa 
VDP. DAI22 Hina 
Copeee Fior/Manon Ar ‘dispar VDP. 


Culp, Julia (contralto) : Brahms Wiegenlied/ 
DAISI 


Stille Nacht. 


D’Alvarez, Marguerite (mezzo) : Do not g0 
my love/Homing. DA790 

De Lucia & Bori: D. Pasquale : Pronta.. 
Vado. DKIO2 

De Lucia & Pini-Corsi. Barber : All’idea & w. 
Huguet : Qual colpo. DB388 

Destinn, Emmy (soprano): Gioconda: Suicidio/ 
Tosca : Vissi d’arte. 3 


Duhan, Hans (baritone) : 
Schubert- Dankgesang & Halt. E510 
Schubert- Trockene & Bose pea -_ 
Pause & Mein (Schubert). 467 

Farrar, Geraldine ween yg 
Connais-tu le pays/Mighty lak’ a rose. DBI73 
Faust : Roi de Thule & Jewel song. DB243 . 
Segreto di Susanna & Donne amma duets. 


Flagstad, Kirsten (soprano) : 
Traum/Tannhauser : Halle. 

Galli-Curci, Amelita (soprano) : 
Clavelitos/Estrellita/Nightingale. DAIO9S . 
Perle du Bresil & Pecheurs arias. DB255_... 

Gerhardt, Elena (soprano): Fischerweise/ 
Fischermadchen/Geheimnes. D1459 . 

Giannini, Dusolina (soprano) : =e ‘arte/Voi 
lo sapete. 
Gilibert, Charles (baritone) : “Fair Maid of 
Perth : Quand la flamme/Largo. DB274 . 
Gluck, Alma (soprano) : ee e Maria/ 
Angel’s serenade. DB574 

Gogorza, Emilio de (baritone) : 
ll balen/D.Giovanni : serenata/Devant. DBI84 
Partida, Paloma. DBI86 Pars ine sad 


Lohengrin : 
DB2748 


28/- 
28/- 
17/6 
10/6 
14/- 


28/- 
21/- 
28/- 


21/- 
21/- 
28/- 
14/- 
10/6 
35/- 


. 3 gns. 


28/- 
10/6 
10/6 
10/6 


17/6 
17/6 


35/- 
17/6 


10/6 
17/6 


21/- 
14/- 
35/- 
10/6 


21/- 
14)- 


TERMS OF SALE: Inland, remit with order. 





Orders under 30/-, post 
U.S. CUSTOMERS PLEASE NOTE: 10/6 = $1.50. 


ALL PERFECT COPIES. 


Gordon, Jeanne ae 


Carmen : 
Seguedille & Cartes. DA733. ie sias 


Granforte, Apollo (baritone) : 
. Sebastiano : Lisbona/Barber : Largo. 
DB83 sel on ‘ai sis a 
: Santa Senet : Toreador. 


B 
ee Joseph (tenor) : 


Mastersingers : Prize, 
ohengrin : | 


Narration. 


Husch, Gerhard (baritone) : Tannhauser : 
Blick’ ich & Abendstern. D 
Inghilleri, Giovanni (baritone) : “Otello : 


Brindisi, Barber : rgo. 
ivogun, Maria (soprano) : 

das/Blue Danube. 
Jadiowker & Knupfer : Parsifal : 

zauber, 2 pts. DB497 . 
Janssen, Herbert (baritone) : 

Schubert — Standchen & Doppelganger. 

DB5797 

Wie bist Du/Nicht mehr/Minnelied. 'DB3942 
Jeritza, Maria (soprano): Vissi d banenhien lo 

sapete. DA565 


ieearea Czar- 


Karfreitags- 


Journet, Marcel (bass) : : Salutaris” Hostia/ 
Rameaux. DB923 ial ad a 

Kipnis, Alexander (bass) : Walkure : Wotans 
Abscheid. 225 

Korjus, Milizia (soprano) : Dinorah : ‘Shadow/ 
Hoffmann : Doll. C2770 


Kurz, Selma (soprano) : Serenade (Gounod)/ 
Nocturne (Chopin). DB677 . 
Lehmann, Lotte (soprano) : 
Waldesgesprach & Kartenlegerin. DAI468... 
Auch kleine Dinge/Peregrina |. DAI724 
Leider, Frida (soprano) : 
Walkure : Act 2 scene w. Schorr. 2 records. 
DI 323/4 me iad 
Parsifal : Herzeleide/Tristan : Liebestod. 
DBIS45 : bi ee 
Lunn, Kirkby (contralto) : 
Heart worships/Love is a dream. DAS568 ... 
Faust: When all was young/Green hill. DB403 
Messiah : His flock/Serse : Largo. DB506.. 
Martinelli, Giovanni (tenor) : 
Forza: duets with de Luca. VDP. DBII72 
Forza : Tu che in seno/Cav. : Addio. VDP. 


McCormack, John (tenor) : 
Peu d ‘amour;Here i is my heart. DA300__... 
Molly Brannigan/Mother Machree. DA304 ... 
Raff-Serenade/Hoffmann : Barcarolle. DA456 
Padriac the Fiddler/Saw from beach DA636 
Little Silver ring/Bird Songs. DA973 ae 
- Procession/Panis Angelicus. DBI095 
Schubert—Ave Maria & Serenade. 
Melba, Nellie (soprano) : 
Bid me discourse/Lo hear the lark. DB347... 
Wings of a dove/Home sweet home. 
Otello : Salce/Lohengrin: Dream DB366 
Covent Garden farewell: Addio & Speech. 
DB943 mA 
Per valli & Ange est venu. w. Gilibert. 
DMI117 


DBI297 


Melchior, Lauritz weenor) : Tannhauser : Rome 
narration. 75 
Norena, Eide (soprano) : 
Ah fors’ e lui/Sempre libera. DB4870 
Micaela’s air/Juliette’s valse. DB4922 aoe 
Olzcewska, Maria (contralto): Carmen: 
Habanera;Dalila: Printemps. D1386 sit 
Panzera, Charles (baritone) : 
Faure—Lydia & Parfum imperissable. DA4878 
Beethoven: An die ferne Geliebte & In 
questa tomba. 2 records. DB5081/2 
Perras, Margerita (soprano) : 
Verdi—Libera me & Ave Regina. cone 
Pensiero; Gounod—Ave. DB4464 
Pertile, Aureliano (tenor) : 


Lescaut: Ah Manon/Pagliacci : Serenata 
VDP. DAII62 
Chenier : Improwviso/ Vest la giubba VDP. 
DBIII8 
Pinza, Ezio (bass): Vespri : : Palermo/Carlos : 
Dormiro. DBI087 : 
Plancon, Pol (bass) : Romeo : “Allons/Faus 
eau d’or. 


Ponselle, Rosa (soprano) : Elegie/Ave Maria. 
DBI052 eee ibaa pe 


14/- =$2. 
and pro rata. 


NOTE.—V.D.P.=Italian H.M.V. 


CORNER 


VOCAL CELEBRITIES 


10/6 


21/- 
21/- 
14,- 
10,6 
14/- 
52/6 


14)- 
14/- 


14/- 
14/- 
17/6 
14/- 
35/- 
mt 
35/- 
28/- 
17/6 


17/6 
14/- 


21/- 


28/- 
52/6 
17/6 





Renaud, Maurice (baritone) : Damn de Faust : 


Voici des roses & Serenade. 52/6 
Rethberg, Elisabeth (soprano) : 
Lohengrin : Dreamy Tannhauser : Halle. 

D1420 mum ae 
Aida: Ritorna & Patria Mia. D145! 28/- 
Faust : Jewel Song. DBI456 , 10/6 

Ruffo, Titta (baritone) : 
Pari siamo/Falstaff : Onore. VDP. DB402 ... 28/- 
Hamlet : Brindisi & Come il fior. VDP. ony 
Visione Veneziana/Suonnoe Fantasia. Dal049 21/- 
Chenier : Nemico/Toreador. VDP. DB5386 28/- 
Sayao, Bidu (soprano): Guarany: 2 arias. 
VDP. DB2394 ... ani “a ia |= 
Schorr, Friedrich (baritone) : 
Hollander : Frist ist Um. 2 pts. Di8i3z_—_... 21/- 
Meistersinger : Gruss Gott. w. Laubenthal. 

D1990 21/- 
Meistersinger : “Abendlich, w. Melchior & 

Euch macht. D2000 21/- 
eel Sieh’ Evchan, w. Rethbers. 

DBI42! 21/- 
Schumann, Elisabeth (sopran 0): 
2 Schubert/2 Schumann songs. DAI355 21/- 
Litanei & Liebesbotschaft. DAI546 . 17/6 
Fischerweise & Gretchen am Spinn. DAIS47 21/- 
Bach : Wedding cantata (3). DAI757/9 .. 3 gns. 
2 Strauss songs/Mondnacht. DBI845 21/- 
Strauss—Wiegenlied & Freundliche. DBI065 21/- 
Jubals Haf/Strauss—Drei Konige. DI632 ... 2!1/- 
Post/Wohin/Abendrot/Vogel. DI4II i/- 
Schumann-Heink, Ernestine samenmnande 
Kerry dance/Danny boy. DB4I! 28/- 
Scotti, Antonio (baritone): Faust : ‘Par ici/ 
— : Serenata/Falstaff : Quand’ ero 
paggio. DB668 ons + Ge 
Sembotah. Marcella (soprano) :  Connais-tu le 
pays/Jewel Song. DB429 ; jon ... 2 gns. 
Sheridan, Margaret (soprano) : 
Un bel di/Otello : Ave. DB98! 14/- 
Mi chiamano Mimi/Elsa’ s dream. DB988 14/- 
Smirnoff, Dmitri (tenor) : 
Berceuse/At my window. DA476 . J35/- 
igor : Daylight fades/Chanson gregorienne. 

DBI93 52/6 
Onegin : Lenski 's air/Sadko : Hindu. DBS8I 52/6 
Sorotshinski : enneuaede : duo w. Davidoff. 

DB753 ane as ... 3 gns. 

Sobinoff, Leonid (tenor) : Mignon & Manon 

airs. 4 ase we ... 3 gns. 
Tamagno, Frenceses (tenor) : 

Otello : Esultate & Nium mi tema. VDP. 

DRI iad sits ae ae 2 2B) 
Herodiade : Quand/Sansone : Figli, DRIOI 52/6 
Chenier : Cea | :  Pira. 52/6 
Tell: Muto asil & Corriamo. “DRIO3 52/6 
Trovatore : Deserto/Otello : Ora e. VDP. 

DRIOS obi ne , 28/- 
Otello : Ora e per sempre 5 Morte. VDP. 

DS100 ' 28/- 
Otello : Esultate/Chenier : Improwiso. 

DSIO! 49/- 

Tetrazzini, Luisa (soprano) : 

Ah fors’ e lui & Sempre libera. DB53! 21/- 

Trovatore : D’amor/Caro nome. DB536 21/- 

Batti batti/Bel raggio. London. DB537 - - 

Tacea la notte/Mignon : Polonaise. DB540 2!/- 

Teyte, Maggie (soprano) 

Phidyle & Invitation (Duparc). a 10/6 

Debussy e reve & De fleurs. JGI7 10/6 

Debussy—De soir & Jet d’eau. JGI 30° 14/- 
Traubel, Helen (soprano): Alceste : Divini- 

ties/Tannhauser : Halle. | i ma. ae 
Widdop,Walter (tenor) : 

Matthew Passion Solos. D1I872 a 10/6 

Mastersingers: Prize / Vision entrancing. 

D2053 21/- 
Acis & Galathea : 2 arias. DBIS66 . 14/- 
Elijah : 2 arias. 10/6 

Wittrisch, Marcel (tenor) : 
Nacht in Venedig : 2 arias. EG2167 21/- 
Hoffmann : 2 arias. EG2457. ion aa 
Nacht in Veneeyreaeeags ‘Krieg : airs. 
EG3385 21/- 
Zanelli, Renato (tenor) : “Chenier : Improvviso 
Idato. VDP. DBI339 28/- 


2/6 extra. Overseas, order airmail, remit only when availability confirmed. 
17/6 = $2.50 21/- = $3. 28/- = $4. 35/- = $5. 2gns. = $6. 52/6 = $7.50. 3 gns. = $9, 


COLLECTORS’® CORNER, 63 MONMOUTH STREET, LONDON, W.C.2 


(between the Cambridge Theatre and St. Martin’s Lane) 


Telephone: TEMPLE BAR 5614 
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oe 
FOR STANDARD AND LONG 
PLAYING RECORDS 






Already being supplied to the Ameri- 
can market, now generally released. 
This latest Goldring Pick-up has 
every feature necessary for the finest 
reproduc.ion of the new L.P. records. 


True balanced armature movement, frequency response level to 15,000 
cycles, no “‘inner groove”’ distortion, high output, automatic recording level 
compensation, simple stylus replacement, weight adjustment, all are here, 
backed up by our comprehensive technical service. 


Cartridge, Type 150C.X., available separately, to fit new 3-speed 
motor units and changers. 


Also available to ‘“‘ Headmaster” users additional Head for L.P. 
records. 


Type 150 3-way Pick-up, complete with 2 styli 45/- each 
(Plus Purchase Tax 19s. 4d.) 

Type 150C.X. Cartridge only complete with 2 styli 25/- each 
(Plus Purchase Tax 10s. 10d.) 

Replacement styli sold separately _... - 7/6 each 
| (Plus Purchase Tax 3s. 4d.) 

Additional Head for ‘“‘ Headmaster ”’ set 21/- each 


(Pius Purchase Tax 9s. Id.) 


WRITE FOR FULL TECHNICAL INFORMATION TO: 


ERWIN SCHARF 


49-5ia DE BEAUVOIR ROAD, N.I 
Telephone : CLissold 3434 


May, 1951 


MINIATURE Needles 





Miniature Needles to fit 
a large majority of 
popular pick-ups. 
SAPPHIRE 6/11 
(plus 3/- pur. tax). 
DIAMOND 7 gens. 
(plus 62/11 pur. tax). 





Super I.w. pick-ups with 
removable armatures or 
fixed points can be fitted 
with DIAMONDS at 
£7.13.11 (plus 65/11 tax) 
or for L.P. use at 
£8.14.11 (plus 74/11 tax) 


with a 


MIGHTY 


Performance! 


THE STARR SAPPHIRE 

STYLUS—MINIATURE 
enjoys unique popularity amongst light- 
weight pick-up users. Even better per- 
formance, and a lifelong use is now 
available with the STARR DIAMOND 
STYLUS. 


DISC Quarterly—‘ reproduction was 
extremely good . . . surface noise was 
noticeably low. . . . In view of the dia- 
mond’s much longer life, it is probably 
three to four times less costly than 
sapphire.” 


STARR BRITISH PRODUCTS 


8 Dartmouth Park Avenue, London, N.W.5 
TEL. : GULliver 1131 
All Export Enquiries to: 
GENERAL & OVERSEAS TRADING CORP. Ltd. 
6 DUKE STREET, ST. JAMES’S. LONDON, S.W.1. 
Tel. : WHitehall 6588. Cables : GOTAC, London. 




















EULENBURG 
MINIATURE SCORES 


The latest Releases include : 


1002. Bach. Cantata No. 11, Lobet Gott - 4/- 
1010. -" »» 9s 34, Widerstehe doch der Sunde 3/- 
1042. ,, >> 9» 67, Halt im Gedachtnis i. mo 
1007. —,, » » 106, Gottes Zeit - a = 
1020. ,, +» »» 140, Wachet auf - .. 4/- 
951. Beethoven. Missa Solemnis (paper cover) .. 20/- 
The same, green cloth .. .. 26/- 

621. Berlioz. Overture, “‘ The Corsair ” .. 3/6 
249. Brahms. Horn Trio, E flat major .. .. 3/6 
523. Franck. Redemption - -o 4e 
484. Haydn. Symphony No. 86, D major << & 
1101. Humperdinck. Prelude, “‘ Handel and Gretel” .. 4/6 
854. Mozart. Les petits Riens .. - o> ae 
38. - Quintet C major, K.515 .. o 
51. - “ E flat major, K.614 .. 3) 
506. Schubert. Symphony No. 3, D major .. S5/- 


* 


ERNST EULENBURG LIMITED 
36-38, DEAN STREET, LONDON, W.1 
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A NEW PICK=UP [or LonG-PLAYING AND STANDARD RECORDS 


Reed 






































































































































eoneay 
db 
+10 
: 
° ms 
~~ 
r an ons 
CHANCERY G.P.X PICKUP . 
“10 }—— *0025 STYLUS 
OC. VOLTAGE ON 
HMY CONSTANT FREQUENCY RECORD 
1020 3040 100 200 1000 19.000 
C.P.S 


CHANCERY PRECISION 


Sales Department: 






The GRAMOPHONE XKVII 


ANNOUNCING THE CHANCERY G.P.X. 

LIGHTWEIGHT CRYSTAL PICK-UP WITH 

INTERCHANGEABLE MICROCELL 
CARTRIDGE HEAD 





For the discriminating enthusiast, this pick-up has been 
designed to give a standard of performance not possible with 
normal magnetic or crystal pick-ups. 


Its wide range of frequency response can be seen from the 
graph shown here. 


Special features are the high output and low distortion 
figures, light-weight balanced arm, semi-permanent sapphire 
stylus and the easy change-over of cartridges from long- 
playing to standard or vice-versa. 


Characteristics of the microcell crystal cartridge facilitate 
the matching to the average radio receiver or amplifier. 


Prices of the Chancery G.P.X. Pick-up (including Purchase Tax) : 
With either Long-Playing or Standard Cartridge £2.13.0 
With one Long-Playing and one Standard Cartridge £4.4.6 


Fuller particulars on receipt of stamped addressed envelope, from : 


INSTRUMENT SERVICE LTD. 


64 GEORGE STREET, BAKER STREET, LONDON, W.1 

















} 











Nusound Products 


HOME-BUILT AMPLIFIER & TELEVISION 
SPECIALISTS 


84 Watt QUALITY AMPLIFIER 
8.5 watt output. PP 6V6s—independent bass and treble boost and cut— 
switch for L.P. records—neg. feedback—provision for radio feeder-unit— 
freq. response 25 to 20,000 c.p.s. + 4 d.b.—hum 80 d.b. down at 6.5 watts— 
feedback 14 d.b.—sensitivity .05 vol. Price only 14 gns. 


44 Watt QUALITY AMPLIFIER 


44 watt output—independent bass and treble boost—pre amp—provision 
radio feeder unit. £10 10s. Od. Constructional booklet Is. 8d. post free. 
Complete kit £8. 


NUSOUND REMOTE CONTROL & PRE-AMP. UNIT 
Bass boost—Treble boost and cut—V/C and switch—L.P. correction 
switch—Gives a gain of 10: 1 in voltage—Ideal for Williamson and W.W. 
Amplifiers. Price £4 10s. Od. 


REFLEX CABINET 
_ At last, a reflex cabinet for the famous Wharfedale 10 in. Speakers. Size 
30 in., 15 in., 12 in. Complete with refiector—Bass port—Polished finish. A 
genttoms sage x furniture. Price £9 9s. Od. A 12 in. model is available. 
rice s. Od. 


NUSOUND QUALITY FEEDERS 
_ Pre set TRF—Home, Light and Third with gram position—air spaced 
trimmers for stability of tuning. Size 6 in.-7 in., height 4 in. £7 12s. 6d. inc. 
Constructional booklet, 1s. 8d. post free. 

Pre set S/Het.—Home, Light and Third—choice of MW or LW Light— 
Gram position—Size 6 in.-7 in., height 44 in. £8 18s. Od. inc. (Please send 
S.A.E. for descriptive leaflet on all our products.) 

VARIABLE RADIO TUNER UNIT 


MW and LW Bands—S/Het. of small dimensions—R/Gram. switch, etc., 
model. Price £11 5s. Od. inc. All-Wave £12 12s. 6d. inc. 


136 Wardour Street, London, W.1 


(Oxford Street end) 
GER 8845 
PRICE INCREASE FROM JUNE Ist 
8iw. Amp., £15 17s. 6d. 4$w. Amp. AC, £11 10s. 0d. AC/DC, £12. 
Pre Amp, £5 7s. 6d. 
(Shop hours 9 to 5.30 p.m. 9 to r p.m. Sat.) 























Supplies v. Demands 


Our large stocks help to satisfy the demand for high-grade reproducing 
equipment, usually by immediate delivery, or at the shortest possible 


notice. But a word to the wise may not be amiss—deliveries may be 
affected in the not very distant future. 





LEAK reproducing equipment is famous throughout the 
world for both performance and workmanship, and Webb’s 
stock and recommend— 

LEAK ‘* POINT ONE” AMPLIFIER 


LEAK “* DYNAMIC ” PICK-UP and LEAK FEEDER UNIT 





Another outstanding amplifier 
recommended by Webb’s is the 
ACOUSTICAL “ Q.U.A.D.” 


with its exceptional filter facilities. We invite you to bring some of 
your own records and hear how the adjustable filter allows good results 
from even old records and superb reproduction from modern discs. 


WED LZ 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel. GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—1 p.m. 
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And still they come... 


Every other post brings a further batch of enthusiastic letters. 
Our D5/8N AMPLIFIER has won country-wide acclaim, and from 

all available reports it certainly meets the demands of the most exacting 
hi-fi enthusiasts. A more recent selection of testimonials is reproduced—and 
we are quite prepared to show you the originals at any time on request : 


. |! am more than pleased with the reproduction from it. 1! have 
meaty spent many hours with it me my rwh ee: finding hidden beauties 
in —_ new and old recordings. .. .’’—A. J. B., Bournemouth. 


** Lacknowledge receipt of the pss N naan and would like to 
thank you for your quick attention in this matter and the packing details. 
lam very pleased with the performance, a — for the person unable 
to aig a larger outlay as is nearly always the case... .’’"——A.F.B., Liverpool. 

‘Il wish to acknowledge safe receipt of my sieutiine, and | would thank 
you for the care with which it was packed. The amplifier was connected to 
the speaker last night, and | am more than delighted with the results. The 
Bass response is remarkable in conjunction with my H.M.V. record player, 
and as I listened to the Decca recording of the ~ ade: Pete Violin Concerto 
| was amazed at the quality of the reproduction, which has exceeded all 
my expectations. Equally astounding was the reproduction from Beecham’s 
recording of Ros:zini’s Scale di —— and results from a few vocal recordings 
were equally commendable. . aM. M., Glasgow. 

“|. « Whilst | am so writing | must add my testimonial amongst the 
many others you have received concerning the excellent value of your 
DS/8 N AMPLIFIER. That for such a small outlay of capital reproduction 
can be improved so much, makes me think it’s only ignorance of its existence 
which prevents thousands of pecple like myself from flooding your works 
with orders. .. .’’—A.T.B., Sunderland. 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 


Price £9-15-0 including 10 in. speaker 


Individually constructed and guaranteed for | year 
All sent carriage paid to your home 
Models for AC or AC/DC. Please specify voltage when ordering 
SEND FOR BROCHURE ‘“G’”’ 


— CHARLES BRITAIN (RADIO) LTD. 
<q Ld 11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 
“LTO (1 minute from Leicester Sq. Stn., up Cranbourn Street) 


TEMple Bar 0545 
Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 





THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 
Subscriptions for the 1951 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8'6 yearly. 
Remittance to The Gramophone, 

49 Ebrington Rd., Kenton, Middlesex 


Che Gramophone Shop, gnc. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 


























The Gramophone Exchange L* 


hold the largest stock of fibre-played records in the country 


® CLASSICAL & OPERATIC only 


Special sections for Collectors Items—Deletions—Aut 
Couplings—and Odd Parts of Complete Works, at moderate 
prices for sale or exchange. 


@ NO LISTS — CALLERS ONLY. 





Private collections purchased. Full stocks of all new records kept. 
Every possible accessory. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 
Hours : 10 a.m. to 5.30 p.m. | o’clock Thursdays. 6 p.m. Saturdays. 




















THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 
Our only address. No connection with any other concern in this area 


H. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 





Classical and Operatic Records 
bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 





OPEN DAILY — EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m. 


TELEPHONE GERRARD 7108 














i SHOP FOR’ SLIGHTLY 
USED RECORDS 


Catalogue lesued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 











“The GRAMOPHONE” 
STROBOSCOPIC SPEED TESTER 


for accurately setting turntable speed 
78 r.p.m. only 1/3 post free 
4 EBRINGTON ROAD, KENTON, MIDDLESEX 














QUERY COUPON.—This coupon must be cut 
out and attached te any enquiry, together with 
stamped addressed envelope if a personal reply is 
desired relating to matter editorial or technical. 
It does not refer to display or classified adver- 
tisements. Available until May 3ist. 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 





I enclose my subscription for 14s. for one year, post free, 


beginning with. .,.........000 number. 


(BLOCK CAPITALS) 


| ES ee ee Le ee ee 
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For Standard and Microgroove Recordings 


Green Spot with .001” radius sapphire for microgroove armature system complete with a semi-permanent sapphire. 

recordings. Armature mass 20 milligrams. 

Red Spot with .0025” radius sapphire for modern standard Extremely low mass at needle point (4/5 m.g. only), allowing 

recordings. for reduction in downward pressure to 10/12 grams for standard 

Yell S ‘th 003” radi — ——— recordings, and 5/7 grams for microgroove recordings. 

ens Mg WHR . radius sapphire tor older standar Prices : With one Head £4 0 0 plus £1 14 8 Purchase Tax. 
: Extra Heads each £2 10 0 plus £1 1 8 Purchase Tax. Spare 

These pickup heads are fitted with an easily replaceable Armature System with Sapphire 14/8 including Tax. 

ea 


> Ahdas 





E a COMNNOISSEUT. product 


Telephone HALIFAX 69169 
Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD., WELL GREEN LANE, BRIGHOUSE, YORKS. 


THE NEW K53I HIGH-FIDELITY AMPLIFIER 

















This amplifier incorporates features of advanced design. The output 
stage is Triode connected KT66 valves in P.P. with negative feedback. 
The controls include Mic/radio;Gram78,L.P. Separate bass and treble 
controls. Output 6 watts for 20 mV input, Distortion below 0.5% 
response linear 30.-20,000 c.p.s. £18.18.0 


RC TUNING UNIT 





Highly sensitive 4 valve, 3 waveband unit, combined TRF/ 
Superhet reception, delayed AVC, infinite impedance 
detector, two R F stages on TRF. Guaranteed TWO years. 


Including purchase tax £18.12.8 
TRICORNE SPEAKER CHAMBER berks | 
For optimum acoustic performance with any good 12-inch speaker. 


Labyrinth construction, walnut veneered and cross-braced. AMPL i FI s # x 


(Plus 20/- deposit (returnable) for crate.) £12.12.0 
(SALES) itp 





% Write to-day for fully illustrated catalogue to: 








Phone: WEStern 3350 


CHARLES AMPLIFIERS (SALES) LTD., 181 KENSINGTON HIGH ST., LONDON, W.8 



































GWEN CATLEY 


with orchestra 

O who shall say that love is cruel! 

‘‘Merrie England’’ 

For tonight, ‘‘ Tom Jones °' 
B10058 

DENNIS NOBLE 

with GERALD MOORE at the piano 

The Frost-bound Wood—The Fox 


B10075 
TOM JENKINS 
and his Palm Court Orchestra 
MELODIES OF BRITAIN : The Lass 


of Richmond Hill ; Londonderry Air ; 
Cherry Ripe ; Loch Lomond. D'ye ken 
john Peel ; Drink to me only with thine 
eyes ; Sir Roger de Coverley ; All through 
the night - Cc 


EDDIE FISHER 


with orchestra 


Bring back the thrill : If it hadn't 
been for you- - - -BI0062 
LISA KIRK 


with orchestra 
Beautiful brown eyes : Charlie is 
my darling - - -  - Bi0063 


THE MELACHRINO ORCHESTRA 
cond, by George Melachrino 


‘* Cinderella '’ — Film Fantasy 

Cinderella; A dream is a wish your 

heart makes ; The Work Song ; Oh 

sing sweet nightingale ; So this is 

love; Bibbidi-Bobbidi-Boo - B10064 

ROSE MURPHY 

(The Chee-Chee Girl) 

Is | in love ? 1 is : Don't | Stop ! 
B10065 


THE FONTANE SISTERS 
TEXAS JIM ROBERTSON 
Let mein: 


Three Little Rings eremee Sisters 
B 10066 


only) - 


PHIL HARRIS 


with orchestra 


Oh, what a face : southern Fried 
- B10067 


gie - - - 
GREATEST ARTISTS 


“lS MA 


May 


HARRY DAWSON 

with orchestra 

Life’s desire : 

from film - vy hia 
est ”’ - 


il rend love you 
—. On 


SID PHILLIPS 

and his band 

Stumbling—Fox Trot : 

By Heck—Noveity Foxtrot 
BD6 


ANNETTE 


with orchestra 
Love means love : He like it, she 
like it - - - -  - 810073 


SEMPRINI 


DANCING TO THE PIANO (No. 5) 
Hit medley from the film ‘* Tea for Two ™: 
Tea for two; | only have eyes for you ; 
Crazy Rhythm ; 1 know that you know ; 
Charleston ; | want to be happy - 810074 


THE TANNER SISTERS 
with orchestra 

Mockin’ Bird Hill : 
Broken Heart - - 


FRANK CORDELL 


and his orchestra 
List'nin’ to the green DAY grow 
Cae LARRY D 

ubble, bubble, bubble —_ 
chorus)- - - - B10072 


“Dancing Time for Dancers" 
JOE LOSS 


and his orchestra 

Fast Waltz—Mockin’ Bird Hill ; 

Tango—Would | love you ; Quick- 

step—Rose, Rose, | love you ; 

Quickstep—Festival to 
BD6093-4 


MORE NURSERY RHYMES 

DORIS GOULD 

SAM MASON at the piano 

jack and jill; Bye Baby Bunting ; | love 

aan € ; | love little Pussy j This old 
- BI0069 


- BI007| 


el Locket ; Mary Mary quite contrary: 


London Bridge i is broken down ; Humpty 


Dumpty ; Pussy cat, pussy cat ; wes 
doodie-doo Bi0070 
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E.M.G. 





OR a very long time now, month after month 

we have featured in our advertisements 

various aspects of the service rendered by 
E.M.G. to lovers of serious music. To some 
extent, we have taken it for granted that readers 
were familiar with the complete picture. 
Nevertheless, we frequently meet instances 
where considerable surprise and pleasure are 
evinced upon learning that we provide very 
much more than can be featured in our pages in 
THE GRAMOPHONE, 


We have felt, naturally, that it could become 
monotonous were we to tell the E.M.G. story 
in full each time we advertised in that Journal, 
but we hope that those readers who are already 
customers of long standing will forgive us if 
we spread into fuller detail for the benefit of 
those who may not know. 


The E.M.G. organisation was founded in the 
twenties, and as its name implies, was concerned 
largely with the manufacture of high-quality 
acoustic instruments. Many of these continue 
to give their owners satisfaction to this day, 
and their original design is perpetuated in our 
trade-mark. For a quarter of a century the 
business has been under the joint directorship 
of the brothers Col. F. G. G. and H. B. Davey, 
whose name has become well known through 
the instruments and accessories designed and 
produced by them. It will be readily realised 
now why Davey equipment is an integral part 


of the E.M.G. business. 


From the very inception we have aimed at 
meeting the requirements of those interested 
in serious music. There have always been more 
than enough sources of light music, and we have 
never wished to enter that sphere. To provide 
anything like a first-class service for music- 
lovers has always meant maintaining the very 
highest standards, and this specialisation has 
gained for us friends and customers over the 
entire world. 


To-day, the visitor to No. 6 Newman Street 


will find in the uniquely-designed shop on the 


E.M.G. HANDMADE GRAMOPHONES LTD., 6 NEWMAN ST., OXFORD ST. 
LONDON, W.1 
Telephone : Museum 9971-2-3 


ground floor well-stocked shelves of standard 
and long-playing records, so that even the buyer 
of the occasional single disc would find it well 
worth going to E.M.G. for it. There are also 
numerous books and scores from which to 
choose for those wishing to go deeper into the 
subject. The audition rooms are a delight and 
the staff are themselves music-lovers whose 
knowledge of records is far above average. 

In the showroom are modern Davey Electric 
Reproducers and Radiograms, the Corner 
Reflector Speakers, and such Davey Accessories 
as the D.P.4 Moving Coil Pick-Up and Infinitely 
Variable Steep Cutting Filter. Demonstrations 
of long-playing equipment are also given. 


There remain a number of other matters 
which cannot readily be ascribed either to shop 
or showroom. We can, for instance, effect 
conversions of existing apparatus up to the 
standards of our most up-to-date instruments, 
and such conversions save considerably. We 
can design and build special equipment to order, 
Technical Service and advice is always available, 
and records and goods can be forwarded 
anywhere. 


One of our most successful and widely 
appreciated activities is with ‘‘ The Monthly 
Letter,’’ which for over twenty years has 
provided its subscribers with a high and honest 
standard of review of current records, and much 
helpful comment. A year’s subscription costs 
8/- (8/6 oversea), The E.M.G. Special List of 
J. Numbers featured from time to time in 
‘* The Monthly Letter ’’ is another achievement 
which has brought to collectors many unusual 
records not generally available. They are at 
standard prices. 


We are open daily from 9.30 a.m. to 5.30 p.m. 
(Saturdays 1 p.m.) and are near both to Tottenham 
Court Road and Oxford Circus Underground Stations. 
If you have yet to visit London's Special Gramophone 
Shop we invite you to do so whenever you have in 
mind anything to do with good music on records. 
You will be very welcome. 



































33/3 r.p.m. microgroove unbreakable records 


The first Decca Long Playing record catalogue of 100 pages was 
published on June Ist, 1951. It gives details of all Decca, London, Brunswick, and Capitol 
Long Playing records issued between June 1950 and May 1951. 
If you experience difficulty in obtaining a copy of this catalogue, please write direct 


to us, enclosing a postal order for 1/84d. 


full frequency fing) range recording 


DE COP pe cocor 


A new main catalogue of Decca 78 r.p.m. records was published during 
August 1951, consisting of approximately 300 pages. If you are unable to obtain a copy 
from your local dealer please write direct to us, enclosing a postal 
cole for 2/83d. Additional catalogues for Brunswick, Beltona, and Capitol 78 r.p.m. 
records are usually obtainable, either from your local dealer or 


from us, and we shall be pleased to receive your enquiries for these. 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, S.W. 


——— 
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I59 NEW BOND ST.,W.1 REG 6000 50 FENCHURCH  ST., E.C.3 MAN 6442 


(20 lines) 


5-6 COVENTRY ST. W.1 GER 21/103 47 KENSINGTON HIGH ST.,W.8 WES 3/44 
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COMPLETE ILLUSTRATED CATALOGUE AVAILABLE 


HENRY ELWIN LTD. NOTTINGHAM 


MANUFACTURERS & EXPORTERS 
GREAT BRITAIN TELEPHONE: NOTTINGHAM 42595/6 (2 LINES) 
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LEAK ‘*550°’ CABINET LOUDSPEAKER, using CONSOLE CABINET, housing the LEAK 

separate bass and treble loudspeakers with cross-over TL/12 and RC/PA/U amplifiers, LEAK radio 

filter. Finished to customers’ requirements in unit, and gramophone unit using the LEAK 
Walnut, Mahogany, Oak, Elm or Sycamore. Dynamic pick-up. 





RC/PA/U Remote Control 


pre-amplifier. £8-15-0 — o | 
These amplifiers are - the 


choice of many distinguish- 

ed audio engineers for high 

quality reproduction in their 
own homes. 





Apply to your local dealer 
or write to us for 
particulars. 
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TL/12. 12-Watt Triple Loop 
Feedback Amplifier. £25-15-0 


Used with the RC/PA/U pre-amplifier and the best complementary equipment the TL/12 power amplifier gives to the 

music-lover a quality of reproduction unsurpassed by any equipment at any price. It is designed in a form so that 

the power amplifier can be housed in the base of a cabinet and the small pre-amplifier mounted in a position best 
suited to the user. 3 


o BEFORE PURCHASING YOUR NEW REPRODUCER ASK YOUR | * 





DEALER FOR A DEMONSTRATION OF LEAK EQUIPMENT 








H. Jj. LEAK & CO. LTD. (Established 1934) 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Phone: SHEpherds Bush 1173/4 Telegrams : Sinusoidal Ealux, London - #ereign: Sinusoida)l, London 
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Consistently, during the last fifty years, ‘““His Master’s 
Voice” have furnished not only the best recordings but the 
best means of reproducing them. This vast experience finds 
its latest expression in the ‘Celebrity’ Reproducer, an 
ideal instrument for all who would enjoy the full beauty of 
recorded music. Handsome in design, its performance of 
“HIS MASTER'S VOICE” modern recordings is exquisite, while it discovers new beauty 
in the older recorded repertoire. 






































“HIS MASTER’S VOICE” 


THE GRAMOPHONE COMPANY LIMITED + HAYES + MEDDLESEX 
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Dass der mein Vater nicht ist ! a ». 253 
Forest Murmurs - o« -. 253 
Siegfried Idyll i in + ) 
Stehe Still .. - on - ee 9 
Tannhauser : Act 2 : 
Dich, teure Halle ; - 71, 105 
March and entrance of the Guests .. .. 148 





Wagner, Richard—continued 

Tristan und Isolde : Act 2 : 

Prelude and Liebestod 
Love Duet 

Waldteufel, Emil (1837- 1915 ) 

Estudiantina Waltz, Op. 191 

Pomona Waltz, Op. 155 

Skaters’ Waltz, Op. 183 
Walle 

.Au pied de |’atre , 
Walton, Sir William (1902) 

Concerto for Violin and Orchestra 

Facade Suite 

Sonata for Violin 

Sonata for Violin and Piano .. 
Weber, Carl Maria von (1786-1826) 

Der Freischiitz : Act 1 : Schweig’ Schweig 

Invitation to the Dance, Op. 65 : 
Webern, Anton von (1883-1945) 

Pieces for String Quartet, Opp. 5 and 9 
Weelkes, Thomas (d. 1623) 

Hosanna to the Son of David .. 

Let Thy merciful ears 

O Lord, arise into thy resting place 
Wesley, Samuel Sebastian —_— — 

Ascribe unto the Lord 
Wesley, Samuel (1766-1837) 
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Accordion o« en 180, 204 
Anthology of Bohemian Music - oe .. 218 
Anthology of English Church Music: Vol. I 9, 38 
Vol. II .. 276 

Clara Schumann Society - - s 8 
Children’s Songs o ee - -- 98 
Christmas Carols an - — 
Decca Issues LP. Records es - a 4 
Edinburgh Military Tattoo us ‘i .. 206 
Educational es ue os . — 
Folk Songs es - - o« 71, 92 
Golden Age Records... - wi « 2 
Great Masters of the anus ‘a - 3, 219 
Harpsichord ie oa - 2 
History of Jazz .. en as = 
Holy Year 1950: Easter Pontifical Mass wa 22 203 
Inaugural Ceremonies... . 98 


Procession of the Blessed Sacrament 203 


Italian Classic Songs of the XVII and XVIII 


Centuries .. . = 
jazz at the Philharmonic ie pia - 14 
Long-Playing Opera... oe oo 
Long-Playing Records—E.M.lI. Statement - »» 103 
Memories of Itma se ee »» 206 


PAGE 


142 
G92 


142 
174 
65, 147 


199 
273 


247 
192 


Air and Gavotte 204 
Widor, Charles Marie ( 1854-1937) 
Symphony No. 5 in F : Toccata only 199 
Wieniawski, Henri (1835-1880) 
Scherzo Tarantelle .. 199, 275 
Williams, Grace 
Fantasia on Welsh Nursery tunes 196 
Wolf Hugo (1860-1903) 
Album of Songs 59 
Die ihr schwebet 9 
In der Friihe 9 
Worden, Wilfred (191 5) 
Gavotte 175 
Minuet 175 
Musette 175 
Nocturne 175 
Pas de Deux , 175 
Zeller, Karl (1842- 1898) 
Der Vogelhandler : Griiss euch Gott .. 8 
AND OCCASIONAL 
PAGE 
Organ , 7, 45, 46, 66, 76. 88, 98, 121, 144, 281 
Poems for Young Children : 150 
Poetry es 10, 49,1 15% 255 
Recital of Negro Spirituals ‘ 28 
Records from Denmark 179 
Saturn Records 181 
Screen : 
Adventures of Ichabod and Mr. Toad 29, 30, 77 
After Midnight 49 
Cinderella .. “* - 08, 122, 150, 180 
Dance Hall .. aa ai = 
Destination Moon 121 
Flesh and Blood 256 
Let’s Dance .. 122 
Mr. Music 232 
Murder Without Crime . 150 
Paid in Full . 12 
Pink String and Sealing Wax 205 
September Affair 257 
So Long at the Fair 96 
The Heiress .. 77 
The Last Holiday 12, 29 
The Uninvited a ‘ - io 
Three Little Words .. - 121, 150, 180, 181 
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Ansermet, Ernest (cond.) 26, 113, 140, 
223, 225, 246 

Anthony, Ray (orch.) 12, 30, 50, 97, 
151, 231, 233; 281 

Armen, Kay (voc.) , 121 


Armstrong, Louis (band) 12, 73, 98, 

207, 281 
Arnaz, Desi (orch.) - -» 231 
Arrau, Claudio (piano) .. 198, 275 
Ash, Marvin (piano) .. om 122 
Asmussen, Svend (band) 123, 15 53 
Astaire, Fred (voc.) - 181 


Autry, Gene (voc.) 98, 151, 205, 232 


Bachauer, Gina (piano) 38, 89 
Backhaus, Wilhelm (piano) 143, 195, 

198, 223 
Bakata, Bratislav (cond.) 272 














Beecham, Sir Thomas cay & 6, 38, a 
87, 106 (article), 114, 142, 196, 226, 


270 
Beginner, Lord (voc.) .. . 152 
Beinum, Eduard van (cond.) “64, IIT, 


112, 140, 141, 172 
Bell, Graeme (band) _.. 206, 232, 279 
Beneke, Tex (orch.) - os 30 
Bennett, Louise (voc.) .. .. 152 
Benson, Marie (voc.) 30, 52, 152, 205, 
2 
Bergmann, Walter (harpsichord) 4 
Berlin State Orchestra 


43, 114 

Bernard, Anthony (cond.) 7, 115, 223, 
227 

Berthelier, Madeleine (piano) .. —199 
Beverley Sisters (voc.) .. eal 181 
Beyer, Franz (viola) .. ‘ 62 
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Screen—continued Dear Miss Phoebe 256 
Toast of New Orlens 31, 132 Gay’s the Word 205, 232 
Two Weeks with Love .. 205 Golden City .. 50 
Wabash Avenue 51 King’s Rhapsody 12 
Wedding Bells , 257 hiss Me, Kate - a i 231, 256 
Young Man with Music 14 Knights of Madness... _ - »- 29 
Spanish Music , 250 Watch Your Step ‘“ . 
Stage : Songs : 
Ace of Clubs .. 77 German 48 
Annie Get Your Gun 12 Negro 28 
As the Girls Go 12 Russian 8 
Carousel 29, 90, 50 Spanish 28 
Dancing Years ~~ Theremin 206 
TECHNICAL TALK AND REPORTS 
PAGE PAGE 
Technical Reports : Projected Television .. Sa és .s = 
Acos G.P. 20 Crystal P.U. - yy = R.G.D. Radiograms . - - oo er 
Acoustical Amplifier Q.U.A.D. 51, 236 The Gramophone Amplifier 16, 72, 127, 159, 184, 210, 
Collaro Microgram de Luxe 33 260 
E.M.I. Intermodulation Record 236 
Ferranti Radiogram, 405 _ 51 
New Motors for LP. Records .. 51 ILLUSTRATIONS 
Sound Sales AZ Amplifier 212 Alfred Clark with Dr. Weingartner in 1938 .. ~~» 
Technical Talk : Anthony Pollard, F# and Cecil Pollard - 2. 222 
Ace Radio “ Berkley ’’ Radiogram 284 Dinu Lipatti “a 193 
B.C.N. Needles 99 Gwen Catley 83 
Clendisc - 273 Kathleen Ferrier 221 
Component Manufacturer’s Exhibition .. 284 Kathleen Long .. os ¥ - vo «Oe 
Connecting that new Loudspeaker 71 Surya Sena and his wife .. wa 269 
G.E.C. Television BT 4541 260 The Gramophone Amplifier 127, 159, 160, 210 
ARTISTS 
Number from Films, Musical Shows, etc., recorded by Dance Bands, etc., see under Production titles. 
PAGE PAGE PAGE 
H.M. King George VI . 204 Baker, Josephine (voc.) .. .. 282 Beynon, Eva (voc.) ia - 20 
Ackermann, Otto (cond.) 2° 8 Bales, Richard (cond. ) 196, 224 Biggs, E. Power (organ) 6, 144, 204, 
Adler, Ellen (recitation) - 67 Ballantine, Edward (piano) 228 248 
Agosti, Guido (piano) .. .. 120 Ballon, Ellen (piano) 46,223 Biggs, Richard Key (organ) .. 88 
Albanese, Francesco (tenor) .. 70 Balsam, Arthur (piano) 87,89, 117, Bill. Wild (band) 233 
Albanese, Licia (sop.) 92, 252 248,249 pp: ' lund. P. (fl 7 sd - 
Alfonsino (band) i“ .. 181  Barbirolli, Sir John (cond.) 26, 140, 174 irkelund, P. ( ute) os ~ 
Allen, Barclay (piano) , 49 Barbour, Dave (band) 50, 153 Black Dyke Mills Band .. _ 11 
Amadeus String Qt... 67, 248 Barchet, Reinhold (violin) .. 62 Black, Stanley (orch.) 257, 282 
Anderson, Leroy (orch.) 255  Barchet, Siegfried (’cello) i 62 Black Watch Band . 256 
Andrews, H. (cond.) . 276 Barnet, Charlie (orch.) .. 279 ~=Blanc, Mel (voc.) ‘ww Og 
Andrews Sisters (voc.) 12, 30, 51, 181, Barron, Blue (orch.) 97,151,180 Blancard, Jacqueline (piano) 250 
282 ~=Basile, Arturo (cond.) 70,92 ~+Bloch, Ernest (cond. & piano) 110, 118, 
Angeles, Victoria de los (sop.) 70, 146, Baxter, Les (orch.) 231, 282 143 
168, 176, 275 Bechet, Sidney (sax.) 31, 52, 73, 94, 1 15 a8 Blot, Robert (cond.) 178, 200 
Annette (voc.) 282 Beebe, Mr. (talking) Bluett, Kitty (voc.) 122 


Bohm, Karl (cond.) 26, 92, 195, 223, 


226, 245, 255, 272 
Bolling, Claude (orch.) .. 31, 206, 281 


Bonano, Sharkey (band) ‘+ ta 
Bond, Dorothy (sop.) .. i 468 
Bones, Brother (band) .. so ON 
Bonneau, Jacqueline (piano) 200 
Booth, Webster (voc.) 151, 232 
Borriello, Mario (bar.) .. QI, 230 
Boskowsky, Willi (violin) - 26 
Boston Promenade Orch. 62, 150, 231, 

272 


Boswell, Eve (voc.) 
Boue, Geori (sop.) 
Boult, Sir Adrian (cond.) 38, 225, 230, 


50, 151, 231, 282 
Be 


271 
Bourdin, Roger (tenor) .. io Be 
Bower, Dr. Dykes (cond.) 276 
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Boyd Neel String Orch. 5, 112, 141, 

196, 198 
Braithwaite, Warwick (cond.) _5, 120, 


147, 149, 255, 275 


Branco, Pedro de Freitas (cond.) 113 
Brandon, Johnny (voc.).. 257, 282 
Braun, Hans (bar.) - i 9 


Breen, Bobby (voc.) j 29 
Breitschopf, Master Hans (alto) _ 178 
Brewer, Betty (voc.) ~ - 122 
Brewer, Teresa (voc.) 13, 30, or 123, 


» 205 
Britten, Benjamin staid “8 276 
Brno Radio Orch. 272 
Brough, Peter (talking) a Je 
Brown, Georgia (voc.) .. 282 
Brown, Les (orch.) 73, 153, 233 
Brown, Tony (voc.) ka - 30 


Browne, Sam (voc.) . 256 
Bruchollerie, Monique de la (piano) 175 
Brymer, Jack (clarinet) .. -- 892 
Budapesti Szekesf6uraosi Zenekar 270 
Burgin, Richard (cond.) 204 
Burke, Sonny (orch.) 30, 121, 231, 279, 


. 281 

Burnette, Smiley (voc.) .. »» 152 
Burns, Mary (voc.) - ea 15! 
Burns, Tito (band) ' » 279 
Busch, Fritz (cond.) 63, 8, QI, 147; 
230 

Busch Quartet .. on - 67 
Butler, Joan (voc.) 232, 282 
Bygraves, Max (voc.) 152, 181 
Byrns, Harold (cond.) .. .. 63° 
Calvert, Eddie (band) 204, 231 


Cameron, Basil (cond.) . ‘ie 25 


Camillici, G. (cond.) . on 70 
Campoli, Alfredo (violin) 64, 68 
Caniglia, Maria (sop.) - 200 
Cantata Singers .. .. 69, 117, 199 
Cantelli, Guido (cond.) 64, 247 
Canterbury Cathedral Choir 276 
Cardew, Phil (orch.) _.. »-. 281 
Carle, Frankie (piano) .. 
Carlo, Yvonne de (voc.).. so a 
Carmichael, Hoagy (voc.) 12, 281 
Carner, Mosco (cond.) .. ~~ 2 
Carnevali, Vito (cond.) . = 
Carpenter, Carleton (voc.) 205 


Carr, Joe (piano) 50: 122, 180, 282 


Carr, Pearl (voc.) 180, 257 
Carson, Mindy (voc.) 12, 121, 205 
Caruso, Enrico (tenor) .. 120 


Casals, Pablo (cello) 
Cassado, Gaspar (‘ — 
Castle Jazz Band. . 
Catley, Gwen (sop.) 


59 (article), 190 


7 
12, 98 


83, 147, 275, 
(83 article) 


Cavez, Francesco (orch.) -- 201 
Cayzer, Albert (viola) .. -<«' 98 
Cecil, Sylvia (voc.) oa 77 
Celibidache, Serge (cond. ) 245 
Cellini, Renato (cond.) . ao 
Chaloff, Serge (band) .. 52 

Charbonnier, Marcelle (harpsichord) 274 
Charmy, Roland (violin) oo)", ie 
Chavchavadze, George (piano)... 116 


Cherkassky, Shura (piano) 115, 198, 249 


Cherry, Don (voc.) . #32 282 
Chesney, Ronald (harmonica) . 49 
Chicago Symphony Orch. ‘ 

Christian, Charlie (guitar) st 73 


PAGE 
Christoff, Boris (bass) 91, 119, 201, 252 
Cigna, Gina (sop.) ‘a ~~ oe 
Clarke, Buddy (voc.) .. + 50 
Clark, Petula (voc.) . 152, 232, 257 
Claveau, André (voc.) me 2 
Clooney, Rosemary (voc.) 30, 123, 257 
Coates, Eric (cond.) - : 85 


Coelho, Olga (sop.) 


28, 229 
Cole, Nat King (piano) 


123, 153) 182, 


207 
Collingwood, Lawrence (cond.) 48 
Collins, Anthony (cond.) 25, 112, 140 
Collins, Dorothy (voc.) és i 
Colstier, Marcel (orch.) .- a 
Columbia Symphony Orch. 204 
Como, Perry (voc.) 12, 151, 180 
Compagnons de la Chanson (voc.) 12, 98 
Concertgebouw Orch. of 
Amsterdam 172, 244 
Condon, Eddie (band) 31, 122, 123, 282 
Conley, Eugene (tenor) 8, 149, 255 
Conrad, Doda (bass) .. .. 251 


Conway, Steve (voc.) 30, 77, 98, 151, 

205, 257 
Cooper, Emil (cond.) .. «ae 
Copland, Aaron (piano) x 115 
Cortot, Alfred (piano) 7, 88, 175 199 
Cotton, Billy (band) . 180, 231, 281 
Courteneidge, Cicely (voc.) 205 
Cowan, Doris (cont.) .. a 2 
Coward, Noel (voc.) .. - 77 
Cremona, Lidia (sop.) n° ee 


Crosby, Bing (voc.) 12, 29, 30, 51, 77, 
97, 122, 181, 232, 257, 282 


Crosby, Gary (voc.) - Q7, 122 
Curzon, Clifford (piano) | 63, 174 
Czech Philharmonic Orch. 271, 272 
D’Oyly Carte Opera Co. 28, 119, 
176, 200 

Daily, Pete (band) 121, 152, 153, 232, 
282 

Daley, Cass (voc.) on sa 12 
Dame, Donald (voc.) .. - 152 
Dameron, Tad (band) 279 
Danco, Suzanne (sop.) 120, 254 


Daniels, Joe (band) 97, 232, 281 
Danish State Broadcasting Cham- 
ber Orch. .. 227, 244 
Danish State Radio Sym. ‘Orch. 63, 86, 
87, 88, 111, 141 
Danish String Quartet .. - “@27 
Dankworth, Johnny (band) 73, 94, 233 
Dauberson, Dany (voc.) 98, 151, 205, 
282 


Davidson, Harry (orch.) 50, 232 
Davis, Ellabelle (sop.) 28, 147, 149 
Davis, Miles (orch.) be -. 182 


Dawson, Harry (voc.) 30, 282 
Dawson, Herbert (organ) 229 
Day, Doris (voc.) 12, 14, 151 
Dean, Alan (voc.) ee “é 151 
Dean, Syd (band) ; ee 29 
Deauville, Ronnie (voc. ) om 
Deep River Boys (voc.) . sd 77 
Defauw, Désiré (cond.) .. od 64 
Deller, Alfred (counter tenor) 147 
Demessieux, Jeanne (organ) a 46 
Denis, Johnny: (voc.) . 50, 97 
Desmond, Johnny (voc.) 98, 181, 205 


Désormieére, Roger (cond.) 25, 43, 114, 
141 
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PAGE 
Dichler, Dr. om and Grete 

(piano) 275 

Dixieland All Stars 12, 154 

Dixon, Reginald (organ) 76, 96, 12 “ 

281 

Dobrowen, Issay (cond.) 5, 90, 91, 114, 

119, 141 

Doina (orch.) ' 231, 256 

Dolmetsch, Carl (recorder) 117, 251 


Domnerus, Arne (band).. .. 258 
Dorsey, Jimmy (band) .. 13, 123 
Dorsey, Tommy (orch.) 52, 180, 182, 

256, 279, 282 


Douglass, Stephen (voc.) . oe 
Downes, Herbert (viola) ia 28 
Dudan, Pierre (voc.) 257 
Dudley, Roberta (voc.) .. eo ee 
Dupré, Marcel (organ) is 66 
Durante, Jimmy (voc.) 98, 181 
Eastbourne Girls Choir 205 
Eckstine, Billy (voc.) ' 94, 205 
Edwards, Alf (concertina) oa 
Ellington, Duke (orch.) .. eis 94 


Ellington, Ray (Qt.) 
Ellis, Anita (voc.) 
Elman, Mischa (violin) .. 


13, 154, 258 
<a 181 


Elmo, Chloé (mezzo-sop. ) gO, 120 
Erede, Alberto (cond.) 8, 70, 91, 120, 

149, 254 
Erisman, Hans {cond.) .. 177, 252 
Ernie, Tennessee (voc.) .. 232, 282 
Ervine, St. John (talking) 204 


Evans, Doc (band) 52, 122, 207 


Ezell, Will (piano) - “a 51 
Fairey Aviation Works Band 11 
Faith, Percy (orch.) 76, 121, 181, 231 
Farnon, Robert (orch.) .. 29, 232, 281 
Feldman, Victor (Qt.) . - 95, 96 
Ferguson, Lester (voc.) 77, 98, 122, 


152, 181, 205, 232, 257, 282 

Ferguson, Maynard (orch.) 207 
Ferrari, Frederick (voc.) .. 77, 98 
Ferrier, Kathleen (cont.) 48, 69, 117, 
120, 202, 221 (article) 


Fiedler, Arthur (cond.) 62, 150, 231, 

272 
Fineschi, Onelia (sop.) .. - 70 
Firehouse Five (band) .. ‘a 98 
Fischer, Annie (piano) .. Wea 
Fischer, Edwin (piano) . at 198 
Fisher, Eddie (voc.) 205 


Fistoulari, Anatole (cond.) 70, 113, 146, 
225, 247 

Fitzgerald, Ella (voc.) 13, 74, 154, 207 
Five Smith Bros. (voc.) 12, 98, 180, 232, 
257, 282 

Flagstad, Kirsten (sop.) 9, 28, 92, 146, 
251 

Flanagan, Ralph (orch.) 30, 50, 97, 204 


Foley, Red. (voc.) 77, 181, 232 
Fontaine Sisters (voc.) 12, 205 
Ford, Mary (voc.) , 49, 180 
Forsythe, Charles (voc. yo. i 180 
Foster, Stuart (voc.) ; a‘ 122 
Fourestier, Louis (cond. ) 2 om 
Fournier, Pierre (‘cello) oo”: te 
Francescatti, Zino (violin) 117, 249 
Francois, Jacqueline (voc.) wa 129 
Freberg, Stan (voc.) .. 259 
French National Radio Orch. 22, 


Froba, Frank (band)... 121, 154, 256 
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Frugoni, Orazio —— »» 195 
Fuld, Leo (voc.) . - 12 
Fuller, Frederick (bar.) . 253 


Furtwangler, Dr. Wilhelm =? 44, 
85, 114, 197, 273 


Galliera, Alceo (cond.) 88, 113, 140, 


224 
Gardner, Kenny (voc.) - 12 
Garland, Judy (voc.) 205 


Garner, Erroll (piano) 31, 74, 1 23, 207 


Garrett, Betty (voc.)  .. .. 152 
Gay, Betsy (voc.) . 12, 30 
Gellhorn, Peter (cond. ). «145 
Georgevic, Dusan (tenor) .. 149 


Geraldo (orch.) 29, 50, 151, we 231 


Germani, Fernando (organ) 6, 199 
Getz, Stan (band) , 53 
Gieseking, Walter (piano) 27, 46, 110, 
229 

Gigli, Beniamino (tenor) 47, 69, 145, 
179, 251 

Gilbert, Max (viola) .. .. 4116 
Gillis, Don (cond.) - ‘ 86 
Glahe, Will (orch.) : 12 
Glasgow Orpheous Choir 47, 118 
Glyndebourne Festival Orch. 91, 147, 


230 
Gobbi, Tito (bar.) 49, 147, 276 
Godfrey, Arthur (voc.) .. - 152 
Goehr, Walter (cond.) .. 145, 201, 251 
Goff, Reggie (voc.) 


ee )-y, 
Gold, Harry (band) 50, 281, 282 


Goldberg, Szymon (violin) ee 43 
Goodman, Benny (orch.) 208 
Goon-Bones (band) + - 29 
Goossens, Leon (oboe) .. 44, 226 
Gordon, Kenneth (violin) 50, 256 


Gould, Morton (orch.) .. oe 180 
Grande Orchestra Sinfonica della 

Radio Italiana 47, 69, 92, 146 
Gray, Jerry (band) 12, 13» 7, 121 
Gray, Wardell (Qt.) _... 182 
Green, Charlie (trombone) ‘<i 
Green, Philip (orch.) 180, 282 


Greenslade, Hubert (piano) 28, 149 
Gregg, Wayne (orch.) .. ..  I51 
Griffin, Ken (organ) .. - 151 
Griller String Qt. . 116, 175, 248 
Grinstead, Dorothy (piano) . 250 
Gritton, Eric (piano) .. - 68 
Gui, Vittorio (cond.) , .. 200 
Gulda, Friedrich (piano) . 9s 
Guthrie, Woody (voc.) .. 181 
H.M. Royal Marines Band . 49, 96 
Haas, Karl (cond.) 26, 144, 272 


Haendel, Ida (violin) 46, 117, 143 
Hallé Orchestra .. 26, 140, 174 
Hambleson, William (clarinet) 252 
Hamilton, Tommy (orch.) Ye 97 
Hammett, Vic (Qt.) ; . 180 
Hammond, Joan (sop.) .. 90, 145 
Hampton, Lionel (orch.) 13, 31, 154, 

182 


Hannon, Bob. (voc.) 232 
Hansen, L. (violin) ; . 7 
Hargreaves, John (bar.).. “* 48 
Harper, Toni (voc.) ie .. 423 
Harris, Dr. W. (cond.) . 276 
Harris, Phil (orch.) 12, 77, 122, 180, 

281 
Hartley, Fred (orch.) .. - 96 
Hastings Girls’ Choir 205, 232 


Haven, Gloria de (voc.).. ~~ a 
Hawkins, Coleman (band) 154 
Hayes, Elton (voc.) . 122, 181, 205 
Hayes, Peter Lind (voc.) 232, 282 


Haymes, Dick (voc.) 


77, 98, 232 
Hayward, Richard (bar.) , 69 


Healy, Mary (voc.) .. 282 
Heath, Ted (band) 52, 180, 231, 233, 
257 
Hedley Ward Trio 76, 122, 205 
Heifetz, Jascha (violin) .. III, 273 
Henderson, Fletcher, (band) .. 12, 9 


Hendrik, John (voc.) .. . 152 


Herbert, William (tenor) 60, 117 
Herman, Woody — 74, 95 
Hermann, Theo (bass) . - 17 

Hildegarde (voc.) - 30 
Hilsberg, Alexander (cond. ) 114 


Hines, Earl (piano) 13, 95, 154, 208 


Hockridge, Edmund (voc.) ». 152 
Hogan, Claire (voc.) 12, 13, 5! 
Holiday, Billie (voc.) .. -. 123 
Hollingsworth, John (cond.) .. 113 
Hollywood Bowl Symphony Orch 247 
Hollywood String Quartet .. 248 

Holmes, LeRoy (orch.) .. —. . 151, 204 
Hooke, Emilie (sop.) , « 2 
Hope, Bob (voc.) én 77 
Horlick, Harry (orch.) . 204 
Horsham Girls’ Choir ~. 205 
Horsley, Colin (piano) .. - 46 
Hotchkis, John (orch.) .. 281 
Hotter, Hans (bar.) 7, 38, 48 
Howerd, Frankie (voc.) 12 
Hungarian String Quartet - 27 
Hurwitz String Quartet 253 
Huston , Walter (voc.) 257 
Hutton, Betty (voc.)  .. .s 
Ilford Girls’ Choir... ..  ‘I51 


Ingle, Red (band) 97, 122, 281 
Inglez, Roberto (orch.) 12, 30, 50, 76, 
Q7, 121, 151, 180, 256, 281 
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Irish Guards Band , , 76 

Irving, Robert (cond.) . 223, 244 

Chubby (band) 31, 124 

. (cond.) - 2 

Harold (trumpet) . 2 

Papa Charlie (banjo) . 12 

Preston (band). . 12 

Dr. Reginald (cond. ) "49, 69, 

117, 199 

James, Harry (orch.) > | 

Janssen Symphony Orch. 148, 246 


jazz at the Philharmonic 74, 182, 208 
jeffries, Herb (voc.) - 50 
Jenkins, Gordon (orch.) 30, “6, 151, 231 
Jenkins, Tom (orch.) 29, 204, 256 
jensen, Folmer (piano) -» 229 
Jerome, Henry (orch.) 256 
Johnson, All Stars ‘7 “a 53 
johnson, Bill (voc.) .. 256 
Johnson, James (piano) 208, 256 
johnson, Lonnie (voc.) . 2 
johnson, Teddy (voc.) 122, 205, 257, 

282 
Johnston Bros. (voc.) .. -. 232 
Johnston, James (tenor).. 47, 97, 276 
Jolson, Al (voc.) .. ‘* . a 
Jones, Allan (voc) ; 51, 181 
Jones, Geraint (organ) 7, 45, 85, 146 
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Jorda, Enrique (cond.) .. 111, 114, 115 
Jordan, Louis (voc.) ¥ -. 207 
Jubalaires, (voc.) 74; 77 
Jupp, Eric (piano) - -" 50 
Jurinac, Sena (sop.) 120, 230 
Just Jazz (band) _ .» 208 
Kane, Helen (voc.) - . 
Karajan, Herbert von (cond.) 5, 26, 


109, 114, 140, 142, 148, 173, 227, 245 
Karas, Anton (zither) II, 121 


Kaufman, Louis (violin) 87, 89, 248 

Katz, Mickey (orch.) 97; 231, i 

Kay, Beatrice (voc.) 

Kaye, Danny (voc.) . 7, 122, 15 Me 
181, 281 

Kelly, Gene (voc.) - -. 205 

Kemball, Colin (voc.) .. jn 77 


Kemmeter-Falt! Schrammel 
Orchestra 47, 276 
Kentner, Louis (piano) .. 89, 274 
Kenton, Stan (orch.) 53, 74, 95, 124, 
155, 182, 208, 234, 258, 279 


Keynotes (voc.) . + 98 
Khachaturian, Aram (piano) 274 
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Beyond the reef—B. Crosby. BR 4623 

Bianca—G. MacRae. CAP. CL13478 


Bibbidi-bobbidi-Boo—D. Shore. COL. DB2735 
Bibbidi-bobbidi-Boo—P. Como. H.M.V. B996I 
Bibbidi-bobbidi-Boo—!I. eng H.M. ln bond 
Bibbidi-bobbidi Boo—J. Loss. H.M.V 

Bibbidi-bobbidi Boo—Stafford and ee CAP. CL13386 
Bibbidi.bobbidi Boo—/. Berch. LON. L570 
Bibbidi-bobbidi Boo—S. Oliver. BRU. 04577 
Bibbidi-bobbidi Boo—B. Crosby. BRU. 04580 
Bibbidi-bobbidi-Boo—R. Robbins. CAP. CL13396 

Bid me discourse—M. Ritchie. H.M. + C3983 

Big bear stomp—lLu Watters. MEL. 9 

Big Bits of Big Hits No. 3—Bob and ‘ut Pearson. PAR. F2418 
Big Bits of Big Hits No. 4—Bob and an rueresn. PAR. F2427 
Big brown eyes—T. Phillips. LON. L 

Big Butter and Egg man—D. O’Brien. “CAP. CLI3319 

Big chief—Dieval and Moody. NIX. BY1143 

Bill Bailey—Durante and Jackson. M.G.M .374 

Billboard March—Buckeye Boys. LON. L889 

Billy’s boogie—8B. “_eot CAP. CLI3514 

Bing—D. foe. COL. DB28 

Birds, The—B. Neely. H.M. v. B1004 

Birmingham Bertha—G. Bell. NIX. BY1I103 

Birmingham bounce—A. Lund. M.G.M. 305 

Birmingham bounce—T. Williams. Re _ 
Birmingham bounce—R. Foley. 04538 

Birmingham bounce—T. Heath. DEC. 

Birmingham bounce—S. Phillips. H.M.V. ome 
Birmingham bounce—L. Hampton. BRU. 04 

one Bethlehem—E. Conley and i $.0. DEC. 


Black and Blue—G. Bolling. NIX. BY1162 
Black and White rag—G. Bell. PAR. R3390 
Black Bottom—E. Condon. BRU. 04571 
Black Bottom Stomp—Jelly Roll Morton. H.M.V. B10048 
Black Bottom Stomp—Dutch Swing Cig. DEC. C16144 
Black girl—/. White. LON. L1028 
Black Note Serenade—?P. Clark. oo P1005 
Black Velvet—/. Jacquet. H.M.V. B9956 
Blanche Vonquasen-Crine ae Band. MEL. 1165 
Bless ’em all—B. Cotton. C. F966 
Bless this ee FR, Choir. go DB2812 
Bless you my sweet—A. Jones. .V. B10040 
Blind date—M. Whiting and B. Hope. CAP. CL13348 
Blind date—D. Haymes and E. Knight. ba + a 
Blood on the saddle—T. Ritter. CAP. C 
Blow Illinois Blow—!. Jacquet. ESQ. 
Blue Canadian Rockies—G. Autry. COL. DB3597 
Blue Christmas—H. Winterhalter. H.M.V. B10006 
Blue Christmas—C. Massey. LON. L772 
Blue Danube—R. Monro. DEC. LFIOI8* 
Blue for a boy—jJames and Carr. DEC. F9634 
Blue Lester—L. Young. SAV. 667 
Blue Moments—-V. Silvester. COL. FB3562 
Blue moods—J. Liggins. PAR. R3309 
Blue Moon—?. Weston. CAP. CL13304 
Blue prelude—Z. Elman. M.G.M. 332 
Blue skies—R. Farnon. DEC. F9439 
Blue skies march—T. Heath. DEC. F9594 
Blue skies—Uptown Hall Gang. ESQ. 10-087 
Bluebird of Happiness—/. Peerce. H.M.V. DAI953 
Blues come round—H. Williams. M.G.M. 381 
Blues in disguise—C. Belling. ESQ. 10-069 
Blues in Paris—S. Bechet and C. Luter. ESQ. 10-060 
Body and soul—B8. Eckstine. M.G.M. 296 
Body and soul—L. Young. ESQ. 12-012 
Boheme (Puccini) 
Si, mi chiamano Mimi—S. Scuderi. H.M.V. C4035 
Vecchia zimarra—E. Caruso. H.M.V. DLIO0O 
Donde lieta usci—E. Schwarzkopf. COL. LBII0 
Che gelida manina—G. Malipiero. PAR. R30032 
Che gelida manina—£. Conley. *DEC. LXT2514 
O Soave fanciulla; Sono andati—O. Fineschi and F. 
Albanese. PAR. R3002! 
Lovely maid in the moonlight—K. Grayson. M.G.M.368 
Che gelida manina—E. Conley. DEC. X402 
Bolero (Ravel) —E. Ros. DEC. F9466 
Bolero pour Il’inconnu—?P. Spiers. NIX. BY1073 
Bonaparte’s retreat—K. Starr. CAP. CL13345 
Bonaparte’s retreat—G. Krupa. H.M.V. B9953 
Bonaparte’s retreat—E. Grant. CAP. CL13432 
Bon Chanson—S. Wyss and K. Long. DEC. AF9414-8 
Bon voyage—G. Fields. DEC. F9628 
Bonsoir Lily—?P. Spiers. NIX. BY1076 
Boppin’ for Haig—Bob Shots. NIX. BY!172 
Bongo bop—C. Parker. ESQ. 10-071 
Bongo Cito—S. Gaillard. M.G.M. 281 
Bongo man—L. Bennett. MEL. 1139 
Bongo riff—S. Kenton. CAP. CL13324 
Bonnets so blue—Square Dance Band. H.M.V. B10013 
Bonnie Lass 0’ Ballochmyle—S. MacEwan. COL. DB2917 
Bonnie lass o’Ballochmyle—A. McPherson. BEL. BL 2509 
Bonnie Strathyre—W. Starr. PAR. F3408 
Boogie for Googie—j. Daniels. PAR. F2452 
Boogie tidal—M. Lux —_ MEL. 1129 


Boomsie—C. ja , » 4 
Border ballads—/, Stewart. COL. DX1673 
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CAP. CL13322 
PAR. aa 
PAR. R 


Boris Godounov Gromer 
In the town of Kazan ; ark ! "tis the funeral bell— 
Christoff. H.M.V. DB21088 
Pitmen’ s Monologue—B. ges’ H.M.V. DAI938 
Bourree (Bach)—G. Cassado. COL. LX1295 
Bourree in B (Bach)—C. Smith. COL, DB2740 
Boutique a e (Rossini)—L.S.O. DEC. LXT2555* 
Brandenbu ncerti (Bach) 
Nos. |! a 5—Stuttgart Chamber Orch. DEC. 
+ 9" DEC 


Nos. 2 and 3—Stuttgart Chamber Orch. 
Grantees. “Concerto No. 3 (Bach)—Stuttgart C.O. 


we. 3 , = No 4 (Bach)—Stuttgart Chamber 
Orch. DEC. AX319-20 

Brandenburg Concerto No. 4 (Bach)}—Danish Chamber 
Orch. H.M.V. C4073-5 

Brandenburg Concertos Nos. 4 and 6 (Bach)—Stuttgart 
Chamber Orch. *DEC. LXT250 

Brandenburg Concerto No. 6 (Bach)—Stuttgart Chamber 
Orch. DEC. AX321-3 


Brand’s essence—M.M. All Stars. ESQ. 10-115 
Brave slave of Turkey—M. Syereres. DEC. F9538 
Brazil—Dinning Sisters. 

Brazilian sleigh bells—?. Faith. COL. DB2833 
Bread and Butter Song—R. Morgan. BRU. 04513 
Bright lights—J. Garber. CAP. CL13498 

Bright lights—R. Ellington. “9 F9669 

Bright lights—T. Ernie. CAP. CL13373 

Bring back the thrill—E. Fisher. H.M.V. B10062 
Bring back the thrill—V. de Campo. eo a 
Bring back the thrill—D. Cherry. BRU. 046 

Bring flowers of the rarest—S. MacEwan. COL. DB2818 
Bring her out again—E£. Smith. BRU. 04517 

Broken heart—Tanner Sisters. H.M.V. B10071 

Broken heart—E. Boswell. PAR. ere 

Brother Bill—D. Appell Trio. LON. 

Brother Bill—B. Goodman. os CL13325 

Brumas—F. Luther. BRU. 
Brumas, Brumas—8. wg “PAR. F2420 

ee up your Shakespeare—Green and james. 


Bubble Bubble—F. Cordell. H. ~ V. B10072 
Bubble-Bubble—H. Rene. H.M.V. B10052 

Bubbles—B. Barron. M.G.M. 328 

Bucket Song—D. Alvin. ESQ. 5-012 

Buddy Bolden’s Story—S. Bechet and c fame. ESQ. 10-057 
Buddy’s habit—H. Lyttelton. PAR. R 

Bueno samba—F. King. DEC. 480° 

Buffalo Billy—R. Rogers. H.M.V. BD1267 
Buffalo Billy—E. Knight. BRU. 04560 

Buffalo Billy—/j. Denis. DEC. F9494 

Bugle Call Rag—Doc Evans. MEL. 1143 

Bugle Call ae Krahmer. ESQ. 10-080 
a ortelier)—Tortelier & G. Moore. 


But = 1 love you—B. Lee and L. Rae. DEC. F9407 

But me, | love you—Young and Ferre. LON. L659 
Button up your overcoat—T. Heath. DEC. F9460 
Button up your overcoat—R. Murphy. BRU. 04585 
Buzzing Bees—R. Dixon. COL. FB3604 

By heck—S. Phillips. H.M.V. BD6092 

By the light of the silvery moon—J. Powell. M.G.M.348 
Bye, bye, blackbird—Martin and Lewis. CAP. CL13503 


COL. 





H.M.V. 


Cc 


Ca’ the yowes—K. Ferrier. see _ 

C’est ca—J. Ricard. DEC. Cié6é 

C’est d’la faute—P. Peri. DEC. T6134 

C’est fini—M. Chevalier. DEC. Ci6105 

C’est si bon—L. Armstrong. BRU. 04674 

C’est si bon—Soeurs Etienne. DEC. C16106 

C’est si bon—L. Fuld. DEC. F9434 

C’est si bon—J. Loss. H.M.V. BD6070 

C’n I canoe you up the river—A. Godfrey. COL. DB2767 

C’n I canoe you—/. Loss. H.M.V. B 

Cabin in Canada—L. Renaud. COL. DB2830 

Cachucha—M. Chevalier. DEC. C16105 

Cacilie (R. Strauss}—H. Konetzni. COL. LBIO! 

Cake poo Blues—M. _ ESQ. 10-06 

Cake walkin’—H. Lyttelton. PAR. R3337 
ico Sal—E. Merman. 04566 

Calico Sal—C. Hogan. LON. Lé68/ 

Calico Sal—C. Thomas. CAP. CL13320 

California Suite—M. Torme. CAP. LCT6004* 


Calm Sea and Prosperous s Voyage (Mendelssohn) —Phil 
harmonia Orch. 4.M.V 

Calypso blues—King Cole. CAP. CL13384 

Caminhemos—Renato. NIX. BY 1504 

Can anyone explain—R. Anthony. CAP. CL13385 

Can anyone explain—D. Shore. COL. a 

Can anyone explain—A/ Morgan. LON. L 

Can anyone explain—Five Smith Bros. PAR. 23341 
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Can anyone explain ?—D. Haymes. BRU. 04589 
Can a explain ?—Armstrong and Fitzgerald. BRU. 


Can I canoe you—B. Cotton. DEC. F96 
Can | come in for a second—D. stn 
Canadian capers—O. Rabin. PAR. F2421! 
Cana! St. Blues—G. Bell. NIX. BYI103 
Candy and Cake—M. Carson. H.M.V. B9919 
Candy and Cake—M. Martin. COL. DB2687 
Candy and Cake—M. Ellen Qt. M.G.M. 286 
Candy and Cake—C. Stapleton. DEC. F9470 


BRU. 04504 


Candy and Cake—E. Knight. BRU. 04542 
Candy and Cake—R. Anthony. CAP. CL13343 
Candy and Cake—Geraldo. PAR. F2422 


Cane bottom chair—G. Moore. M.G.M. 317 
Cangia, cangia—Gigli. H.M.V. DAI934 
Cannon Ball Blues—Jelly Roll Morton. H.M.V. B9979 
Cannon Ball Rag—M. Ash. CAP. CL1338! 
Can’t seem to laugh—D. Cherry. BRU. 04637 
Can’t seem to laugh—K. Morris. COL. DB2828 
Cant seem to laugh —V. Silvester. COL. FB3598 
Can’t seem to laugh any more—J. Parker. CAP. CL13475 
Can’t stop talking about him—B. Hutton. H.M V. B9991 
Can’t we talk it over—T. Heath. DEC. F9668 
Can’t we talk it over—Andrews Sisters. Pe 04572 
Cantabile (Franck)—/J. Demessieux. DEC. K236G6 
Cantata No. |! (Bach)—K. Ferrier and W. Herbert. *DEC. 
LX3006 

Cantata No. |! (Bach)—Ferrier, etc. DEC. AX399-401 
Cantata No. 42 (Bach) 

Sinfonia—London Chamber Orch. H.M.V. C4069 
Cantata No. 51 (Bach), Complete—Schwarzkopf and 

Philharmonia. COL. LX133 
Cantata No. 67—K. Ferrier and W. Herbert. *DEC. LX3007 
a 67 (Bach)—ferrier, Herbert, Parsons. DEC. 


Cantata No. 68 (Bach) 

Mein glaubiges tong yy COL. LX1336 
Capitan, EI—M. Warnow CAP. CLI 
Capriccio (D. Scarlatti)—de la Sruchollerie. NIX BY400! 
Capriccio in E (Mendelssohn)—Busch Qt. COL. LXI3I1 
ae (Tchaikovsky)—Philharmonia Orch. COL. 


ea - A minor (Paganini)—Z. Francescatti. COL. 
mee Oy E minor (Paganini)—Z. Francescatti. COL. 
Caprice Viennois—Z. Francescatti. COL. LX1378 
Caprices, Op. | (Paganini)—R. Ricci. DEC. LK4025* 


Capricious—T. Reilly. PAR. R3389 
Captain Kidd—/J. Brandon. COL. DB2856 
Ca-room’ pa pa—C. Miranda. BRU. 04543 
Caravan—J. Pleis. LON. L853 
Caravan—Gordon Trio. ESQ. 5-016 
Caribbean calypso—Mantovani. DEC. F9627 
Carina polka—F. Hartley. COL. DB2716 
Carinosamente—A. Orefiche. DEC. C16124 
Carioca—j. Gray. BRU. 04498 
Carioca—R. Farnon. *DEC. LM4509 
Carioca—L. Brown. COL. DB2773 
Carmen (Bizet) 
Flower Song—E. Conley. DEC. K2326, *DEC.LXT2 
C’est des contrebandiers—S. Danco. DEC. X359 
Preludes to Acts | and !V—Berlin State 
H.M.V. 3 
nm Micaela! Parle-moi de ma mere—R. Vinay and 
F. Quartararo. H.M.V. D0B21062 
Arias—K. Grayson. M.G. M. 3 67-8 
Carmen Suite (Bizet)—L.P.O. DEC. AK2352-4, 
LXT251 


Carnegie horizons—G. Shearing. M.G.M. 340 
Carocita—B. Allen. CAP. CL 

Caro mio ben—Gigli. H.M.V. DAI955 
Carols—Bach Choir. DEC. LFI029* 


Carousel (Selection)—Original Cast. BRU. A04522-6 
Fantasy—G. Melachrino. H.M.V. C3992 
Waltz—Pittsburgh $.0. COL. DX1667 
Vocal Gems—London Cast. COL. DX8345-6 

Carriage and pair—C. Williams. —_, oe 

Carrion Crow—?P. Preece. H.M.V 

Casablanca—/. Deny. NIX. BY 1091. 

Casarella—Queen’s Hall Light Orch. DEC. F9408 

Cascade of stars—F. Hartley. COL. DB2716 

Casey Jones—X. Griffin. ESQ 5-014 

Castle of Dromore, The—R. Hayward. DEC. C16126 

Castles in the sand—Smith Bros. LON. L959 

Catari, catari—J. Johnston. COL. DB2745 

Caucasian Moods—H. Yacoubian. CAP. LC6512* 

Cavalleria Rusticana (Mascagni) 

You here, Santuzza—Shuard & Johnston. COL. DX1748 

Cavaquinho—S. Race. COL. DB2746 

ae, The (Lehar)—Tonhalle Orch., etc. DEC. 


Ce Mossieu qui parle—S. Bechet and C. Luter. ESQ. 10-057 

Cecil Norman Piano ry No. |. DEC. F9586 

Celebration fraylech—B. Bell. MEL. 

Celui que j’attends—D. Dauberson. NIX. BY 1009 

Cha cha la negra—Armando Orefiche. DEC. C1i6112 

Chamber concerto (Berg)—Monod and Charmy. 
TW4-004-9 


Orch. 


°DEC. 


ESQ. 


Changing with the times—G. Shearing. a G.M. 365 
Chanson Hongroise—G. Radics. NIX. BY1052 
Chanson Triste (Duparc)—J. Tourel. COL. LX1306 
Characters from Dickens—B. Williams. DEC. LF1I033* 
Charisse—D. Sesta. DEC. F8979 

Charleston, The—E£. Condon. BRU. 04571 
Charleston—V. Silvester. COL. FB3574 
Charleston—Tuneful Twenties. PAR. R3326 


Charleston—O. Rabin. PAR. F2435 

Charleston—J. Bradley. DEC. F9539 

Charlie is my darling—L. Kirk. H.M.V. B10063 
Charlie is my darling—Luton Girls’ Choir. PAR. R3339 
Charlie Kunz—Piano Medley. DEC. F9597 
Chartreuse—G. MacRae. CAP. CL1I3439 

Chase me, Charlie—C. Stapleton. DEC. F947! 
Chattanooga Stomp—Lu Watters. MEL. 1148 
Chattanooga Stomp—H. Lyttelton. PAR. R3322 


Checkmate Suite (Bliss)}—Covent Gdn. Orch COL. 
DX1718-20 

Cheek to cheek—Z. Elman. M.G M. 295 

Cheeky parakeet—E. Ros. DEC. F964 

Cherry stones—YV. Lynn and L. Lawrence. DEC. F9448 

Cherry stones—E. Knight. BRU. 04542 

Che sso’ turnato a fa?—B. Gigli. H.M.V. DB21096 

Cheveux au vent—Soeurs Etienne. DEC. C16106 


Chew tobacco rag—R. Ingle. CAP. CL13485 

Chi bim bam boom—E. Ros. 

Chicago—N. Lutcher. CAP. CL13493 

Chicago—E. Hines. ESQ. 10-055 

Chicago—j. Daniels. PAR. F2426 

Chicken Reel—L. Paul. CAP. CL13466 

Chicken Song—B. Baron. M.G.M. 375 

Chicken Song—Benson and apa Ma DB2834 

Chicken Song—S. Browne. H.M.V 

Chicken Song—B. Cotton. DEC. e647 

Chicken Song—/j. Carr. CAP. CL13482 

Chicken Songe—R. Foley. BRU. 04679 

Chicken Song, The—G. Lomvardo. BRU. 04656 

Child in the ve ata nag gh es PAR. R3336 

Children’s Playtime Series. 7. 1-2 

Children’s record—D. Dame. M.G. ™ 333 

Children’s Songs—Master B. Neely. H.M.V. C4013 

Chilly chiquita from Chile—E. Ros. DEC. F9601 

Chimes and Organ Christmas—Blades and Smart. DEC. 
LFI032* 

Chispazo—Doina. MEL. 1020 

Chiquita Madame—J. Baker. NIX BY1I032 

Chiquita Madame—P Spiers. NIX. BY1073 

Choc’late ice-cream cone—R. Foley. BRU. 04538 

Choc’late ice-cream cone—E. Knight. BRU. 04550 

Choc'late ice-cream cone—T. Tucker. M.G.M. 322 

Choo choo Samba—F. Cavez. NIX. NY7I51 

Choo’n Gum—Tanner Sisters. H.M.V. B9923 

Choo’n Gum—Radio Revellers. COL. DB2700 

Choo’n Gum—Andrews Sisters. BRU. 04535 

Chopin Waltzes—R. Munro. *DEC. LFI002 

Chorus No. 10 (Villa-Lobos)—Janssen Sym. Orch. and 
Chorus. CAP. CCL7504* 

Christmas boogie—S. Robinson. CAP. CL13393 

Christmas comes but once a year—/j. Durante. M.G.M. 337 

Christmas Fantasy—Melachrino. H.M.V. B9981 

Christmas in Killarney—Terry. H.M.V. B10008 

Christmas in Killarney—P. Faith, COL. DB2793 

Christmas Story—D. Day. COL. DB2769 

Christmas time—YV. Lynn. DEC. F9504 

Christnacht—W. Strienz. DEC. C16136 

Christopher Columbus—G. Mitchell. — DB2831 


Christopher Robin is saying . . —J. Lo COL. DB2696 
oe Fantasia and Fugue (Bach) Schnobel: H.M.V. 
Chrysanteme—G. Radics. NIX. BY1052 
Chug-a-lug—Tito Burns. DEC. F9 

Chug-a-lug—K. Kyser. COL. DB2695 

Chug-a-lug—C. Washburne. CAP. CL13300 
Chug-a-lug—E. Miller. ESQ. 5-001 
Chug-a-lug—VY.oung.U. 4546BRO 

Cider night—M. Miller. COL. DB2863 

Ciel de Paris—P. Dudan. NIX. BY1251 

Cigars and Souvenirs—Gay and Parker. td CL13425 
Cincinnati dancing pig—J. Carr. CAP. CL13387 
Cincinnati dancing pig—T. Brewer. LON. L768 
Cincinnati dancing pig—Melodeons. M.G.M. 343 
Cincinnati dancing pig—R. Foley. BRU. 04593 

Cincinnati dancing pig—E. Grant. CAP. CL13432 
Cincinnati dancing pig—T. Ernie. CAP. CL13373 
Cinderella—j. Bench. LON. L570 

Cinderella Medley—Beverley oom. COL. DB2786 


Cinderella-Selection—G. Fields. 
H.M.V. BD1266 


Cinderella (Selection)—Melachrino. H.M.V. B10064 
Cinderella (Selection)—Sound Track. H.M. V. BD1270-1 
Circassian Circle—Square Dance Band. H.M.V. BI0014 
Circus Rag—T. Phillips. LON. L686 

Clap hands polka—F. Scala. DEC. F9497 

Claude reigns—C. Barnet. CAP. CL13477 

Climax Stomp—C. Krahmer. ESQ. 12-010 

Clock is playing—Luton Girls’ Choir. PAR. R3339 

Clock serenade—M. Chevalier. DEC. C16160 
Clodhopper—/J. Garber. CAP. CL13498 

Close your pretty eyes—R. Morgan. BRU. 04650 

Coates, Eric Concert—E£. Coates and Orch. *DEC. LM4505 
oa _— (Elgar)—London Phil. Orch. DEC. 


Cockney Medley—J. one. COL. FB3586 
Cocktail Party (T. S. Elliot)—A., Guinness, etc. 
LAT. 8009-10* 


DEC. F9449 ; A. Stephens. 


BRU. 


Co-co coconut—F. Ros. DEC. F96I1 

Coeur du gars—D. Dauberson. NIX. BY 1006 
Coffee, cocoa, tea—E. Ros. = F967 1 
Coimbra—E. Ros. DEC. F952 

Coimbra—Renata. NIX. BY 1506 

Coimbra—R. Inglez. PAR. R3376 

Cold Hearted Daddy—j. Lee. CAP. C13323 
Cold in the winter—L. Kitchener. MEL. hig 
Cole Porter Fantasy—Melachrino. H.M 4022 
Cole Porter Songs—B. Crosby. BRU. LAgsi3* 
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Collaboration—S. Kenton. CAP. CL13390 
Colonel Bogey—Amsterdam Police. DEC. C16132 
Colonel Bogey—T. Heath. DEC. F9540 
Columbia Cavalcade—Benson, Conway, etc. COL. DX1750 
Columbia, gem of the ocean—R. Anthony. CAP. CL13464 
Comanche Rose—Young and Ferre. LON. L659 
Comb and Paper Polka—Stargazers. DEC. F9486 
Comb and Paper Polka—B8. Thorburn. PAR. F2417 
Comb and Paper Polka—B. Cotton. DEC. F9452 
Comb and Paper Polka—D. Day. COL. DB2769 
Comedian’s Galop—Queen’s Hall Light Orch. 
LM4508 
Come back to Angouleme—A. Shelton. DEC. F9622 
Come gypsy—G. Radics. MEL. 1024 
Come into the parlour—B. Cotton. DEC. F9459 
Come, Jesu, come—Cantata Singers. DEC. LX3017* 
Come kindly death—Glasgow Orpheus Choir. H.M.V. B9973 
Come rock the cradle for Him—Westminster Abbey Choir. 
DEC. F952! 
ne A. International Staff Band. REG. 
44 
Comparsita, La—E. Ros. *DEC .LFI002 
Cenception—G. Shearing. M.G.M. 288 
Concert for Organ—-Richard K. Biggs. CAP. CCL7501* 
Concertino de printemps {Milhaud)—Nat. Radio Orch, 
France. CAP. CTL7005* 
Concerto in B (Albinoni) 
Allegro—Goossens & Philharmonia. COL. DX8367 
Concerto in : (Bach)—Fischer and Philharmonia. H.M.Y. 
DB2I1 


Concerto in E major (Bach)—S. Goldberg and Philharmonia 
Orch. PAR. R20582-4 

Concerto for orchestra (Bartok)—Concertgebouw Orch. 
DEC. LXT2529* 

Concerto wv | eet and Philharmonia. 
COL. L 

Concerto No. 3 ts and Vienna Phil. 
DEC. LXT2553 


Concerto No. EA (Geethoven)—Backhous and Vienna Phil. 
DEC. AX37 


*DEC. 


Concerto No. 5 casita and L.P.O. *DEC. 
LXT2506 
Concerto in D aero ' aeaen and Phil. Sym. Orch. 


of N.Y. COL. LX1298- 
Concerto in D ot ee a se and Philharmonia. H.M.V. 
DB9 126-30 


llon & L.S.O. DEC. LX3035° 
)}—Heifetz and L.S.0. H.M.V. 


Concerto in E min. (Elgar)—Pini & L.P.O. DEC. LX3023* 

Concerto in A minor (Glazounov)—N. Milstein and RCA 
Symphony Orch. H.M.V. DB21085-87 

Concerto in A (Grieg)—Michelangeli and La Scala Orch. 
TEL. GX61004-7 


Concerti Grossi Nos. | and 2 (Handel)—Boyd Neel String 
Orch. DEC. LX3027* 

Concerto Grossi Nos. 3 and 4 (Handel)—Boyd Nee! Orch. 
DEC. LX3024* 


Concerto No. 2 (Chopin 
Concerto in B minor (Elgar 
DB21056-60 


Concerto da Camera ( oy: oem & Los Angeles 
Chamter Orch. CAP. 

Concerto in D minor (Lalo) -Sugsia and L.S.0. DEC. 
AX347-8 


Concerto, Op. Bo (Mendelssohn)—Campoli and L.P.O. 
*DEC. L 

Concerto No. 2 (Milhaud )—Nat. Radio Orch. France. 
CAP. CCL7504 


Concerto No. 2 (Milhaud) Kaufman and Fr. Nat. Orch. 
CAP. CCL7505* 

Concerto in G major (Mozart)—De Vito and R.P.O. H.M.V. 
DB21177-9 


Concerto No. 2 (Paganini)—Y. Menuhin. H.M.V. DB9588-91 

—— No. Rachmaninov)—Malcuzynski and Phil. 
harmonia, COL. LX1352-6 

Concerto in G (Ravel)—Henriot & Conservatoire de Paris. 


Concerto for left hand (Ravel)—Blancard & Suisse Romande. 
EC. LXT2565* 


Concerto No. | (Scarlatti)—L. Goossens and Philharmonia 
String Orch.  - DX8347-8 

Concerto oc mY chaikovsky)—Curzon and New S.0. 
DEC. LX 


Concerto No. | a ieee and Philharmonia. 
H.M.V. C3996-9 


Concerto i inD wit 4 arn tres and Philadelphia 

Orch. COL. LX 

Concerto, Op. 35 (T + «Pre and New Sym. Orch. 

*DEC. LXT2509 

Concertiin A and id, ivaldi)—Sabatini and London Chamber 
Orch. DEC. L ad 

Congores D ‘Vivaldi)—-Goossens & Philharmonia, COL. 
D 

Concerto in C (Vivaldi)—Florence Festival Orch. TEL. 
GX61021-2 


Concerto for Violin and Orch.(Walton)—Heifetz and 
Philharmonia. H.M.V. DB21257-9 

Coney Island washboard—H. Carmichael. BRU. 04676 

Conflict —S. Kenton. CAP. CLI1I005 

Congo—E. Ros. *DEC. LFI002 

Sosienane Cradle Song—D. Mu*phy 

Consolation No 3 (Liszt)—S. 
DB21183 

Constellation—C. Parker. SAV. 939 

Consul, The (Menotti). Complete. BRU. LAT8012-3* 
Theme and Lullaby, Act ll. BRU. 0185 

Copenhagen—S. Phillips. DEC. F9446 

Copenhagen—Llu Wotters. MEL. 1150 

Coppelia (Delibes) Ballet Music—Conservatoire de Paris. 
DEC. AK2346-8 


MEL. P202 


Cherkassky. H.M.V. 
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Coon Retr Ballet Music—Conservatoire de Paris. 
*DEC 


Core n’grato—C. Zattoni. NIX. BY1272 
Cosi dunque tradisci (Mozart)—;. Tajo. PAR. R30022 
Cosi Fan Tutte (Mozart) 
Sento, oh Dio. Non v’e piu tempo—Glyndebourne 
Opera Co. H.M.V. DB21117 
Soave a! te bm scoglio—jurinac & Thebom. H.M V. 


Donne mie—M. Rothmuller. H.M.V. C4053 
Prendero quel brunettino ; Il core vi dono—Jurinac, 
Thebom and Kunz. H.M.V. DB21119 
Cotton Candy—D. Shore. COL. DB2728 
Count every star—R. Anthony. CAP. CL13342 
Count every star—H. Winterhalter. H.M.V. B9939 
Count every star—H. Jefferies. COL. DB2715 
Count every star—K. Oldfield. ESQ. 5-004 
Count every star—D. Haymes. BRU. 04557 
Count every star—V. Silvester. aaa FB3591 
Count on me—Ted Ray. COL. 
Counterfeit kisses—T. Brewer. TON. "970 
er — (Kalman)—Tonhalle Orch., etc. DEC. 


Country Cotillon—H. Davidson. COL. DX1722 
Coventry Carol—B. Breen. DEC. F9509 

Cowboy’s Christmas story—G. “3 a. FB3588-9 
Cowboy’s dream—S. Brigs. NIX. BY 

Cowboy, mein Cowboy—wW. Giahe. DEC. CiAl’ 
Cowpuncher’s Waltz—T. Williams. CAP. CL13217 
Crackin’ corn—P. Cardew. PAR. R339! 

Crazy he calls me—G. Brown. DEC. F9667 

Crazy he calls me—P. Lee. CAP. CL13437 

Crazy rhythm—D. Day. COL. DB2750 

Crazy rhythm—Jazz at the Phil. MEL. 8009 

Crazy rhythm—S. Asmussen. PAR. R3345 
Credo—Choir of St. Eustache. NIX. BZ204! 
Creole Belles—lu Watters. MEL. 1148 

Crickets, The—W. Herman. CAP. CL13363 
Crimond—Edwards and Drewett. DEC. F9544 
Crown Pilots—C. Jackson. ESQ. 10-062 
Crucifixus—Choir cf St. Eustache. NIX BZ204! 
Cry of the wild goose—-V. Silvester. a FB3570 
Cuando me besas—Renato. NIX. B 

Cuban Crescendo—T. Heath. DEC. 19435 

Cuban Cutie—E. Smith. BRU. 0457 

Cuban Mambo—E. Ros. DEC. ro495 

Cuckoo, The—P. Preece. H.M.V. B9950 

Cuckoo Waltz—H. Davidson. COL. DX1725 
Cumana—E. Ros. *DEC. LFI002 

Cumana—B. Allen. CAP. CL13400 

Cumbanchero, EI—T. Reilly. PAR. R3364 
Cumparsita, La—P. Nunez. NIX. BY 1527 

Curse of China—M. Mitchell. PAR. R3333 

Cyfri’r geifr—Morriston Choir. COL. DB2711 
Czardas—Doina. MEL. 1021 


D 


D.B. Blues—L. Young. ESQ. 10-067 

Da Draussen in der wachau—E. Kunz. CLI00 

Dacw nghariadi—Swansea Singers. DEC. F942! 

Da-dim, da-dom—B. Cotton. DEC. F9644 

Daddy’s little boy—j. Garber. CAP. CL13454 

Daddy’s little boy—Mills Bros. BRU. 04612 

Daddy’s little girl—F. Vaughan. DEC. F946 

Daddy’s little girli—D. Peers. H.M.V. B9915 

Daddy’s little girl—S. Henderson. CAP. CL1330! 

Daddy’s littte girl—S. Conway. COL. DB2703 

Daddy’s little girl—B. Cotton. DEC. F9479 

Dafydd y garreg wen—Swansea Singers. DEC. F9419 

Dafydd y garreg wen—Morriston Choir. COL. DB2711 

Dam that dream—¥M. Davies. CAP. CL!3429 

Damnation of Faust (Berlioz), a March and 
Dance of the Sylphs—Philharmonia Orch. H.M.V. C4031 

Dance of the Bulgars—G. Touller. MEL. 5007 

Dance of the moon festival—Y. Sumac. CAP. CL13513 

Dancing at the Tower (Medley)}—R. Dixon. COL. FB3600 

Dancing at the Tower, No. 2—R. Dixon. oe FB3582 

Dancing at the Tower—R. Dixon. COL. F 

Dancing in the dark—M. Mayo. CAP. CLI3SIO 

Dancing time—S. Black. DEC. LFIOI4* 

Dancing to the piano—Semprini. H.M.V. B10074 

Dancing to the piano—Semprini. H.M.V. BI0005 

Dancing to the piano—Semprini. H.M.V. 

Dancing to the piano—$ emprini. H.M.V. B10037 

Dancing to the piano—Semprini. H.M.V. B10055 

— (Selection)—Melachrino Orchestra. H.M.V. 


Dansa do indio branco—E. Ballon. DEC. X514 
Danse de la Chevre (Honegger)—Rampal and Lacroix. 
ESQ. TW3-005 





Danse Hongroise—Doina. MEL. 1021 
Danube dreams—A. Karas. DEC. F959 
Danza lucumi—R. Inglez. PAR. 3314 
anzas Espanolas (Granados) 
n> > aragonese—Conservatoire de Paris. DEC. 


Dark Eyes—M. Gould. COL. DX1I715 

Darktown Strutters’ Ball—S. Phillips. DEC. F9446 

Darn it, Baby, that’s Love—Hayes and Healy. BRU. 04515 

Das Gluck is’ a Vogeri—E. Kunz. COL. LB98 

Dashing White Sergeant, The—Scottish Country Dance 
Players. H.M.V. B99 


Day, a day of glory—B Breen. DEC. F9507 

Dave’s Boogie—D. Barbour. CAP. CL13328 

Dear, dear—j. Gray. BRU. 04680 

Dear, dear—C. Haines. BRU. 04701 

Dear, dear !—B. Strong. CAP. CL13452 

Dear, dear !—/J. Russell. LON. L956 

Dear, dear—C. Butler. COL. DB2844 

Dear Miss Phoebe wg ry oe | —, H.M.V. B10047 
Dearie—G. Lombardo. BRU. 04 

Deurie—L. Kirk and F. Warren. ry M.V. B99I9 
Dearie—T. Ray. COL. DB2698 

Dearie—M. Ellen. M.G.M. 286 

Dearie—Five Smith Bros. PAR. R3290 

Dearie—/. Loss. H.M.V. BD6073 

Dearie—B. Ternent. COL. FB3564 

Death of Willie—B8. Kerr. H.M.V. B10057 

De blanca—O. Coehlo. PAR. RO20593 

’Deed I do—B. Farrell. M.G.M. 364 

"Deed | do—S. Phillips. H.M.V. BD6086 

Decent woman blues—J. Lee. CAP. CL13321 

Deck the hall with holly—B. Breen. DEC. F9505 
nang nee to yo ckstine and Vaughan. M.G.M. 308 
Dee Dee’s Dance—C. Jackson. ESQ. 10-091 

Deep purple—P. Weston. CAP. CL13311 

Deep purple—E. Toppano. MEL. 1015 
Deesappointment—E. Ros. DEC. F9662 

a (J. Strauss)}—Vienna Phil. Orch. COL. 


Denk’ dir die welt—E. Kurz. COL. LBII1 

Derecho viejo—H. Horlick. M.G.M. 355 

Des fleurs pour Mademoiselle—D. oo NIX BY 1007 

Design for Brass—V. Lewis. PAR. R3289 

Desillusion—Doina. MEL. 1019 

Destination Moon—Incidental music. CAP. CL13371 

Destiny Waltz—H. Dawson. DEC. F9685 

Deux Aveugles De Tolede (Mehul!) 
Overture—Royal Phil. Orch. H.M.V. DB21084 

Diane—F. Stewart. CAP. CL13376 

Dicky-bird Hop—Keynotes. DEC. F950 

Did anyone ever tell you—M. O’ Duffy H.M.V. B9990 

Did anyone ever tell you—-P. Como. H.M.V. B10020 

Did he do right—R. Anthony. CAP. CL13385 

Die ihr schwebet (Wolf)—F. Nielsen. H.M.V. B9916 

Die kensche Susanne—R. Stolz and Orch. DEC. F9447 

Die Kinokonigin—R. Stolz and Orch. DEC. F9447 

Dig, Dig, Dig—Kellv and Silvers. M.G.M. 347 

Dill pickles—E. Condon. U. 04506 

Dinah—R. Svensson. ESQ. 10-114 

Ding dong. merrily on high—Bach a: poe F9513 

Dinner at Eight—G. Tzipine. CAP. L 

Ditto from me to you—N. Lutcher. CAP. CLI3399 

Divertimento in G (Haydn)—London Baroque Ensemble. 
PAR. SW8I18 9 

Divertimento No. !7 (Mozart)—Vienna Octet. DEC. 
LXT2542* 


Dividing the cricket spoils—D. Argument. MEL. 1164 
Dixieland Band, The—B. Crosby. rae — 
Dixieland Band—J. Mercer. CAP. CLI3 
Dixieland Jazz Battle—Daily & Napoleon. "BRU. LA8S5!5® 
Dixieland Rag—Jj. Daniels. PAR. F2413 
D.J.C. Blues—H. Lytteltan. PAR. R3363 
Do, do, do—D. Day. COL. DB2862 
Do! worry ?—M. Burns. MEL. 1017 
Do | worry—R. Morgan. BRU. 04625 
Doctor Foster—Swansea Singers. DEC. F9410 
Doina voda—G. Radics. NIX. BYIOS5! 
Don Carlo (Verdi) 
O don fatale—E. Stignani. PAR. R30018 
Tu che le Vanita—E. Davis. *DEC. LX3008 
Ella giammai m’amo—R. Arie. DEC. X442 
Don Juan (R. Strauss)—Vienna Phil. DEC. LXT2549* 
Donkey Serenade—R. Farnon. *DEC. LM4509 
Don’t blame me—M. Powell. 
Don’t blame me—R. Scott. ESQ. 12-011 
Don't bring me posies—G. Brown. DEC. F9667 
Don't eat biscuits in bed—/J. Denis. DEC. F9472 
Don’t make a memory of me—S. Conway. COL. DB284! 
Don’t make a memory out of me—V. Lynn. DEC. F9661 
Don’t rock the boat—Whiting and Martin CAP. CL13401 
Don't say you care—T. Nichols. LON. L789 
Don’t shove—King Cole. CAP. CL13369 
Don’t stop—R. Murphy. H.M.V. B10065 
Don’t worry "bout me—J. Young. POL. P1006 
Don’t worry "bout me—A. Shaw. BRU. 04628 
Do, do, do—M. Torme. CAP. CL13448 
Doo wacka doo—?P. Daily. CAP. CL13379 
Dornroschen—F. Winkler Trio. DEC. C16135 
Dorothee—W. Glahe. DEC. C16155 
Dowager Duchess—H. Gordon. BEL. BL2504 
Down by the river—Crane River Band. MEL. 1165 
Down by the old Zuyder Zee—B. Cotton. DEC. F945! 
Down by the old Zuyder Zee—B. Thorburn. PAR. F2425 
Down by the old Zuyder Zee—R. Ronalde. COL. DB2783 
Down by the glenside—D. Murphy. H.M.V. = 
Down in the glen—Horsham Girls. COL. DB28 
Down the lane—Lyn Duddy Singers. M.G.M M294 
Down the lane—4J. Stajford and G. MacRae. CAP. CL13310 
Down the lane—Russ Morgan. BRU. 04510 
Down the lane—The Modernaires. COL. B27 30 
Down where the rainbow ends—/j. Denis. DEC. F9494 
Double date—Metronome Ali Stars. COL. DB2718 
Do you love me—N. Lutcher. CAP. CL13493 
Draussen in Sievering—E. Sack. TEL. GX61013 
Dream a little dream of me—Armstrong and Fitzgerald. 
BRU. 04614 


Dream a little longer—E. Fitzgerald. BRU. 04545 


Dream a little longer—/j. Desmond. M.G.M. 31 
Dream after dream—Rugolo’s Ragtimers. CAP. CLI3313 


27 


Dream awhile—€. de Vol. CAP. CL13496 

Dream awhile—ink Spots. BRU. 04681 

Dream Concerto—B.'Snyder. LON. L869 

Dream of Olwen—T. Ferendinos. H.M.V. B9934 
Dream of Olwen—/j. Hendrik. DEC. F9533 

Dream of Olwen—R. Ronalde. COL. DB2756 

Dream of Olwen—Y. Young. BRU. 04687 

Dream pediler’s serenade—M. Whiting. CAP. CL13337 
Dreaming—S. Torch. PAR. R333! 

Dreamy me—J. Hendrik. DEC. F9533 

Drifting Sands—B. Snyder. LON. L868 

Drifting Sands—8B. an PAR. R3302 

Drink, drink—R. Goff. DEC. F9547 

Drinking song—W. Booth. H.M.V. B9999 

Drinking Songs-Medley—j. Leach. COL. FB358! 

Du bist die Ruh’—F. Nielsen. H.M.V. C4057 

Du meines Herzens Kronelein—L. Lehmann. H.M.V. 


DAI943 
Duet-Concertino (R. we ooo & Los Angeles 
Chamber Orch. CAP. 


Dupree—/j. White. MEL. iss. 
Duran cA The—Scottish Country Dance Players. 
H.M.V. B9944 


a... Wakely. CAP. CL1344! 
Dusty Aristocrat—B. Mayer!l. PAR. F244! 


Easter e arade—j. Wakely. CAP. CL13469 

Easter oes peretwnihing and Wakely. CAP. CL13467 

Easter Pontificial Mass—Vatican Recording. .M.V 
DB21140-2 

Eastern — a i oe F9463 

East of Suez— rns 

Easy come, easy go—M. Sahel Tie. PAR. R3383 

Easy go—S. Kenton. CAP. CL13453 

Easy living—W. Gray. MEL. 1128 

——- (Beethoven)—Halle Orchestra. H.M.V. 
DB 


Eighteen-twelve—Shore and Smith. COL. DB2787 
Eightsome Reel—W. Starr. PAR. F3399 
Eightsome reel—W. Starr. PAR. F3405 
Eileen McManus—C. Kennedy. DEC. F9584 
Eileen O’Grady—j. Locke. COL. DB2701 
Ein Jodel tont—?P. Muller. DEC. C16140 
Eine Nacht in Vendig (J. Strauss)—Sei ~ a. 
du holdes Venezia—M. Lichtegg. DEC. K 
Einsam ging ich jungst (Mozart)—!. Seefried. COL LBIO08 
El abanico—T. Heath. DEC. F9668 a 
El amor Brujo (Falla)—London Phil. Orch. DEC. LXT2518 
El amor Brujo (Falla)—G. Chavchavadze. PAR. R20589-91 
El Capitan—Amsterdam Police. DEC. C16132 
El choclo mambo—S. Burke. — 04675 
Eleanor—S. Black. DEC. F963 
Elegie Neda DEC. F9440 
Elegy for Alto Sax—S. Kenton. CAP. CL13390 
Eleven more months—B. Cotton. DEC. F9678 
Elfinette—S. Torch. PAR. R3348 
tage more (Donis _ 
Elisir d’Amore nizetti 
Dulcamara’s Aria—L. Neroni. PAR. R30019 
Quanta e bella—B. Gigli. H.M.V. DB21138 
Elsie Schultzenheim—A. Strong. CAP. aa 
er eon 
Emef—Dieval an y 
Emperor Waltz (J. Strauss)—Vienna Phil. Ay M.V. DB21174 
Empty bed blues—B. Smith. COL. DB2796 
En er mundo—?. Nunez. NIX. BY1521 
End of a love affair—D. Shore. H.M.V. 810026 
End of the Road—S. McHarg. BEL. BL2508 
English as she is spoken—f. Howerd. COL. DB2694 
English beauty rose—S. Phillips. H.M.V. BD6078 
English beauty rose—B. Lee. 
English Rose, The—J. 2 COL. DX1668 
Enjoy yourself—B. Lee. DEC. F9 
Enjoy yourself—D. Peers. H.M.V. “24 
Enjoy yourself—j. Loss. H.M.V. BD6071 
En Saga (Sibelius) —Philharmonia Orch. COL. LX1307-9 
Ensenade—D. Barbour. CAP. CL13383 
Entertainer, The—M. Carey. ESQ. 10-054 
Entfuhrung as dem Serail (Mozart) 
Complete—Vienna State Opera and Orch. DEC. 
LXT2536-8* uss 
Wer ein liebchen hat gefunden ; O! wie will ich 
triumphiren—L. Weber. COL. LB96 
Entre chatos y saetas—R. —— PAR. R3295 
Epithalamium—A. Deller. H.M.V. C4044 
Erinnerung—W. Giahe. DEC C16123 
Ernani (Verdi) 
Che mai ve "io—C. Siepi. PAR. R30024 
Ernest Tubb’s blues—R. Murrell. CAP. CL13443 
Ertot uns dein gute (Bach)—C. Smith. COL. DB2740 
Escale—S. Solidor. DEC. C16122 
Ese es la Mona—F. Vaivert. NIX. BY 1571 
Espana—A. Bernard. NIX. BY1552 
Espana cani—M. Gould. COL. DXI715 
Est-ce ma faute—D. Dauberson. NIX. BY 1004 
Estrellita—j. Venuti. PAR. R3298 
Estudiantina Waltz (Waldteufel)—Philharmonia Orch. 


COL. DX1693 
Estudiantina—A. Bernard. NIX. BY1552 
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Eternal Father—Scottish Male Choir. PAR. R3385 
Etes-vous un reve ?—P. Spiers IX. BY! 
—. satiny Op. 10 (Chopin)—S. Cherkassky. 


ee ag Nos. 25, 26 and 27—A. Cortot. 


H.M.V. 

H.M.V. 

Etudes Symphoniques (Schumann)—M. Lympany. H.M.V. 
C4051-3 ' 4 


Etude in B flat (Szymanowski)—C. Horsley. A. M.V. C3942 
Eu Vou m’embora—O. Coelho. PAR. RO20 
Eugene Onegin (Tchaikovsky) 

Waltz and Polonaise—Berlin State Orch. H.M.V. C4037 
Euryanthe Overture (Weber)—L.S.O. DEC. X462 
Evening in Parkistan—S. Kenton. CAP. CL13334 
Evening prayer—P. Shuldham-Shaw. H.M.V. B9964 
Everybody loves my baby—*“‘ Fats ’’ Waller. H.M.V. B9935 
Everybody loves my baby—J. P. Johnson. MEL. 1144 
Everybody wants to go to heaven—T. Dorsey. BRU. 04654 
Every night at seven—F. Astaire. M.G.M. 373 
Everything happens to me—D. Haymes. BRU. 04638 
Everything's wrong—Dutch Swing .% sie” Ci6é144 
Exactly like you—Swedish Six. ESQ. | 
Experience— C. vorvak LON 169! 

Exultate Justi—Choir of St. Eustache. NIX. BY3071 


F 


(Walton)—Philharmonia 


Face, The—T. Pastor. COL. DB2832 
Fahrt zum Hades (Schubert) —T. Hermann. COL. LX1358 
Fair vee i“ Perth (Bizet)—Royal Phil. Orch. COL. 


Faithful—V. de Campo. LON. L960 

Faithful—M. Whiting. CAP. CL1I3515 

Falling in love with love—L. Lawrence. DEC. F9574 

Falstaff (Verdi) 

Signore, v yer Poli, etc. TEL. GX61009 

Falstaff (Eigar)—L.P.O. V. DB9603-6 

Familiar themes dy  Tchaikovsky—Lamoureux Orch. 
CAP. 


LCT6005* 
oe themes from the Ballet—G. Tzipine. 
Familiar ll from the Opera—S. Dupre. CAP. LC6504* 
Fantasy in F (Chopin)—S. Cherkassky. H.M.V. DB9599- 
Fantasia and Fuguein G (Bach) —M. Dupre. DEC. LM4513* 
renee ane seaee in G minor (Bach)—M. Dupre. DEC. 


Fantasia in C (Franck)—M. Dupre. DEC. LM4513* 
Fantasia of Welsh Nursery Tunes—London Sym. Orch. 
DEC. LX3025* 
Fantasie Roumaine—G. Radics. NIX. BY105! 
Fantasiestucke (Schumann)—j. Blancard DEC. LM4532° 
Far away island—S. Henderson. rere CL1330 
Fare thee well—j. White. MEL. 1145 
Farewell blues—J. Lytelil. LON. L699 
Farmyard, The—?P. Preece. H.M.V. B9949 
Fascinating rhythm—S. Linton. DEC. CI6115 
Fascination—T. Jenkins. H.M.V. B9932 
Faust (Gounod) 
Air des bijoux ; Chanson de Roi de Thule—R. Tebaidi 
*DEC. LXT2507 
Cavatina—E£. Conley. *DEC. LXT2514, DEC. K2326 
Dio Possente—G. Valdengo. *DEC. LX3005 
Ballet Music—Paris Opera Orch. H.M.V. C4028-30 
Dio possente—G. Valdengo. DEC. X364 
Waltzes—A. Kostelanetz. COL. DX1I714 
Chanson du Roi; Air des Bijoux—R. Tebaldi. 


Favorit, Der (Stolz) 

Du sollst der Kaiser—H. Gueden. DEC. M666 
Favorita, La (Donizetti) 

Spirto gentil—E. Conley. *DEC. LXT2514 

Spirto gentil—G. Poggi COL. LX1364 
Fedora (Giordano) 

Interlude, Act 2—St. Cecilia Orch. H.M.V. C4055 
Feria de las Flores—Rencto. NIX. BY1502 
Ferme tes yeux—D. Dauberson. NIX. hie 
Ferry Boat Inn—Tanner Sisters. H.M.V. B1000 
Ferryboat Inn—Beverley Sisters. COL. DB2786 
Ferryboat Inn—Benny Lee. DEC. F9577* 
Festa no sertao—E. Ballon. DEC. X514 
Festival Hop—/. Loss. H.M.V. BD6094 
Festival of Britain—H. Davidson. COL. DX1737 
Festival of Britain—L. Kitchener. MEL 1163 
Festival of Carols—Westminster Abbey Choir. DEC. LF103* 
Festival of Roses—M. Whiting. CAP. CL13293 
Festival of Roses—V. Young. BRU. 04501 
Festival of Roses—A. Shelton. DEC. F9425 
Festival of Roses—D. Day. COL. DB2690 
Feuilles mortes. Les—P. Weston. CAP. CL13311 
Feuilles mortes—D. Dauberson. NIX. BY1002 
Fiddle faddle—Ewing Sisters. CAP. CL13497 
Fiddler’s Folly—Queen’s Hall L.O. *DEC. LM4508 
Fidelio a nme 

In des lebens—/. Patzok. DEC X489 
Fidgety Bairn, The—K. Ferrier. +r M65? 
Fidgety Feet—M. Carey. ESQ. 10-0 
Fidgety feet—Dutch Swing Cig. DEC C1i6120 
Fidgety Samba—E. Ros. DEC. F9626 
Fidgetty Samba—R. Inglez. PAR. R33 87 
Fiery bear—T. Ritter. CAP. CL13398 


Facade Suite Orch. COL. 
DX1734-6 


DEC. 


Fifi—E. Miller. ESQ. 5-001 
Fifine at the Fair (Bantock)—Royal Phil. Orch. H.M.V. 
DB21145-8 


Se gt al Venuti. PAR. R3327 

Fils de roi—J. Labrecque. DEC. Ci6é 

Finder please return—D. Martin. PAR. R3360 

Finder, please return—V. Lee. H.M.V. B10032 

Fine and Dandy—A. Tatum. MEL. 1157 

Fireside favourites—B. and A. Pearson. . F2437 

First Nowell—The Templars. H.M.V. C4039 

First Nowell—Bach Choir. DEC. F9512 

Fischer von langeoog—L. Andersen. DEC. C16109 

Flamingo—R. Scott. ESQ. 10-125 

Flaner tous les deux—D. Dauberson. NIX. BY1010 

Flapperette—/j. Leach. COL. FB3603 

Fiedermaus, Die, Overture (J. Strauss) —Philharmonia Orch. 
COL. DX1707 


Fiedermaus, Die (J. Strauss) Complete Vienna State Opera. 
DEC. LXT2550-!* 


Flight of the Bumble Bee—H. Szeryng. NIX. BY4023 
Flight of the Bumble Bee—R. Chesnev. H.M.V. B9963 
Florentina—Kramer and Orch. DEC. CI6I11 
Flow gently Sweet Afton—K. Starr. CAP. CL13299 
Fly away Peter—Stargazers. DEC. F9643 
Fly away Peter—?P. Clark. POL. P1003 
Flying Colours—Queen's Hal/ L.O. DEC. F9408 
Flying Dutchman, The—H. Winterhalter. H.M.V. B9939 
Flying we polka—R. Morgan. 
Flying home—/. Jacquet. ESQ. |! 
Flying saucer—J. Loss. H.M.V. BD6084 
Flying saucer—B. Cotton. DEC. F9583 
Flying saucer—P. Morrow. COL. DB2795 
Foggy, foggy dew—J. White. LON. L810 
Follia, La (Corelli)}—Dolmetsch and Saxby. DEC. X494 
Food from the West Indies—L. Kitchener. MEL. 1160 
Foolish boy—R. Stewart. NIX. BY1163 
Foolish tears—A. Stordahi. COL. DB2704 
Forelle. Die (Schubert)—K. Ferrier. 
Forever mine—A. Jones. H.M.V. B9948 
Forever Samba—R. Inglez. PAR. R3376 
Forgive me, Lord—G. Fields. DEC. * 
Forgive me, Lord—L. Ferguson. PAR. R 
Forgive me Lord—Hastines G.C. COL. DB2814 
For me—L. Ferguson. PAR. R3380 
For Miss Black—M. Powell. ESO. 10-086 
For want of a kiss—E. Winstone. M.G.M. 377 
For you—Mantovani. DEC. F9670 
Forty fahsend fevvers—B. Cotton. DEC. F9678 
Forza del Destino (Verdi)—Urna fatale del mio destino 
—T. Gobbi. H.M.V. DB2107 
Urna fatale—P. Silveri. COL. LX1359 
L’immonda cenere —Caniglia and Pasero. PAR. R30029 
Fou de vous—J. Deny. NIX. BY1I091 
Foule, La—D. Dauberson. NIX. BY 1007 
Four piano blues (Copland)—A. Copland. DEC. K2372 
Four romantic ry (Schumann)—Kaufman and Balsam. 


Four serious songs (Brahms)—K. Ferrier. DEC. LXT2556* 

Four Songs (Berg)—J. Joachim. ESQ. TW4-00! 

Foursome Reel—Scottish Dance Players. H.M.V. B9944 

Fourth Dance—G. Shearing. DEC. F9445 

Fox, The—D. Noble. H.M.V. B10075 

Fra Diavolo (Auber) 
Overture—Boston Prom. Orch. H.M.V. C4010 

Francesca—E. Ros. DEC. F9671 

Francesca da Rimini (Tchaikovsky)—Paris Conservatoire 
Orch. DEC. LXT2531* 

Francesca da Rimini (Tchaikovsky)—Danish State Radio 
Orch. H.M.V. C4040-2 

Francie—Art Lund. M.G.M. 324 

Frankie and Johnnie—M. Whiting and J. Smith. CAP. 
CLI335 

DEC. 


3 
Frauenliebe und Leben (Schumann)—K. Ferrier. 
LXT 2556* 
Frauentliebe und Leben (Schumann)—E. Schumann. H.M.V. 
DB9567-9 
Freischutz, Der (Weber) 
Schweig ' Schweig ![—L. Weber. COL. LX1310 
Friend of Johnny’s—/J. Stafford. COL. 2838 
Friend of Johnny’s—G. Brown. DEC. F9656 
Friendly Star—/. Garland. M.G.M. 346 
Friendly Star—M. Whiting. CAP. CL13133 
Froggie Moor . Lyttelton. PAR. R3292 
Frost-bound wood—D. Noble. H.MV B10075 
Frosty the snowman—V. Monroe. H.M.V. — 
Frosty the snowman—G. Autry. COL. FB3584 
Frosty the snowman—King Cole. CAP. CL13394 
Frosty the snowman—cC. Massey. N. L772 
Funiculi funicula—U. Ugaro NIX. BZ2004 
Funny littie bunny—G. Autry. COL. FB3596 
Funny little money man—J. Stafford. CAP. CL13326 


G 


Gainsborough Glide—S. Thompson. PAR. E1148! 
Gallopine Major—Flanagan and Allen. COL. DB2857 
Galway Shawl—R. Hayward. DEC. C16148 
Game of broken hearts, The—K. Starr. CAP. CL13330 
Game of broken hearts, The—V. Si/vester. COL. FB3569 
Gandinga—E. Ros. *DEC. LFI002, DEC. F9413 

Gang Show, 1950—COL. DX1723 


Garden where the praties grow, The—J. Locke. COL. 
DB270! 


28 


Gartan Mother’s Lullaby—R. Hayward. DEC. C1i6126 

Gates of Paradise—Ziegler and Booth. H.M.V. B9992 

Gatemouth Blues—New Orleans Wanderers. COL. DB2860 

Gatemouth Blues—H. Lyttelton. PAR. R3379 

Gay Gordons—J. Shand. PAR. F3406 

Gay Gordons—Scottish Dance Players. 

Gay Gordons—J. Shand. PAR. F3397 

Gay spirits—D. Rose. M.G.M. 310 

Gay’s the Word—Vocal Gems—Courtneidge and Webb. 
COL. DB2805-8 

Gay’s the Word (Selection)—Melachrino. H.M.V. C4079 

Gazza ts Orch. COL. 


DX! 
Gehakte mambo—M. Katz. CAP. CL13499 
Gentle Annie—S. MacEwan. COL. DB2719 
Gentle Annie—A. McPherson. BEL. BL2509 
Gentle Jesus—Kirkintilloch Choir. PAR. R3336 
Georgia on my mind—J. Stafford. CAP. CL13344 
Gerald Souzay Recital—G. Souzay. DEC. LXT2543* 
Geshray of de vilde—M. Katz. CAP. CL13457 
noes «pee (Brahms)—K. Flagstad. H.M.V. 


Get happy—H. James. COL. DB2692 

Get happy—J. Christy. CAP. CL13430 

Get happy—/j. Garland. M.G.M. 346 

Get out and get under the moon—Maria and King Cole. 
CAP. CL13374 


Get out of here—H. Lyttelton. PAR. R3369 
Get out those old records—Ai Morgan. LON. L817 
Get out those old records—M. Martin. COL. DB2813 
Get out those old records—S. Kaye. COL. DB2825 
Get out those old records—C. Stapleton. DEC. F9616 
Get out those old records—G. anes BRU 04647 
Get out those old records—D. Peers. « 7 Vv. B10043 
Gettysburg March—Kid Rena. ESQ. 10- 
Ghost of a chance—L. Young. SAV. ‘16 
Gia il sole dal Gange—Gigli. H.M.V. DAI934 
Gimme a pigfoot—B. Holiday. ror — 
Gimpel Baynish—E. Ros. DEC. F9 
Gioconda, La (Ponchielli) 
Cielo e mar—R. Tucker. COL. LX1329 
Dance of the hours—T. Tollefsen. COL. FB357! 
Dance of the hours—Orch. de Conservatoire de Paris. 
DEC, K2371 
O Monumento—P. Silveri. COL. LX1359 
Gipsy Princess—G. Radics. NIX. OVS” as 
Girl | left behind—Marlin Sisters. LON 
Girl that | marry, The—R. Anthony. CAP. CL13336 
Girls in Grey—C. Williams. COL. 0B2702 
Girls of Coleraine—R. Hayward. DEC. C16143 
Girls were made . . .—B. Holiday. BRU. 04558 
Giselle (Adam) 
Ballet Music—Royal Opera House Orch. H.M.V. C7834-5 
Ballet Music, Act og Orch. H.M.V. C7841-2 
Gitararias—S. Black. DEC. F96 
Give me you—V. Silvester. COL, FB3573 
Give me you—F. Vaughan. DEC. F9527 
Glenmona—H. Davidson. COL. DX1749 
Gli Ugonotti (Meyerbeer) 
Piff, Pafi—L. Neroni. PAR. R30026 
Gloomy Sunday—G. Radics. NIX. BY 1056 
Gloria Mass (Yield) —Chores of Lecco Academy. ESQ. 
TW3-001-4 
Go to sleep—T. Heath. DEC. F9422 
Go to sleep—M. Martin. COL. DB2687 
God be with you—G. Mitchell Choir. DEC. F9587 
God be with you—Silver Chords. PAR. R338! 
God rest ye merry, gentlemen—Bach Choir. DEC. F95I1 
God's Country—A. Jolson. BRU. 
Going for a ride—S. Torch. PAR. R333! 
Going to Mintons—M. Davis. MEL. 951 
Gold digging Digger—E. Summerfield. COL. DB2720 
Golden City 
Vocal Gems—London Cast. COL. DX8349-50 
Golden rocket—Carmichael and Daley. BRU. 04698 
Golden sails on a sea—V. Lynn. DEC, F9567 
Golondrina, La—F. Mendelssohn. COL. 0B2822 


“ate. te--D'Oyly Carte Oper Co, DEC. LK4015-6° 
. rte a 

Gone ea *.—The Three Suns. H.M.V. B9969 

Gone fishin’—T. Tucker. M.G.M. nak 

Gone, gone, gone—T. Heath. DEC. 

Gone with the wind—V. Feldman. ESQ. 10-065 

Good King sana weit ne Choir. DEC. F9512 





H.M.V. B9943 








Good Ln he ad Abbey Choir. DEC. 
Goodbye—J. enti. Oe. F9498 
Goodbye, John—P. Lee AP. CL13329 


Good luck, good al Conway. COL. DB2809 

Good luck. Good Health—B. Cotton. DEC F9608 

Good luck—B. Thorburn. PAR. F2442 

Good morning blues—Leadbelly. MEL. 1140 

Goodnight lrene—F. Sinatra. COL. DB2737 

Goodnight !rene—J. Stafford. CAP. CL13352 

Goodnight Irene—Tanner Sisters. H.M.V. B9980 

Goodnight Irene—B. Thorburn. PAR. F2431 

soodnight lrene—E. Grant. CAP. CL13375 

soodnight Irene—R. Girerd. DEC. F9613 

s00dnight Irene—Five Smith Bros. PAR. R3341 

yer way irene—G. Jenkins. BRU. 04552 

s00fus—P. Harris. H.M.V. B10007 

scofus—T. Dorsey. , 

30t to sleep—B. Garrett. M.G.M. 290 

3otta’ be gettin’—S. Kenton. CAP. CL13368 

soyescas (Srereton--36 Maja y el Ruisenor—V. de 
los Angeles. H.M.V. DB21069 

Grande Valse Brillante (Chopin)—Rawicz and Landauer. 
COL. DX1661 
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Grandaddy Frog—S. Burnette. CAP. CL13388 
Grandpa’ s spells—j. Roll Morton. H.M.V. B10048 
Granny’s Hieland hame—A. ig ey BEL. BL2505 
Great day in the morning—A. Morgan. LON. L86 
Green-eyed dragon—J. Thomas. H. ™. V. DAI397 
Green eyes—B. Allen. CAP. CL13333 

Green Grass—P. Faith. COL. DB280! 

Green Grass—G. Lombardo. BRU. 04647 

Green grow the rushes o’—R. = H.M.V. B9968 
Grizzly bear—T. Brwer. LON. L 

Guadalajara—Renato. NIX. BY 1502 

Guitar boogie—A. Smith. M.G.M. 329 

Guitar mambo—D. Barbour. CAP. CL13389 

Gypsy Heart—H. O’Connell. CAP. CL13492 

Gypsy lullaby—E. Calvert. MEL. 1023 

Gypsy Samba—P. Morrow. COL. DB2845 

Gypsy Samba—W. Atwell. DEC. F9680 

Gypsy, The (Tchaikovsky)—M. Predit. H.M.V. DAI94I 


H 


Ha—C. Ventura. H.M.V. B9922 

Ha’ penny breeze—P. Green. COL. D¥1724 

Hadda’s boogie—H. Brooks. LON. L684 

Half Nelson—M. Davis. MEL. 951 

Halfway to heaven—D. Squires. COL. DB269! 

Halls of brass—S. Kenton. CAP. CL11009 

Halls of lvy—R. Goff. DEC. F9547 

Halls of Ivy, The—E. Lawrence. BRU. 046 

Ham 'n eggs—T. Williams. CAP. Lisi? 

Ham and Haig—M. Roach. ESQ. | 

Hame o’ mine—S. McHarg. ; 

Hame o’ mine—R. Wilson. H.M.V. B9968 

Hamlet (Thomas)—O vin—G. Valdengo. DEC. X364 
Brindisi: O Vin, Discaccia—G. Valdengo. *DEC. 


LX3005 
Hamp's Gumbo—L. Hampton. BRU. 04499 
Hand holdin’ Music—B. Garrett. M.G.M. 290 
Handel in the Strand—Philharmonia Orch. COL. DX1660 
Handout se The—D. Kaye. BRU. 04549 
nae Rey +4 Overture (Humperdinck)—Stokowski. 


wan... pa. var ~~ amlife—y. Powell. M.G.M. 371 
Happy feet—Whiting and Martin. CAP. CLI340! 
Happy harvest—j. Garland. M.G.M. 345 

Happy go lucky lues—S. Bechet. —_ 10-085 
Happy pay day—S. Burke. BRU. 0456 

Happy Times—J. Stafford. CAP. C 13303 
Happy Times—B. Lee. DEC. F9423 

Happy Times—D. Kaye. BRU. 04505 

Harbour lights—S. Kaye. COL. rt hs 
Harbour lights—L. Raine. LON. L178 

Harbour lignts—R. Anthony. CAP. CL13427 
Harbour lights—F. Ferrari. PAR. ar 

Hard time blues—jJ. White. LON. L8 





Hark ! The Herald Angels sing—Bach “Choir. DEC. -95i1 
aa Herald Angels sing—Iiford Girls’ Choir. DEC. 


Harlem Holiday—S. Kenton. CAP. CL13377 
Harlem mambo—D. Barbour. CAP. CL13389 
Harlem Nocturne—/j. Otis. PAR. R329! 
Harmonica—D. Dauberson. NIX. BY 1006 
Harmonika-Hansl—W. Giahe. DEC. C1613! 


Hatikvah—jewish Male Choir and R.A.F. Band. COL. 
DB2778 


Havanna—W. Giahe. DEC. C1l6110 

Have a little sympathy—D. Martin. CAP. CL1333! 
Have | told you lately—Squadronaires. DEC. F9500 
Have | told you lately—Tanner Sisters. H.M.V. B9957 
Have | told you lately—M. Rey. 2723 

Have | cold you lately—G. hatty. COL. FB3575 
Have | told you lately—T. Ritter. CAP. CL13355 
Have I told you lately—E. Grant. CAP. CL13362 
Have | told you lately—Foley and Martin. BRU 04565 
Have | told you lately—/. Loss. H.M.V. BD6075 
Have | told you lately—O. Rabin. PAR. F2435 

Have | told f poe Se et Belle. LON. L833 
Hawaii—£ BRU. 

Hayride Polka—P. "Scala. DEC. F9453 

Headless Horseman, The—T. Beneke. H.M.V. B9928 
Headlight—Dieval and Moody NIX. BY1143 
Heads—King Cole. MEL. 8011 

Hear my Prayer—Kirkintilloch Choir. PAR. E11483 
Heart of stone—B. Pannell. LON. L623 

Heather bells—S. Thompson. PAR. E11487 

Heavenly music—Kelly and Silvers. M.G.M. 


347 
te Overture (Mendelssohn)—Vienna Phil. Orch. 
H.M.V.DB694! 


He can come back—E Knight. BRU. 04631 
He'd have to get under—H. Ro EC. 5 
He, how do you do—M. Hielscher. DEC. C16130 
Hei hei carambra—D. Cash. MEL. 5005 


ee. afforderung (R. Strauss)—H. Konetzni. COL, 


Hejne [egy DEC. F9412 
He like it—Annette. H.M.V. B10073 

He like it—Beverley Sisters. COL. DB2859 
He like it—Smith Bros. PAR. R3388 
Hello—T. Brewer. LON. L87 


8 
we vill ern Shepherd’s Dance—Alford G.C. 





Here’s Prez!—t. Young. ESQ. 10-088 

He's funny that way—S. Kenton. CAP. CL13406 
Hey Bub !—G. Moore. M.G.M. 317 

Hey Neighbour—B. A.» ‘COL. F2417 


Hey, Neighbour—Flanagan and Allen. em. DB2725 

Hey Neighbour—P.Scala. DEC. F9453 

Hey, not now—Maria and King Cole. CAP. CL13374 

High on the list—C. Spivak. LON. L834 

High on the list—Crosby and Andrews Sisters. BRU. 04613 

Hills o’ the Clyde—W. Starr. PAR. F3408 

Hiawatha’s mittens—E. Knight. BRU. 04550 

High on an open mike—C. Ventura. H.M.V. B9922 

Highland Scottische—W. Starr. PAR. F3404 

High Society—J. Lytelil. LON. L680 

High Society—K. Rena. ESQ. 10-112 

High Society—C. Luter. NIX. BY1124 

High Society—G. Bell. PAR. R3390 

Highwayman, The—E. Winstone. M.G.M. 291 

History of Jazz—Various artists. CAP. LC6507-8* 

History of Jazz, Pt. 3. CAP. LC6520* 

Hit parade medley, No. |—R. Dixon. COL. FB3582 

H.M.S. Pinafore (Gilbert and Sullivan), complete—D’Oyly 

Carte Opera Co. *DEC. LK4002-3 

Hochwang—Landerkapelle Loretan. DEC. C16133 

Hoe down—!/. Haendel. H. . B9994 

Holberg Suite Grieg} ford Neel Orch. DEC. LX3014* 

Holberg Suite (Grieg)—Boyd Neel S.0. DEC. AX454-6 

Holborn March—S. Torch. PAR. R3320 

Holly and the lvy—Bach Choir. DEC. F9514 

Holly and the lvy—Westminster Abbey Choir. DEC. F9520 

Holy Child—S. MacEwan. COL. DB276 

Holy City, The—Jiford Girls Choir DEC K2377 

Home—King Cole. CAP. CL13422 

Home cookin’—D. Shay. COL. DB273 

Home cookin’—M. Whiting and B. Hope. CAP. CL13348 

Home cookin’—B. Crosby. BRU. te 

Home cookin’'—B. Garrett. M.G.M. 321 

Home cookin’—/j. Gray. BRU. 04570 

Home sweet home—j. Hammond. H.M.V. DAI958 

Honey bush—B. Greco. LON. L894 

Honey Child—Queen's Halil L.O. *DEC. LM4508 

Honeysuckle Rose—S. Asmussen. PAR. R3323 

Honky tonkin’—B. Gay. CAP. CLI3315 

Hoop-dee-doo—P. Como. H.M.V. B9925 

Hoop-dee-doo—R. Morgan. BRU. 04510 

Hoop-dee-doo—Lyn Duddy Singers. M.G.M. 294 

Hoop-dee-doo—D. Doy. COL. 2706 

Hoop-dee-doo —K. Starr. CAP. CL1I3309 

Hopestar—A/ Morgan. LON. L784 
Hoppla-hoppla—W. Glahe. DEC. C16150 

Hora Samba—/. Loss. H.M.V. BD6084 

Hora Samba—£. Ros. DEC. F9582 

Hora Samba—€. Colvert. MEL. 1122 

Hora Staccato—R. Chesney. H.M.V. B9963 

Hora Staccato—E. Lena ME y 1016 

Hora Staccato—Doina. MEL. 1018 

Hors D’Oeuvres—D. a H.M.V. B10002 

Hors d’oeuvres—H. David COL. DX1725 

Hosenmatz—W. Giahe. DEC. C16142 

Hot rod—I. Jacquet. B99560 

Hot rod race—R. Foley. BRU. 04579 

House | live in, Teed White. MEL 1146 

House of singing bamboo—H. Keel. M.G.M. 358 

House of strings—S. Kenton. CAP. CL11009 

How beautiful is night—R. Farnon. *DEC. _——- 

How can | leave you—V. Lynn. DEC. F9 

How can | leave you—F. Ferrari. PAR. R362 

ow ques, you believe me—Benson and Brandon. COL. 


How could you believe me—Astaire and +y M.G.M., 370 
How could you forget—J. co DEC. F9 

How deep is the ocean—R. Svensson. ESQ. | 

How high the moon—L. Paul. CAP. CLias0s 
How long—Leadbelly. MEL. 1140 

How you sound—L. Hampton. BRU. 04576 
How’s Trix—G. Shearing. M.G.M 353 

How’s the little woman—H. CCl LON. L977 
Huck epack—W. Giahe. DE Cigia2 

lug me, kiss me—L. Carson. R. R3347 

uldas Karin—B. Sundblad. DEG Cieloy. 
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lumph meets Trog—C. Krahmer. ESO. 10-080 

Hundred years from today—H. Grayce. LON. L1022 

Hungarian Dances (Brahms), Nos. | 3 and 5—Kingsway 
ym. Orch. *DEC. LK4007. 

Hung Rhapsody No. 12 (Liszt)—G. Bachaver. H.M.V. 


Hungarian Dance No. 5—Kingsway S.0. DEC. M668 
doe Rhapsody No. 9 (Liszt)—Boston Prom. H.M.V. 


Hungry Man—t. Jordan. BRU. 04519 

Hurry home to me—J. Pleis. LON. L985 

Hush every breeze—M. Ritchie. H. nes 7 _ 
Hymn to the sun—K. Grayson. M.G 


lablotchko—G. Radics. MEL. 1025 
| ain’t gonna grieve—Benson and Brandon. COL. DB2834 
1 ain't gonna grieve—Smith Bros. PAR. R3378 
1 ain’ 't gonna rieve—B. Lee. DEC. F9635 
1 ain’t gonna let it happen—T. Ernie. CAP. CL1348) 
pent Lm Martin. H.M.V. B10051 
| apologise—C. Butler. COL. DB2865 
| apologise—D. Cherry. BRU. 04690 
| apologise—A. O’Day. LON. L964 
| bless the day—W. th. H.M.V. B10027 
| can give you the starlight—Assoc. Br. Sound Track. M.H.V, 


B9966 
| can give you the starlight—F. Ferrari. PAR. R3296 
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| can’t cry any more over you—T. Nichols. LON. L789 
| can’t get started with you—J. Russell. LON. L956 
can 't get a word in for the music—B. Cotton. DEC. F9452 
| can’t give you anything but love—King Cole. MEL. 8015 
| can’t give you anything but love—8. Greco. LON. L852 
Ice Cream—H. Lyttelton. —. ba 
ichabod—T. Beneke. M.V 
| come here to be went with-E- “Knight. BRU. 04586 
| cover the waterfront—M. Mitchell Trio. PAR. R3305 
i cross my fingers—B. Crosby. BRU. 04580 
I cross my fingers—P. Como. H.M.V. B9958 
i cross my fingers—P. Faith, COL. DB2726 
I cross my finfigers—E. Grant. CAP. CL13362 
1 didn’ 't slip—D. Day. COL. DB2727 
I didn’t slip—B. Crosby. BRU. 04568 
I didn’t slip—E. Grant. CAP. CL13375 
i do do like you—S. Phillips. H.M V. BD1269 
1 do do like you—B. Crosby. BRU. 04643 
I don’t care if the sun don’t shine—D. Martin. CAP. 


I don’t care if the sun don’t shine—T. Martin. H.M.V. 
B9937 


| don’t care if the sun don’t shine—T. Burns. DEC. F9409 
1 don’t mind being all alone—A. Shelton. DEC. F9548 

i don’t stand a ghost of a chance—T. Martin. a 0465°. 
1 don’t wanna be kissed—Squadronaires. DEC. F945 

I don’t wanna be kissed—E. Knight. BRU. 04520 

| dont’ wanna be kissed by anyone—D. Day. COL. DB2690 
| don’t want to go back—E: Winstone. M.G.M. 377 

i don’ t want the world—E. Fitzgerald. BRU.04583 

I'd 've baked a cake—J. Bradley. DEC. F943! 

| found a new baby—/. P. Johnson. MEL. 1144 

' oun oe mamma—R. Clooney and E. Manson. COL. 


| gotta have my baby back—R. Foley. BRU 04565 
| guess |'Il have to dream—D Haymes. BRU. 04638 
uae I'll have to dream—T. Brewer. LON. L873 
adn’t anyone till you—E. fgg BRU. 04545 
| hadn’t anyene till you—H. Brooks. N. L684 
i hadn’t anyone, till you—M. Torme. CAP. CL13291 
| hate men—¥J. Stafford. CAP. —— 
i hate men—?P. Morison. COL. DB2847 
| have my life—Scottish Festival. PAR. wo 
i haven’t been home—S. Jones. H.M.V. B10049 
| hear you calling me—F. Gardner. BRU. 04588 
| hear your voice—Luton Girls’ Choir. PAR. R332! 
| leave my heart in an English garden—E. Hockridge. 
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Let’s do the Charleston—V. Silvester. COL. FB3591 

Let’s go to church—Whiting and Wakely. CAP. CL13467 

Let’s go to the pictures—?. Green. eh F2444 

Let’s have a party—T. Brewer. LON. L 

Let's have a party—C. Cavallaro. BRU. 04564 

Let’s put out the lights—Ray and Bluett. COL. DB2760 

Let’s put out the lights—Hayes and Healey. BRU. 04670 

Let the good times roll—R. Ellington. DEC. F9609 

Liar song, The—D. Kaye. BRU. 04683 

Liebestraume—V. Silvester. COL. FB356! 

Life is so peculiar—Crosby and Andrews Sisters. BRU. a 

Life is so peculiar—Armstrong and jordan. BRU. 04627 

Life is so peculiar—F. Sinatra. COL. DB2790 

Life’s desire—j. Young. or piees 

Life’s desire—H. Dawson B10068 

Life’s desire—D. Squires. COL, ‘DB2855 

Life’s desire—yV. Silvester. COL. FB3605 

Life’s desire—D. James. DEC. F9638 

Lift up your hearts—dZiegler and Booth. H.M.V. BIO0I| 

Light in the glen—S. McHarg. BEL. BL2505 

Light of the World—Salvation Army. REG. MF345 

Light Orchestral Concert—R. Crean. anne LFIOIO* 

Lights of Havana—V. Silvester. COL. DB2846 

Like a natural man—J. wd LON. L810 

Lily of Laguna—H. Roy. 7 

Linstead Market—L. Bennett. MEL. 1139 

List’ nin’ to the green grass—O. Rabin. PAR. F2455 

List’ nin’ to the green grass—f. Cordell. H.M.V. B10072 

List’nin’ to the green grass—Radio Ygrrd COL. DB2858 

List’nin’ to the green grass—R. Goff. DEC. F9665 

Listening Time—F. Waring. BRU. CATeor is 

Little bit independent—D. eee s. BRU. 04589 

Little boy bop—D. Barbou AP. CL13383 

Little Christmas tree—King Cole. CAP. CL13394 

Little Jug—E. Ros. DEC. F9457 

Little Old Clock—H. Roy. DEC. F9 

Little Peach from East Orange—R “ny 


CAP. CL13318 
Little rascal—H. Williams. COL. DB27 4 


Little raindrops—R. Serrano. DEC. Ci6118 
Little Red Book Medley—A. Morgan. LON. APBI003*° 
Little red caboose—A/ Morgan. LON L906 
Little Red Riding Hood—R. Ellington. DEC. F9609 
Little rock getaway—L. Paul. CAP. CL13434 
Little small town gal—Smith Bros. LON. L959 
Little small town gal—€. Fitzgerald. BRU. 04678 
Little town of Bethlehem—Templars. H. art Y B9995 
Little white duck—G. Lombardo. BRU. 046 
Liwyn onn—Swansea Singers. DEC. F942! 
Loch Lomond—?. Sinclair. COL. DB2794 
Lock, Stock and Barrell—j. Loss. H.M.V. BD6070 
Lock, Stock and Barrel—B. Crosby. BRU. 04489 
Lohengrin (Wagner) 
Einsam in truben Tagen—lLos Angeles with Orch. 
H.M.V. DB21095 
Prelude to Act Ill and Bridal Chorus—Bayreuth 
Festival. TEL. GX61020 
Intro & Bridal Chorus—Vienna te COL. LX1360 
London by night—F. Sinatra. COL. LB 
Londonderry Air—Philharmonia Orch. COl. DX 1660 
London is the place for me—L. Kitchener. MEL. 1163 
London Suite—Fats Waller. H.M.V. B10059-6/ 
Lonely Dreams—K. Morris. COL. DB2828 
Lonely dreams—Stargazers. DEC. F9637 
Lonely Dreams—E. Winstone M.G.M. 366 
Lonely Guy—R. Ellington. DEC. 
Lonely shepherd —B. Eckstine. M.G.M. 352 
Lonesome darlin’—L. Morse. BRU 04587 
Lonesome gal—M. Whiting. CAP. CL13500 
Lonesome gal—T. Brewer. LON. L970 
Lonesomest whistle—/. Gray. BRU. 04551 
Long Ago—A. Kostelanetz. COL. DX1689 
Long forgotten eee Williams. COL. DX1688 
Long John Stomp—H. Gold. DEC. F9456 
Looka Mamma—M. Benson. COL. DB2734 
Look for the Silver Lining—A. Kostelanetz. COL. DX1689 
Looks like a cold winter—M. Carson. H.M.V. 810023 
Looks like a cold winter—B. Crosby. BRU. — 
Looks like a cold winter—T. Tucker. M.G.M. 3 
Lord’s Prayer—A. Jones. H.M.V. B10009 
Los Celos—R. Inglez. PAR. R3287 
Los Novios—S. Thompson. PAR. E11474 
Lost Chord, The—L. Ferguson. PAR. E11482 
Lost in the stars—W. Huston. BRU. 04658 
Loveable—N. Lutcher. CAP. CL13366 
Lovebug itch—j. Carr. CAP. CL13482 
Love finds a way—V. Lynn. DEC. F9442 
Love for sale—YV. iouts. PAR R3315 
Love for Sale—S. Kenton. CAP. CL13453 
Love is a lovely thing—8. Daniels. LON. L1003 
Love is a song—Mantovani. DEC. F9412 
Love is such a cheat—G. Mitchell Choir. DEC. F9655 
Love like ours—M. Rey. COL. DB2762 
Love like ours—K. Ballard. H.M.V. B9978 
Love like ours—R. Goff. DEC. F9493- 
Love like ours—S. ge eg DB2775 
Love like ours—J. Loss. Vv. BD6085 
Love me forever—J. thy ” M.V. BD6083 
Love me forever—?P. Scala. DEC. F9589 
Lovesick blues—K. Starr. CAP. CLI3511 
Love locked out—M. Ferguson. CAP. CL13426 
Love me my love—F. Ferrari. PAR. R3377 
Love me or leave me—D. Kaye. BRU. 04505 
Love means love—Annette. H.M.V. B10073 
Lover come back to me—B. Weed Trio M.G.M. 299 
Lover come back to me—L. Young. ESQ. | 
Lover come back—?P. Lee. CAP. CL13437 
Love song in 32 bars—/j. Bond. COL. DB2844 
Love song in 32 bars—F. Froba. BRU. 04653 
Lovesick Biues—A. O’Day. LON. L958 
Low down dirty shame—H. Lyttelton. PAR. R335! 
Lowdown blues—K. Rena. ESQ. 10-I11 
Lucky level—H. Carmichael. BRU. 04653 
Lucky, lucky me—E. Knight. BRU. 04631 
Lucky, lucky me—/j. Young. POL P1006 
Luisa Tie (Verdi) 
Oh ! Fede negar potessi—G. yy COL. LX1320 
Lullaby—liford Girls’ Choir. DEC. F9 
Lullaby of the leaves—C. Stapleton. DEC. toy 
Lullaby of the leaves—Gordon Trio. ESQ. 5-0 
Lullay my liking—Westminster soy | Choir. DEC. F9532 
Luna lunera—?P. Spiers. NIX. BY1072 
Lutcher’s Leap—N. Lutcher. CAP. CL13421 
Lux’s Boogie—Lux Lewis. MEL. 1152 
Lying in the hay—L. Holmes. M.G.M. 356 
Lyric Pieces—II! (Grieg) 
Sretio--Atieholonaell. TEL. GX61007 
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Macbeth (Verdi) 
Come dal ciel—/. Tajo. TEL. GX61019 
Mac Mahon—Doinag. MEL. 1020 
Mad about you—V. Young. BRU. 04621 
Madame Butterfly (Puccini) 
Un bel di—R. Idi. DEC. X327, —" LXT2507 
Un bel di—E. Schwarzkopf. COL. LX 
Mademoiselle de Paris—A. Claveau. NIX BY1402 
Mademoiselle de Paris—T. Johnson. COL. 0B2854 
Mademoiselle de Paris—L. Assia. DEC. C16156 
Mademoiselle de Paris—A. Shelton. DEC. F9664 
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Magic Flute (Mozart) 
Overture—Royal Phil. Orch. H.M.V. DB2i1023 
Oh ! cara immagine—P. Munteanu. PAR. R3003! 
Magic is the moonlight—Southern and Powell. M.G.M. 313 
Magic Tree—King Cole. CAP. CL13472 
Maia—?P. Spiers. NIX. BY 1077 
Maja dolorosa, La (Granados)—V. de los Angeles. H.M.V. 
DAI976 


Majo discreto, El (Granados)—V. de los Angeles. H.M.V. 
DAI976 


Malaguena—Renato. NIX. BY1I501 
Malaguena—Nocturnes. M.G.M. 378 

Mam boogie—S. Burke. BRU. 04675 

Mama goes where Papa goes—K. Starr. CAP. CLI351/ 
Mambo—E. Calvert. MEL. 1023 

Mambo a la Kenton—?P. Prado. H.M.V. B1003! 
Mambo in F—E. Ros.—DEC. F9529 

Mambo jambo—E. Smith. BRU. 04579 

Mambo Jambo—X. Cugat. COL. DB274! 

Mambo Jambo—S. Race. COL. DB2746 

Mambo Jambo—R. Inglez. PAR. R3324 

Mambo Jambo—?. Prado. H.M.V. B9962 

Mambo, jambo—S. Burke. BRU. 04521 

Mambo jambo—E. Ros. DEC. F9484 

Mambo negro—E. Ros. DEC. F9626 

Mambo No. 5—R. Prado. H.M.V. B9962 

Mambo No. 5—S. Burke. BRU. 04645 

Mambo No. 5—E. Ros. DEC. F9582 

Mamma does the Mambo—F. Cavez. NIX. NY7152 
Mamma teach me the Charleston—R. Anthony. CAP 


CL13364 
Mambo, The—D. Barbour. CAP. CL13328 
Mandolin Blues—A. Smith. .M. _ 
Mango Walk—K. Graham. ESQ. 10- 
Manhattan Playboy—Queen’s Halil L. o SDE. LM4508 
Manon (Massenet) 

Obeissons—D. Kirsten. H.M.V. DB21184 


Manon Lescaut (Puccini) 
in quelle trine morbide—R. Tebaldi. DEC. X327 
*DEC. LXT2507 


Intermezzo, Act 3—St Cecilia Orch. H.M.V. C4055 
Man who invented Music, The—New Symphony Orch 
*DEC. LK4014 
Man with the horn—R. 7 CAP. CL13438 
Manzanilla—W. Atwell. . F9680 
Maple leaf rag—M. Ash. CAP. CL13381 
Maple leaf rag—E. Smith. BRU. 04562 
Maple leaf rag—A. Lund. M.G.M. 324 
Maple Leaf Rag—D. Alvin. ESQ. 10-12! 
Marcella (Giordano) 
Non conosciuto—B. Gigli. H.M.V. DAi925 
March in D (Mozart)—Royal Phil. Orch. COL. LX1340 
March Medley—Glasgow Pipe Band. PAR. F340! 
March of the Grenadiers—J. Locke. COL. DB2829 
March of the leaden soldiers—Kneller Hall Band DEC. 


Marches of the World—Vienna $.0. DEC. LM4526® 
March Rhythms—L.S.0. & L.P.O. DEC. LK4020* 
March 1919—H. Lyttelton. PAR. R3337 
Marchina, La—E. Ros. DEC. F9466 

Marchina, La—Soeurs Etienne. DEC. C1621 
Marching to Zion—Kettering S.A. REG. MF346 
Marechiare—U. Ugaro. NIX. BY3001 

Mare encheu—E. Ballon. DEC. M654 

Maria Amparo—?P. Nunez. NIX. BY1522 

Maria Bonita—R. Avril. NIX. BY1201 

aria Dolores—F. Vaivert. NIX. BY1571 

aria Dolores—E. Ros. DEC. F9542 

aria Mari—C. Zattoni. NIX. BY1272 

lariachi serenade—J. Smith. CAP. CL13403 
larigold—B. Mayeril. PAR. F2449 

Marriage of Figaro (Mozart) 

Non piu andrai—T. Gobbi. H.M.V. DAI946 
Marshmallow world—A. Godfrey. COL. DB2767 
Marshmallow world—/j. Desmond. M.G.M. 351 
Marta (Flotow) 

M’appari tutt’amor—E£. Conley. *DEC. LXT2514 

M’Appari—G. Poggi. COL. LX1364 
Marta—/. Bradley. DEC. F9432 
Marta—J. Penston. PAR. R3288 
Marta—V. Silvester. COL. FB3562 
Marta—L. Lawrence. DEC. F9439 
Marshal!’s Plan—/M.M. Alli Stars. ea. 10-115 
ory Morison—A. MacPherson. BL2510 

Mary Rose—D. Martin. PAR. R392 
Mary Rose—S. Black. DEC. F96 
Mason's Boogie—O. Mason. ESO 5 
Massa’s in de cold gous ang BRU. 04694 
Matchbox Samba—E. Ros DEC. F9602 
ene Maler (Hindemith) —Berlin Phil. TEL 


Matina—W. Giahe. DEC. C16123 
Ma vie est une chanson—J. Ricard. DEC. C16153 
Maximum—M. Roach. ESQ. 10-052 
Maxixe Carioca—R. inglez. PAR. R3367 
Maybe it’s because I’m a Londoner—B. Cotton. DEC. F9459 
Maynard Ferguson—S. Kenton. CAP. CL11008 
May the Good Lord—W. Booth. H.M.V. 610035 
May the Good Lord—B. Crosby. BRU. 04657 
May the good Lord—G. Mitchell Choir. DEC. F9672 
Mazeppa (Tchaikovsky) 

opak—Philharmonia Orch. H.M.V 
Mazurka in B (Chopin)—Michelangeli. TEL “GXsI018 
Mazurka in C (Chopin)—D. Lipatti. COL. LX1346 
Mazurka No. 23 (Chopin)—S. Cherhanthe. H.M.V. DB21137 
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Mazurka, Op. 6, No. 2 (Chopin)—H. Stefanska. H.M.V. 
C4082 


Mazurkas, Op. 33, -, 2 ae 67, No. 4 (Chopin)—H. 
Stefanska. H. M.V 
Mazurka de Concert—T. yon H.M.V. BIOOI9 
Mde. Cpa woe! and rege Sisters. BRU. 04605 
Me and my dog—B. McGhee. MEL. 1127 
Me and my imagination—M. Benson. COL. DB2755 
Me and my imagination—Squadronaires—DEC. F9500 
Me and my imagination—D. Peers. H.M.V. B10002 
Me and my rgazers. cage a 
Me and my imagination—D. Brewer. BRU. 04 
Me and my imagination—G. Mitchell. COL. E2800 
Me and my imagination—D. Collins. M.G.M. 354 
Me and my shadow—J. Bradley. DEC. F943! 
Me and my shadow—R. Murphy. BRU. A gy +1 
Me and my shadow—Z. Elman. M.G.M 
Me and my shadow—V. Silvester. COL. “fB3s66 
Me and my Teddy bear—R. Clooney. COL. DB2708 
Me and my Teddy Bear—R. Rogers. H.M.V. BD1267 
Meandering—Queen’s Hall L.O. *DEC. LM4508 
Mean to me—S. Linton. DEC. Ci6115 
Med en Vandlilje (Grieg)—K. Flagstad. H.M.V. DA1I957 
Meditation (Glazounov)—N. Milstein. H.M.V. DB21087 
Mediterranean Concerto—Semprini. 
Mediterranean Concerto—S. Torch. PAR. R3313 
Mediterranean Concerto—F. Hartley. COL. DB2743 
Medley—Glasgow Police Pipe Band. PAR. F340! 
Mediey—T. Reilly. PAR. R3354 
Meeresstille — Hotter. COL. LX1305 
Mefistofele (Boito 
Epilogue—G. Malipiero. PAR. R30032 
Mein Rosa ist aus Bohmen—W. Giahe. DEC. Cié6éi13 
piateeerstager. von Nurnberg (Wagner) 
Act il — State Opera. DEC. 
LXT2560-1* 
Melancholy Rhapsody—H. James. COL. DB2692 
Melancolie—D. Dauberson. NIX. BY 1008 
Melodies of Britain—T. Jenkins. H.M.V. C4094 
Melody in F—V. Silvester. COL. DB2747 
Memory of a waltz—Primo Scala. DEC. F9497 
Memphis Blues—J. gate. By — 
Memphis Blues—A. . M.G.M 
Mem'ry Island—Haven ry Roberts. 1” C. M. 369 
Menage a vapeur (Sauguet)— acques Orch. H.M.V. B9942 
Meneito nama—Renato. NIX. BY1503 
Mer, 1: Orch. COL. DX1726-8 
Merrie England (German) 
Who shall say—G. Catley. +4 ~ Ys . 
Merry Christmas—J. Garla 
Merry Christmas—A. Shelton. bee FP 
Merry Widow Waltz—R. Martin. COL. Dx1678 
Merry Wives of Windsor Overture (Nicolai)—L.P.0. 
H.M.V. DB21223 
Mes vingt ans—J. Ricard. DEC. C16153 
Messiah (Handel) 
know my redeemer liveth; He shall feed his 
flock—Kirkintilloch Junior Chorr. PAR E11477 
I know my redeemer rete _— DEC. X402 
Mexican Fiesta—S. Torch. PAR. E114 
Mexican Merry-go-round—E. Ros. DEC. F9457 
Michele by accident—Dieval and Moody. NIX. BY1I141 
Midnight in Mayfair—T. Reilly. PAR. R3364 
Midsummer Night’s Dream (Mendelssohn) 
Scherzo—N.B.C. Sym. Orch. H.M.V. DB21105 
Chorus of Fairies—liford G.C. DEC. F9673 
Scherzo (Mendelssohn)—Philharmonia. 
H.M.V. C7836 
Mignon (Thomas) 
Non conosci—E. Stignani. PAR. R30030 
Mikado (Gilbert and Sullivan) 
Complete—D’Oylv Carte Opera Co. *DEC. LK4010-11 
Mikado (Complete)—D' Oy Carte Opera Co. DEC. 
AK2388-98 


Milady—B. Crosby. BRU. 046 

Mill on the floss, The—?. eng cap. ate 

Minikins—M. Mitchell Trio. PAR. R 

Minne the Mermaid—?P. Daily. CAP. *CL13380 

Minneapolis—Rosehill S.A. Band. RED. MF340 

Minor Riff—S. Kenton. CAP. CL13324 

Minuet (Boccherini)—Philharmonia Orch. COL. DX1670 

Minuit—L. Assia. DEC. C16 

Mirage—S. Kenton. CAP. CLI1005 

Miserlou—E. Calvert. MEL. 1022 

Miss Otis Regrets —j. White. MEL. 1155 

Mississippi—R. Foley. BRU. 04548 

Mississippi—C. Hogan and B. 7. LON. L693 

Mississippi—K. Starr. CAP. CL13330 

Mississippi—Hedley Ward Trio. H.M.V. B995! 

Mississippi—Art M.G.M. 307 

Mississippi—E. Fitzgerald. BRU. 04583 

Mistakes—F. Froba. BRU. 04653 

itzi—A. Edwards. NIX. NY7042 

oanin’ * the blues—H. Williams. _ 381 

locambo—C. Reyes. CAP. CL1344 

ockin’ bird hill—D. Peers. ‘MV. B10043 

ockin’ bird hill—L. Paul. CAP. CL13466 

lockin’ bird hill—Tanner Sisters. H.M.V. B10071 

lockin’ bird hill—j. Loss. H.M. D609 

Mockin’ bird hill—R. Ronalde. COL. DB2852 

Mockin’ bird hill—B8. Thorburn. PAR. F2460 

Mockin’ bird hill—R. Morgan. BRU. 04668 

Mockin’ bird hill—Keynotes. DEC. F9650 

Mockin’ bird hill—Marlin Sisters. LON. L851 

Molasses, Molasses—Spike Jones. H. * V. B10004 

Molasses, Molasses—L. Carson. PAR. R3347 

wey Molasses—T. Brewer. LON. L794 
olly Malone—J. White. LON. L907 

Mole O° Reilly—C. Dennis. CAP. CL13296 
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Molly O’Reilly—S. Dean. DEC. F944I 

Mommy won't you buy ?—S. jones. H.M.V. B10004 

Mon seul bonheur—D. Dauperson. NIX. BY 1005 

Mona Lisa—M. Bygraves. DEC. F9532 

Mona Lisa—A. Jones. H.M.V. B9989 

Mona Lisa—R. Girerd. DEC. F9613 

Mona Lisa—Art Lund—M.G.M. 305 

Mona Lisa—H. James. COL. DB273! 

Mona Lisa—King Cole. CAP. CL13308 

Mona Lisa—V. Young. U. 04546 

Mona Lisa—C. Spivak. LON. L710 

Mona Lisa—R. Chesney. HMV B9947 

Mona Lisa—V. Silvester. COL. FB3579 

Mona Lisa—F. Ferrari. PAR. R3328 

Mona Lisa—O. Rabin. PAR. F2429 

Mona Lisa—j. Loss. H.M.V. BD6076 

Mona Lisa—M. Katz. CAP. CL13499 

Mondongo—€. Ros. DEC. F9413, *DEC. LFI002 

Money song, The—Martin and Lewis. CAP. CL13503 

Monkey on a string—E. Smith. BRU. 04686 

Mooche, The—C. Bolling. NIX. BYI161 

Moon over Manakoora—D. Lamour. BRU. 04492 

» The—D. Murphy. H.M.V. BD1268 

in Vermont—V. Feldman Qt. ESQ. 10-092 

in Vermont—M. Whiting. CAP. CLI3515 

le Bon Dieu—P. Dudan. NIX. BY1252 

le Consul—Tohama. a — 

Nanar—€. Lorin. NIX. BY1I581 

in E—F. Cavez. NIX. NY7I2 

Cradle Song—Kirkintilloch Jf ' PAR. R3294 

Mambo—?. Prado. H.M.V.B 

Mambo—S. Burke. BRU. O4567 

More, Mambo—E. Ros. DEC. F9602 

More moon—W. Herman. CAP. CL1334! 

More nursery rhymes—Gould and Mason. H.M.V. B10069-70 

Morgenblatter Waltz (J. Strauss)—R.P. O. COL. LX1322 

Morning, Noon and Night in oo ie (Suppe) 
— Philharmonia Orch. COL. DX1665 

Mort de l’escola, La—Orfeo —Z de Barcelona. H.M.V. 
DB21075 









Mose in Egitto (Rossini) 
Eterno, immenso—L. Neroni. PAR. R30026 
Mother dear—S. Sweetiand. M.G.M. 344 
Mother dear—S. Sweetiand. M.G.M. 344 
Mother of Christ—S. MacEwan. COL. DB2819 
Mother Goose Suite (Ravel)—L.S.0. H. ™. V. C7824-5 
eae Perperuel (Novacek)—H. Szeryng. NIX. 


Mr. Anthony's boogie—R. fatenr. CAP. CL13438 
Mr. Toad—B. Rathbone. CAP. CL11004 

Musensohn, Der (Schubert)—K. Ferrier. DEC. M652 
Music by Max Steiner—¥M. Steiner. CAP. LCT6005* 
Music by Stolz and Kalman—Tonhalle Orch. *DEC.LK4013 
Music by the angels—A. Shelton. DEC. F9593 

Music by the angels—j. Wakely. CAP. CL1344] 

Music by the angels—F. Cordel/. H.M.V. B10036 

Music by the angels—J. Gray. BRU. 04695 

Music for dreaming—?. Weston. CAP. LC6503 

Music for dancing—Geraldo. PAR. F2439 

ieee ee etc. (Bartok)—Philharmonia Orch. COL. 


Music for String Instruments <n Angeles 
Chamber Orch. CAP. CK5100 

Music for the Fireside—P. Weston. CAP. LC6521* 

usic from Spain—Paris Conservatoire Orch. DEC. 
LXT2521* 


Music of Irving Berlin—A. Kostelanetz. —— DX1705 
Music of Irving Berlin—Kostelanetz. COL. DX1738 

Music of E. Lecuona—S. Black. *DEC. LF i004 

Music of Franz Lehar—Tonhalle Orch. DEC. LK4022* 
a oa Strauss—New and Nat. Sym. Orchs. DEC. 


Music of Old Vienna (O. Straus)—New Sym. Orch. *DEC. 
LM4506 


Music from French Operettas—Kingsway S.0. DEC. 
LM4527* 


Music Man, The—B. Cotton. DEC. F9663 
Music Maestro please—L. Raine. LON.L78! 
me (Pergolesi)—/ntimate Opera Soc. DEC. 


Musica proibita—P. Silveri. COL. LBI03 

Musical Courtship—I/ntimate Opera = ox. LM 4537° 
Musical Moments—Mantovani. DEC. LFI025 

Music out of the moon—S. a. CAP. LC6SI 1* 
luskrat Ramble—J. Dorsey. COL. DB2693 

luskr at Ramble—Andrews Sisters. BRU. 04512 
luskrat Ramble—?. Harris. H. M.V. B9927 

My baby didn’t even say goodbye—ink Spots. BRU. 04531 
My baby told me—B. Lee. DEC. F9489 

My baby told me—D. Peers. H.M.V. B9974 

My bashful beau—T. Hamilton. CAP. CL13359 

My blue heaven—F. Sinatra. COL. DB2737 

My bouquet for you—D. Martin. PAR. R3392 

My Christmas wish—A. Shelton. DEC. F955! 

My Christmas wish—M. Burns. MEL. 1017 

My dear—J. Garber. CAP. CL13316 

My desire—Bob Shots. NIX. BY1173 

My dream—R. Stolz. DEC. K2435 
Myfanwy—Morriston Choir. COL. DX1696 

My foolish heart—Petersen Bros. DEC. F9433 

My foolish heart—A. Jones H.M.V. B9948 

My friend the Robin—YV. Lynn. DEC. F966! 

My gal Sal—Five Smith Brothers. PAR. R3304 

My heart and I—T. Ferendinos. H.M.V. B9934 

My heart and |l—/j. Hendrik. DEC. F9464 

My heart cries for you—A. Morgan. LON. L877 

My heart cries for you —D. Shcre. H.M.V. B10026 
My heart cries for you—G. Mitchell. COL. DB2800 
My heart cries for you—J. Stafford. COL. DB2802 
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My heart cries for you—Beverly Sisters. COL. DB2810 
My heart cries for you—D. Peers. H.M.V. B10039 
My heart cries for you—J. Loss. H.M.V. BD6087 

My heart cries for you—E. Boswell. PAR. R3372 

My heart cries for you—B. Thorburn. PAR. F245] 

My heart cries for you—B. Farrell. M.G.M. 364 

My heart cries for you—B. Cotton. DEC. F9617 

My heart is out of town—C. Hogan. LON. L779 

My heart is singing—Luton Girls. PAR. R3356 

My heart isn’t in it—B. Brewer. BRU. 04579 

My hero—R. Flanagan. H.M.V. B9972 

My hero—J. Powell. M.G.M. 348 

My Hobby—T. Ernie. CAP. CL13447 

My journey to the sky.—Thorpe-Knight. BRU. 04554 
My Joys (Chopin)—C. Arrau. COL. LX8792 

My lady Greensleeves—Luton Girls’ Choir. PAR. R332! 
My life belongs to you—F. Ferrari. PAR. R3296 

My love for you—H. Dawson. H.M.V. B10038 

My love for you—V. Silvester. COL. FB3606 

My love for you—V. Lynn. DEC. Asoc 

My love for you—V. Lynn. DEC. F9623 

My love loves me—F. Ferrari PAR. R3318 

My love loves me—A. Shelton. DEC. F9477 

My love loves me—D. Carless. BRU. 04582 

My man—T. Arden. COL. DB2853 

My mother’s eyes—Smith Bros. PAR. R3365 

My mother’s lullaby—H. Dawson. DEC. F9685 

My Mother’s rosary—Al Jolson. BRU. 04584 

My name is John W. Wells—D. Kaye. BRU. 04505 
My old Kentucky home—A. Jolson. BRU. 04694 

My own, my only—D. Martin. CAP. CL13314 

My Scandinavian baby—G. Krupa. H.M.V. B9953 

My silent love—F. King. DEC. F9480 

My sin—A Morgan. LON. L884 

My song of love—J. Hendrik. DEC. F9498 

My song goes round the world—t. Fuld. DEC. te 
My sweet Hortense—Tunefu!l Twenties. PAR. R335 
My very good friend the milkman—T. Heath. DEC. "75540 
My way—Terry. H.M.V. B9917 


N 

Nabucco (Verdi) 

Vieni, O Levita—C. Siepi. PAR. R30024 
Nacht und Traume—!. Seefried. COL. LBI06 
Nackrosvals—B. Sundblad. DEC. —s 

a Waltz—Kingsway S.0. DEC. M66 
National Emblem March—R. Anthony. CAP. CL13488 
Nationale, La—S. Thompson. PAR. 
Navy gets the gravy—j. Lewis. CAP. CL1I3516 
N’esta rua—E. Ballon. DEC. X512 
Nearness of you—G. Shearing. DEC. F9445 
Neon Signs—P. Lee. CAP. CL13458 
Never been there before—B. Cotton. DEC. F9568 
Never mind—Y. Lynn. DEC. F9675 
Nevertheless—R. Flanagan. H.M.V. B10024 
Nevertheless—P. Weston. COL. DB2758 
Nevertheless—S. Phillips. H.M.V. BD6077 
Nevertheless—Astaire and Skelton. M.G.M 336 
Nevertheless—R. Anthony. CAP. CL13397 
Nevertheless—T. Phillips. LON. L773 
Nevertheless—F. Sinatra. COL. DB2790 
New Dixieland Parade—L. Holmes. M.G.M. 3 
New Orleans function—L. Armstrong. BRU. 04541 
New Sound—L. Paul. CAP. LC6514* 
New Year Medley—?P. Sinclair, COL. DB2794 
New York City Blues—D. ey op COL. DB2748 
Niagara—P. Spiers. NIX. BY 
Night (Moussorgsky)—M. Predit. H.M.V. DB21144 
Night and Day—A. Domnerus ESQ. 10-117 
Night and the nightingale—F. King. DEC. F962! 
Night after night—D. James. DEC. ty: *¥ 
Night in Tunisia—J. Dankworth. ESQ. | 
Night life in Pompeii—eE. Hines Qt. Eso. 10-090 
Night the floor fell in, The—L. a. COL. FB3565 
Night the floor fell in, The—B. C DEC. F9458 
Night is young, The—R. —, °CAP. CL13455 
Night was made for love—A. Kostelanetz. COL. DX1689 
Nightbirds—S. Thompson. PAR. E11484 








LON. L786 

Nineteen-ten Rag—L. Watters. MEL. 1158 
Noah was the man— Stubby. BRU. 04703 
Nobody knows the way | feel—cC. Bolling. ESQ. 10-069 
Nobody knows you—. Lee. CAP. CL1332I 
Nocturne for four voices—Hooke, Soames, etc. DEC. 

AK2400-2 
Nocturne No. 4, Op. 36 (Faure)—K. Long. a LM4528° 
Nocturne No. 4 (Faure)—K. Long. DEC. M655 
Nocturnes Nos. 6 and 13 (Faure)—K. Long. DEC. LM4523* 
Nocturne No. 13 (Faure)—K. Long. DEC. M659 
a 19 (Chopin)—S. Cherkassky. H.M.V. 


Nocturne, Op. 27, No. | (Chopin)—H. Stefanska. H.M.V. 
C4082 “ 


Noel—J. Lumiere. NIX. BY1292 

Noel des bergers—Choir of St. Eustache. NIX. BY3073 
Nola—Les Paul. CAP. CL13332 

Nola—G. Lombardo. BRU. 04619 

Nola—B. Mayerl. PAR. F244 

No figs—Metronome All Stars. COL. DB2718 

No more blues—T. Brown. CAP. CL13306 

No more—W. Booth. H.M.V. B10035 

No more—F. Cordel/l. H.M.V. roar 

No more—L. Ferguson. PAR. R33 
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No more—S. King. DEC. F9588 

None but the lonely heart—F. Gardner. BRU 04588 
Nonsense Songs—E. Hayes. PAR. aa 

No, no, Nora—O. Mason. ESQ. 5-0 

No one but you—D. Haymes. BRU. 04696 

No other love—J. Stafford. CAP. CL13347 

No other love—/. Gray. BRU. 04626 

No quiero tus avellanas—los Angeles. H.M.V. DAI96! 
Norah—Keynotes. DEC. F9478 

Norah—?. Faith. COL. DB2793 

Norma (Bellini) 

Ah del Tebro—T. Pasero. PAR. R30029 
Norma—Kramer and Orch. DEC. CI6I11 
Se (Grieg)}—Boyd Neel Orch. DEC. 

L 


No sad songs for me—Al Jolson. BRU 04559 

Nothing but D best—G. Shearing. M.G.M. 288 

Nothing can last for eet eng COL. FB3566 
Novellete (Schumann)—K. Lo DEC. LK4023* 

Now once again—I/ford Girls’ "Choir. DEC. K2375 

Now or never—B. Holiday. BRU. 04518 

Now that you've left me—D. a. DEC. F9658 

Nuit noire—Doino. MEL. 1019 

Nursery, La (Inghelbrecht)—Jacques Orch. H.M.V. B994I 
Nursery Playtime party—YV. Silvester. COL. DX1706 


O 


O’ a’ the airts—A, MacPherson. paste 

Occhi di fata—P. Silveri. og 

Occhi di fata—C. Siepi. PA 30029 

Oceana Roll—J. Powell. MOM. 349 

Octet in E flat (Mendelssohn) 
Scherzo—N.B.C. Sym. Orch. H.M.V. DB21105 

Ode to Napoleon Concees socameng)-t. Adler and 
J. Monod. ESQ. TW4-002-3 

Off she goes—W. Starr. PAR. F3408 

Offenbach Fantasy—Vienra S.0. DEC. | M4529° 

O cessate di piagarmi—Gigli. H.M.V. DAI906 

O come all ye faithful—P. Spitainy. H.M.V. _— 

O come all ye faithful—Bach Choir. DEC. F951 


0 me ye faithful—Westminster Abbey Choir. DEC. 


O come all ye faithful—tiford Girl’s Choir. DEC. F9524 
ee 2 baad of falling in love—C. Dennis. CAP. 


O little town of Bethlehem—B. Breen. DEC. F9508 
love—Edwards and Drewett. DEC. F9544 

O Mama, Mama—Mantovani. DEC. F9627 

O mor ber—Swansea Singers. DEC. F9420 

Oh babe—Stargazers. DEC. F9578 

Oh Babe—R. Flanagan. H.M.V. B10024 

Oh Babe—L. Holmes. M.G.M. 356 

Oh babe—K. Starr. CAP. CL13420 

Oh little fish—Biue Barron. M.G.M. 306 

Oh ‘acai Darling Clementine—Geraldo Strings. PAR. 


Oh, oh, Ophelia—G. MacRae. we CL13439 
Oh ! Paris—H. Davidson. COL. DX1685 
Oh! What a beautiful iitnell Waring.  -_ 04536 
Oh what a beautiful city—E. Davis. DEC. M65 
Oh ! What a face—P. Harris. H.M.V. B Booey 
Oh ! What a face—H. Jerome. LON. L970 
Oh ! You beautiful Doll—M. Torme. CAP. CL13292 
Oh ! You sweet one—B. lee and L. Rae. DEC. F9425 
Oh ! You sweet one—Geraldo. PAR. F2415 
Oh! You sweet one—J. Loss. H.M.V. B 
Oh! You sweet one—8. Ternent. COL. FB3564 
Oink, oink—C. Reyes. CAP. CL13442 
Old American Songs—Pears and Britten. H.M.V. DA7038-9 
Old Black Joe—A. Jolson. BRU. 04682 
Old Campaigners—Kettering S.A. REG. MF347 
Old Chaperone, The—B. Crosby. BRU. 04643 
Old-fashioned dances—R. Munro. DEC. LFI024* 
Old ee ae dances—G. Radics. MEL. 1026 
Old MacDonald had a farm—H. Gold. DEC. F9639 
Old aoa. Roll Blues—F. Carmichael and C. Daley. BRU. 


Old Piano Roll Biues—). Garber. CAP. oo 

Old Piano Roll Blues—J. Daniels. PAR. F2 

Old Piano Roll Blues—Geraldo. PAR. fais 

Old Piano Roll Blues—B. Kaye. COL. DB2699 

Old Piano Roll Blues—S. Phillips. H.M.V. B9921 

Old piano Roll Blues—Al Jolson. BRU. 04537 

Old piano Roll Blues—F. Vaughan. DEC. F9465 

Old pianola, The—The Jubalaires. CAP. CL13350 
Old rugged cross—Edwards and Drewett. aes F9571 
Old Rugged Cross—Kettering S.A. REG. MF348 

Old 124th Psalm—Glasgow Orpheus Choir. H.M.V. C4005 
Old Time Dances—International O.T. Orch. *DEC. LFI008 
Old time dances—H. Davdison. DEC. LFIOII* 

Old Woman, Lemar a i DEC. F9410 
Ole, Ole—Renato. NIX. BY 1503 

Once in a while—F. King. DEC. F9468 

Once in a while—D. Shore. COL. DB2728 

Once in a while—Geraldo. PAR. F2434 

Once in a while—D. Squires. COL. DB2766 

Once in a while—A. Shelton. DEC. F9526 

Once in a while—R. Svensson. ESQ. 10-114 

Once in Royal David's er gt Breen. DEC. F9507 
Once there lived a fool—A. LON. L958 

Once upon a eciibeaen: BRU. 04511 


One finger melody—F. Sinatra. COL. DB2779 

One finger melody—Tanner Sisters. H.M.V. B10029 

One finger Metody—F. Carle. H.M.V. B10033 

One finger Melody—F. De Val CAP C1 12450 

One for the road—Petersen Bros. A F9433 

One man shall mow—?. Preece. H.M.V. B9950 

One night of love—j. Bradley. DEC. 79570 

One note jive—R. Norvo. ESQ. 12-009 

One Rose that’s left—D. Lamour. BRU. 04492 

One, two drink up—Stargazers. DEC. F9579 

One wonderful morning—C. Stapleton. DEC. F9470 

One wonderful morning—V. Lynn. DEC. F947 

Only a moment ago—A. Shelton. DEC. F9537 

Only a moment ago—T. Arden. COL. DB277! 

Only a moment ago—B. Eckstine. M.G.M. 352 

Only you—N. Lutcher. CAP. CL13399 

On ne peut avoir—P. Dudan. NIX. BY125 

On Parade—H.M. Irish Guards. *DEC. LFIO06 

On such a night as this—V. lee. H M.V. B10032 

On the Alamo—4J. Stafford. CAP. CL13367 

On the Hudson day-line—Hayes and Healy. — 04515 

On the Mall—Black Watch Band. COL. DB2835 

On the other side of town—Flanagan and Allen. COL. 
DB2857 

On the outgoing tide—V. Lynn. DEC. F9442 

©n the outgoing tide—J. Sta ford. CAP. CL13310 

On the road to Mandolin—F. Slack. CAP. CL13379 

On the street of regret—F. Stewart. CAP. CL13376 

On the sunny side of the street—O. Mason. ESQ. 5-017 

On the wings of the morning—Silver Chords. PAR. R338] 

On 4 ae of the morning—G. Mitchell Choir. DEC 


On top of old Smoky—J. White. LON. L1028 
On top of old Smoky— Weavers. . 04700 
On treasure island—H. Lyttelton. PAR. R3363 
Onions, The—S. Bechet and C. Luter. ESQ. 10-0 
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On wines of song (Mendelssohn)—! . Haendel. H.M.V. 
C3994 


Onward Christian Soldiers—T. Ritter. CAP. CL13398 

Onward Christian Soldiers—Mission Choir. DEC. F963! 

Ooh boogie—S. Bechet. ESO. 10-095 

Open your eyes—J. Powell. M.G.M. 371 

Operstic Pighlights Orch Ire de Poris 
DEC. LK4018* 

Operatic comme } ng a's ore 


DSc EOC Lc LxcTass4° 
D. Georgevic. DEC. LM4514* 
Operetta encores—L. Butler. CAP. LC6519® 
Opus Americanum No. 2 (Milhaud)—French Radio Orch. 
CAP. CTL7008* 


Opus in pastels—S. Kenton. CAP. CL13357 

Orange coloured sky—Jj. Loss. H.M.V. BD6083 

Orange coloured sky—D. Day. COL. DB2750 

Orange coloured sky—B. Hutton. H.M.V. B9991 

Orange coloured sky—King Cole. CAP. CL33192 

Orange coloured sky—C. Stapleton. DEC. F9576 

Orange coloured sky—Geraldo. PAR. F2443 

Orchestral Melodies from Stolz—R. Stolz Concert Orch. 
*DEC. LM4503 


Orchids in the moonlight—P. Weston. CAP. CL13346 
Orfeo and Euridice (Gluck) 
Che faro—/. Watson. COL. DX1721 
Organ-Oreenie—S. Gaillard. M.G.M. 281 
Orgue des amoureux—D. Dauberson. NIX. BY1003 
Original Dixieland one-step—S. Phillips. H.M.V. BD6090 
Original Dixieland One Step—T. Dorsey. H.M.V. B 
Original Dixieland onestep—Doc Evans. MELI142 
Ory’s Creole Trombone—C. Bolling. NIX BYII6I 
Ostrich Walk—L. Wotters. MEL. 1158 
Otello (Verdi)—Inaffia !’ugola—Warren, Sprinzena and 
Motto. H.M.V. DB21135 
Credo in un Dio crudel—T. Gobbi. H.M.V. — 
Credo in un Dio crudel—U. Ugaro. NIX. B 
Ou-la-la, some more—T. Phillips. LON. L686 
Our Lady of Fatima—?. Spitainy. H.M.V. B9998 
Our Lady of Fatima—S. Sweetiand. M.G.M. 334 
Our Lady of Fatima—T. Bennett. COL. DB2789 
Our lady of Fatima—S. uutont. M.G.M. 344 
Our Lady of Fatima—L. Marja DEC. F9612 
Our very own—/. Stafford. ‘CAP. CL13444 
Our very own—T. Johnson. COL. DB2840 
Our very own—V. Silvester. COL. FB360! 
Our very own—C. Spivak. LON. — 
Our very own—V. Young. BRU. 04621 
Our Wedding Song—S. Black. DEC. F9654 
Outskirts of town—/. White. MEL. 1145 
Over and over—M. Whiting. CAP. CLI3500 
Over the rainbow—C. Barnet. CAP. CL13477 
Over the rainbow—V. Lewis. R 
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Om. os rippling waters—Westminster Abbey Choir. DEC. 


Over the river—B. Breen. DEC. F9506 
reg (Handel)—London Baroque Ensemble. 
A 


O vos hee of St. Eustache. NIX. BY3072 
O Waly, Waly—?P. Shuldham-Shaw. H.M.V. B9965 


P 


Pa Pa Polka—/. Lewis. CAP. CLI3516 

Paddie Boat—Queen’s Halil L.O. *DEC. LM4508 
Paese che ncatena—B. Gigli. H.M.V. DAI917 
Pagan love song—H. Keel. M.G.M. 358 

Pagan love song—J. Stafford. CAP. CL13444 
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Pagliacci (Leoncavallo) 
Nedda! Silvio !—Albanese and Merrill. 
DB21236 


Prologue—j. Hargreaves. H.M.V. C3995 
Prologue—G. Valdengo. *DEC. LX3005 
Paillasse—U. Ugaro. NIX. BZ2003 
Palace of Varieties—E. Longstaff. DEC. LK4026* 
Palatine’s daughter—C. = COL. LB99 
Palms, The (Faure)—N. . COL. DX1739 
Paloma, La—R. Inglez. PA ; R329 5 
Pan American fantasy—S. Terch. PAR. R3355 
Panama—K. Rena. ESQ. 10-112 
Panama Rag—H. Lyttelton. PAR. R3346 
Panis Angelicus—Luton Girls’ Choir. PAR. E11476 
Panis Angelicus (Franck)}—N. Eddy. COL. DX1739 
Panther Dance—S. Bechet and C. Luter. ESQ. 10-060 


Parade of the wooden soldiers—Andrews Sisters. BRU. 
04669 


H.M.V. 


Paraquedista—E£. Ros. *DEC. LFI002 

Paris, Paris—!. Baker. NIX. BY 1033 

Parrot, The—P. Spiers. NIX. BY1072 

Parsifal (Wagner) 
G Friday Music—London Phil. Orch. DEC. 
LXT2527* 
Good Friday music—L. Weber. COL. LX1394 
Prelude—Flower maidens & transformation scene— 

Treptow & Vienna Phil. DEC. l X3036* 

Partita No. | (Bach)—D. Lipatti. COL. LX8744-5 

Pastel Blue—Bob Shots. NIX. BY1172 

Pa’s not home—N. Lutcher. CAP. CL13509 

Pas a (Delibes)—Kingsway Sym. Orch. *DEC: 


Pasadena—Tuneful Twenties. PAR. R3330 
Passa, passa, gaviao—E. my DEC. M654 
or. Fugue in C (Bach)—G. Jones. H.M.V. 


Pastorale—Doina. MEL. 1018 

Pastorale (D. Scarlatti)—de la Bruchollerie. NIX. BY4091 

Pastorella (Rossini)—G. Catley. H.M.V. C4043 

renee Lm —_— Opera House Orch. 
L 


Patricia—O. oo me F2455 
Patricia—S. Kaye. COL. DB2825 
Patricia—L. Lawrence. DEC. F9598 
Patricia—R. Morgan. BRU. 04650 
Patricia—P. Como. H.M.V. BI0010 
Paul Jones—H. Davidson. COL. DXi691 
Paul Jones—V. Silvester. COL. DX1695 
Paul Jones—J. Loss. H.M.V. C4049 
Paul Jones Party Dance—L. Preager. COL. DX1708 
Peanut polka—R. Farnon. DEC. F964I 
Pear! Fishers (Bizet) 

adir—P. Silveri. COL. LBI07 
Pecadora—R. Avril. NIX. BYI021 
Pecheur, Le—Tohama DEC. Ci6154 
Peer Gynt (Grieg) 

Suites Nos. | and 2—L.P.O. *DEC. LK4008 
Peggy O’Donovan—Terry. H.M.V. B9917 
Penny a ki . Mayo. CAP. CL1349! 

Penny a kiss—C. Stapleton. . F9648 

Penny a kiss—Andrews Sisters. BRU. 04665 

Penny a kiss—D. Shore. H.M.V. B10034 

Perdido Street Blues—New Orleans Wanderers. COL. 
DB2860 





Perfect Day, A—B: Crosby. BRU. 04657 

Perfidia—D. Lamour. U. 04488 

Per la gloria—B. Gigli. H.M.V. DAI9 

Per questa bella mano (Mozart)—!. Tajo. PAR, %30022 

Persian Nocturne—R. Farnon. *DEC. LM4509 

Peter and the Wolf (Prokofiev)—L.P.O. *DEC. LX3003 

Peter and the Wolf (Prokofiev) —Philharmonia Orch. H.M V. 
C4046-8 


Peter and the Wolf pang ey P.O DEC. AX356-8 
Pervenche—?. Peri. DEC. C 

Peter Cottontail—!/. Wokohs rd CLI3469 

Peter Cottontail—G. Autry. COL. FB3596 

Petit becot—M. Chevalier. DEC. C16152 

Petit bouquet de violettes—L. Assia. DEC. C16157 

Petit rat, Le—S. Solidor. DEC. C16122 

Petit Valse—J. Pleis. LON. L762 

Petite Valse—E£. Lorin. NIX. BY 158! 

Petite Waltz—E. Grant CAP. CL13435 

Petite Waltz—S. Kaye. COL. DB2768 

Petite Waltz—K. Griffin. COL. DB2780 

Petite Waltz—Three Suns. H.M.V. Bl 

Petite Waltz—Tanner Sisters. H. M. Vv. B10003 

Petite Waltz—J. Loss. H.M.V. BD6082 

Petite Waltz—R Inglez. PAR. F3344 

Petite Waltz—Rawicz and Landauer. COL. DB2788 
Petite Waltz—S. Torch. PAR. R3348 

wat (Stravinsky)—Suisse Romande Orch, DEC. 


Petrouchka (Stravinsky)}—Suisse Romande. *DEC. LXT2502 
Phantom Stage Coach—E. es. MEL. 1153 
Philosophy—A. Trace. COL. 

Piano highlights—B. Allen. CAP. LC6505* 
Piano in dance tempo—/. Stewart. PAR. F2459 
Piano in Dance Tempo—A. Stewart. PAR. &2450 
Piano in dance tempo—/. Stewart. PAR. F2440 
Piano in Dance tempo—/. Stewart. PAR. A gabe 
Piano in Dance tempo—/. Stewart. PAR. F2423 
Piano in dance tempo—!. Stewart. PAR. F2424 
Piano in Dance Tempo—!. Stewart. PAR. F2428 
Piano in Dance Tempo—/. Stewart. PAR. F2433 
Piano Medley—C. Kunz. DEC. F9573 

Piano Mediey—C. Kunz. DEC. LFI026* 
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Piano Medley,—C. Kunz. DEC. F9467 

Piano Mediey—C. Kunz. DEC. F9490 

Piano Mediey—C. Kunz. DEC. F9651 

Piccolino, The—M. Torme. CAP. CL1329! 

Pickles Party sing-song—W. Pickles and J. Sadler. 
DX1704 


Picnic Song, The—T. Brewer. LON. L696 
Picnic Song—jJ. Desmond. M.G.M. 309 
Piece en forme de habanera—Campoli. DEC. M669 
Pigalle—D. Kaye. BRU. 04569 
Pina Colada—K. Graham. ESQ. 10-127 
Pink Champagne—L. Hampton. BRU.04590 
Pintmhos no terriero—Fon-Fon. DEC. C16158 
Pintor de Cannahy—E. Ballon. DEC. M654 
Pique Dame (Tchaikovsky) 

Als du zum Gatten mich erkoren—H. Braun. H.M.V. 

C3982 
pee 


(Suppe)—Philharmonia Orch. COL. 
DX1746 


Piquito de tu amor, Un—D. Arnaz. — 04641 

Pirates in Paria—L. Kitchener. MEL. 

Pirates of Penzance (Gilbert and cones 
Complete—D’Oyly Carte Opera Co. *DEC. LK0404-54 

Pizzicato (Delibes)—T. Jenkins. H.M.V. B9932 

Pizzicato polka—A. Kostelanetz. COL. DX1671 

Place where | worship—Al Morgan. LON. L784 

Plantio do coboclo—E. Ballon. DEC. X513 

Play a simple melody—Smith Bros. PAR. R3325 

Play a simple melody—D. Shore. COL. DB275! 

Play a simple melody—J. Loss. H.M.V. BD6080 

Play a simple melody—B. and G. Crosby. BRU. 04568 

Play, Hurdy Gurdy, play—G. Lombardo. BRU. 04533 

Please don't talk about me—Mills Bros. BRU. 04685 

Please os talk about me—WMiller’s Uptown Gang. ESQ. 


COL. 


Please park your pistols—B. lee. DEC. F2425 
Please sav goodnight to the guy—B. Lee. DEC. F9635 
Please say goodnight to the guy—Z. Talent. H.M.V. 810030 
Please what is the thing—Z. Talent. H.M.V. B10030 
Plenty good room—E. Davis. DEC. M653 
Plus que Lente, La—K. Gordon. PAR. R3308 
Pobre cega—E. Balion. DEC. M654 
Poema—H. Horlick. M.G.M. 355 
Poems of J. Donne—A. Quale. COL. DX1729-30 
Poems of S. Spender—S. Spender. H.M.V. C3987-9 
Poems of R. Kipling—C. Hobbs and B. Miles. COL. 
P. & a, ©] 

oet easant Overture (Su —Philadelphia Orch. 

COL. LX1369 Cupp) . , 

Point of Departure theme—J. Hotchkis. DEC. F9653 
Pokare Kare Ana—O. Coelho. PAR. RO20593 
Polka—j. Shand. PAR. F3398 
Polonaise Militaire—A. Kostelanetz. COL. DX1732 
Polonaise No. 8 (Chopin)—H. Stefanska. H.M.V. C4076 
oon a (Waldteufel)—Philharmonia Orch. COL. 


Pony Express—J. Denis. DEC. F9462 

Pony Express—E. Winstone. M.G.M. 291 

Poor Papa—K. Storr. CAP. CL1I3309 

Popo the puppet—D. Kaye. BRU 04594 

ae i Claus—Crosby and Andrews Sisters. 


Popular Medley—Two Pats. H.M.V. BD1265 
Popular Spanish Songs (Falla)—H. Szeryng. NIX. BY40?! 
Por bulerias—A. de Valladolid. NIX. BY1462 
— ty St. Paul’s Epistles—Salvation Armr. REG. 


BRU 


Portrait of Clare—L. Levy. DEC. K2376 

Portrait of Clare—C. Williams. COL. DB2764 

Portrait of a flirt—R. Farron. *DEC. LM4509 

Portrait of a flirt-—D. Rose. M.G.M. 323 

Portrait of a frontier town—New Sym. Orch. *DEC. LK401 

Por tu, carino—L. Assia. DEC. CI6119 

Posate, dormite—B. Gigli. H.M.V. DA1I927 

Postillionlied (Grothe)—H. Gueden. DEC. M666 
Praeludium and Allegro—!. Haendel. H.M.V. C402! 

Prairie is still, The—G. MacRae. CAP. CL1335! 

Praise—Rosehill S.A. Band. RED. MF34I 

Prayer in the twilight—R. Ronalde. COL. DB2783 

Precious memories—Tharpe and Knight. BRU. 04632 

Prelude 1 Fugue in D (Bach)—Schnobel. H.M.V. 


95 
recmam and Fugeot in E minor (Bach) —F. Germani. H.M.V. 
—— ae Fugue in G (Bach)—E. Power Biggs. COL. 


Prelude in D flat (Chopin)—Cortot. H.M.V. DB21175 
> E minor (Rachmaninov)—C. Horsley. H.M.V 


C3 
Prelude and Fugue in F (Saint-Saens)—S. Cherkassky. 
H.M.V. DB9600 


Prelude to the Morning—Royal Marines. COL. DB2739 
Preludes, Book | (Debussy)—A Cortot. H.M.V. DB9578 &. 
Prends-moi dans tes bras—L. Boyer. DEC. C16147 
Pressing onward—Rosehill S.A. Band. RED. MF34! 
Presto (Tartini)—Campoli and Gritton. DEC. AK2367 
Presto (Poulenc)—Campoli. DEC. M669 
Pretty Mary—G Autry. COL. FB3575 
Primo Scala Medley. DEC. F9649 
Primo Scala Medley—P. Scala. DEC. F9437 
Primo Scala Medley. DEC. F9618 
Primo Scala Medley—P. Scala. DEC. F949! 
Primo Scala Medley—Primo Scala. DEC. F9473 
Primo Scala Medley,—?. Scala. DEC. F9580 
Prince Albert—M. Roach. ESQ. 10-082 
Prince Igor (Borodin) 
Polovtsian Dances—L.P.O. DEC. LXT2518* 


Prince Igor (Borodin) (continued) 
| hate a dreary life—B. Christor? H.M.V. DB21127 
Overture and Polovtsi March—Philharmonia Orch. 
H.M.V. C3979-80 

Princess Beatrix Valse—V. Silvester. COL. DB2747 

Prinsessen (Grieg)}—K. Flagstad. H.M.V. DA1957 

Printemps reviendra. Le—A. Claveau. NIX. BY1401 

Prisoner of love’s song—J. Stafford. CAP. CL13386 

Procession at Corpus Domini—Vatican Recording. H.M.V. 
DB21143 

Progress—R. Ellington Qt. DEC. F9377 

Pro Sky—King Cole. MEL. 8012 

Prof. Spoons—Hannon & Ryan. BRU. 04642 

Promenade—L. Anderson. 

Psalm 100—Scottish Male Choir. PAR. R3385 

Pudgy—F. Luther. BRU. 04514 

Punch & Judy Polka—B. Mayerl. PAR. F2 

Punch and the Child (Arnell)—R.P.O. COL LxI391- 3 

Punky punkin—T. Brewer. LON. L768 

Puppet serenade—D. Rose. M.G.M. 376 

Push ka pee—L. Jordan. BRU. 04519 

Pussy Cat Song—Malavaky Sisters. COL. D 

Put on an old pair of choes—Melodeons. 


MG. OM. 293 
Put - al red silken stocl DEC 





Q 


Quarternity—V. Feldman. ESQ. 10-06 
Quartet No. 2 (Bliss)—Griller Str. Qt. * DEC. LX3038° 
Quartet No. 1f (Beethoven)—Griller Str. Qt. DEC 


ona No. BAI F (Beethoven)—Schneiderhan Quartet. 

Quartet No 12 (Beethoven)—Hungarian String Quartet. 
H.M.V. DBS9472, DB9573-6 

Quartet in F (Dvorak)—Chigi Qt. DEC. ~? ag _ 


Quartet No. 1! in C (Faure)—Rubinstein, etc. 
DB9595-8 
Quartet in C, Op. 76 (Haydn)—Adameoeus Str. Qt. H.M.V. 
C4066-8 
Quartet in G.K387 (Mozart)Amadeus S.Q. H.M.V. C4014-7 
uebra, O coco—O. Coelho. PAR. RO20593 
Queen of hearts is missing, The—M. Torme. CAP. CL13322 
Queen of Spades (Tchaikovsky) 
Ich muss am Fensher Ichnen ; Es geht auf Mitternacht 
L. Welitsch. DEC. X523 
ui sait, qui sait—Soeurs Etienne. DEC. C1612I 
uickstep Mediey—W. Starr. R. F 
uintet, Op. 81 (Dvorak)—Chigi Ot. DEC. LXT2519* 
luintet in F (Franck)—Chigi Ot. DEC. LXT2520* 
we hy K.516 (Mozart)—Griller String Qt. *DEC 


Quintet in G.K516 (Mozart)—GrillerS.Q. DEC. AX343-6 
Quintet. Op 114 (Schubert)—Vienna Octet. DEC. 
LXT2533* 
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Rag meinilmontant, La—W. Glahe. DEC. Ci6155 
Ragamuffin—J. Pleis. LON. L762 

Ragtime Dan—S. Freberg. CAP. CL13465 

Raise your voices—Tanner Sisters. H.M.V. B10029 
Rain—P. Weston. CAP. CL13304 

Rain—Frank Petty ban M.G.M. 312 

Rain—B. Cotton. C. F9479 

Rainy day ae ee Lynn. DEC. F953 

Rainy day retrain—MMortin & Godfrev. COL. De22813 
Rainy day refrain—S. Torch. PAR. R3375 

Rambling blues—W. Guthrie. MEL. 114! 
Ramona—G. MacRae. ag CLI3412 

Ramona—T. Heath. DEC 

Randini’s Boogie—Lux Lewis. ie MEL. 1152 

Raspita, La—W Giohe. DEC. C1I6150 

Raymonda (Glazunov) 

Grande Valse—Philharmonia Orch. H.M.V. C3991 
Reaching for the moon—N. Lutcher. CAP. CL13502 
Real gone—N. Lutcher. =~: LC6506* 

Recipe for romance—M. Torme. CAP. CL13448 
Recital of Negro Spirituals—E£. Davis. *DEC. LM4504 
Recital of Favourite Songs—E. Conley. DEC. LM4514® 
Reckon I’m in Love—B. Garrett and L. Parks. M.G.M. 285 
Reckon I’m in love—P. Weston. CAP. CLI 360 

Recorder and Harpsichord recital—Dolmetsch and Saxby. 

DEC. LM4518* 

Recorder (} Harpsichord Recital No. 2—Dolmetsch & Saxby. 

DEC. LM4535 
mh . Nunez. NIX. BY1526 
Red apple cheeks—Stargazers. DEC. F9579 
Red cheeks—B. Barron. M.G.M. 339 
Red Hot Mama—D. Spriggens. CAP. CL13315 
Red pepper rag—D. Alvin. ESQ. 10-121 
Redskin—S. Phillips. H.M.V. BD6090 
Red silken stockings—S. Phillips. H.M.V. BD6086 
Red silken stockings—H. Grayco. LON. L1022 
Red we want—B. Thorburn. PAR. F234 
Red we want—J. Carr. CAP. CL13387 
Reels of the 5ist Division—J. Shand. PAR. F3398 
Regimental Daughters—H. Davidson. COL. DX1663 
Regina coeli—Choir of St. Eustache. NIX. BY3071 
Regina Coeli (Mozart) 

Ora pro nobis—M. Stader. H.M.V. C4077 
Remechendo—fon-Fon. DEC. Ci6é158 
Remember me, when the candlelights . . 


—R. Foley. 
BRU. 04548 
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Remember ae when the candlelights . . .—D. O'Brien 
CAP. CL13335 

Remember Mother’s day—Al Jolson. BRU. 04584 

eg Mozart)—Complete recording. H.M.V. 

ne (Mozart)—Vienna Hofmusikkapelle. DEC. Lx. 


Reviens—)J. Lumiere. NIX. BY1291 
Revol—K. Bird. ESQ. 10-056 

Rhapsodia Negra—R. Inglez. PAR. R3314 

Rhapsody No. 2 (Brahms)—A. Schnabel. i. M.V. DB6504 


Rhyfelgyrch gwr Harlech—Morriston Choir. COL. 
DB2710 

Rhythm business—E. Hines. ESQ. 10-100 

Rhythm on the rails—C. Williams. COL. 082732 


Ridin’ easy Blues—S. Bechet and C. Luter. ESQ. 10-059 
Ridin’ the offbeat—B. Snyder. . L86 
Ride the magic carpet—T. Johnson. COL. DB2840 


Rienzi (Wagner) 
Overture—Vienna Phil. DEC. LX3034* 


Cortigiani, vil razzadannata ; Parisiamo—G. Valdengo. 
*DEC,. LX3005 
Questa O Quella; La donna e mobile—E. Conley. 
*DEC. LXT2514 
Cortigiani vil razza dannata—U. Ugaro. NIX. BZ2002 
Rigoletto (Verdi) 
Pari siamo—T. Gobbi. H.M.V. 0B21227 
Rikki Tikki Toon—S. Phillips. H.M.V. —_ 
Rikki Tikki Toon—F. Froba. BRU. 04573 
Rikki Tikki Toon—M. Benson. COL. DB277 
Ring out wild bells—I/ford Girls’ Choir. DEC. K2375 
Rio Negro—V Silvester. COL. DB2772 
Rippling Waters—Queen’s Hall L.O. *DEC. LM4508 
Rippy tippy tune—R. Morgan. BRU. 04705 
Rising early in the morning—Sir H. Lauder. H.M.V. C4089 


Risurrezione (Alfano) 
Dio pietoso—G. Pederzini. PAR. R30020 
Rite of Spring (Stravinsky)—Suisse Romande 
LXT2563® 


River of smoke—G. MacRae. CAP. — 
River of smoke—). Marine. BRU. 0456! 

Road to the Isles—S. McHarg. BEL. BL2505 

Roaming in the gloaming—Sir H. Lauder. H.M.V. C4091 
Robert Stolz Concert—Tonhalle Orch. *DEC. LM4507 
Robin-a-Thrush—?. Preece. H.M.V. B9949 

Rock and Rye—T. Ritter. CAP. CL13355 


Roj Malgre Lul (Chabrier) 
Danse Slave—Conservatoire de Paris. DEC. AX437 
Danse Slave—Paris Conservatoire Orch. DEC 
LX3013* 
Roll me over—B. Cotton. DEC. F9430 
Romance (Rubenstein)—Mantovani. DEC. F9440 
Romance aux etoiles—L. Assia. DEC. C16156 
Romance, Op. 28 (Schumann)—K. Long. DEC. LK4023* 
Romance in F (Schumann)—C. Smith. COL. DX8372 
Romanichels, Les—D. Dauberson. NIX. BY1I001 
Romantic interlude—G. Williams. COL. DB2836 
Romanze (Schumann)—A. Schiotz. H.M.V. DB21226 
Romeo wt Juliet (Berlioz)—Conservatoire de Paris. 
*DEC. 12 
Romeo and Toliet (Tchaikovsky)—L.P.O. DEC. LXT2531* 


DB2777 . 
Rondo in G ery nga & a. DEC. LK4034 
Rooster, Th . Cavez. NIX. N 
Rosa, La—H. Davidson. COL. DXi712 
Rosanna—D. Sesta. DEC. F8979 
Rose | bring you, The—H. Dawson. H.M.V. B9926 
Rose of Bel-Air—D. Rose. M.G.M 361 
Rose, Rose, | love you—H. Lee. COL. go 
Rose, Rose, | love you—J. Loss. H.M.V. B 
Rose, Rose, | love you—B. Lee. DEC. F9679 
Rose, Rose, | love you—M. Mitchell Trio. PAR. R3383 


Rose Von Stambul, Die (Fall) 
Ein Walzer muss es sein—M. Lichtegg. DEC. K2330 

Roses—D. Haymes. BRU. 04547 

Roses—S. Lanson. LON. L682 

Roses—R. Anthony. CAP. CL13342 

Roses—Terry. H.M.V. B9959 

Roses of the south (Strauss)—Rawicz and Landauer. 

Rosy Apples—Tanner Sisters. H.M.V. B9957 

Rosy Apples—D. James. DEC. F9481 

Roumania—J. P. Johnson. LON. L808 

Roumanian nounsebene—t, Heath. DEC. F9435 

Roving Journeyman, The—D. Murphy. ie M.V. BD1268 

Roving kind, The—S. Phillips. H.M.V. BD1269 

Roving kind, The—G. Mitchell. COL. DB2816 

Roving kind, The—C. Stapleton. DEC. F9615 

Roving kind, The—L. Baxter. CAP. CL13449 

Roving kind—The Weavers. BRU. 04659 

Row. Row, Row—C. Carpenter. M.G.M. 350 

Roxburgh Castle—j. Shand. PAR. F3403 

Royal Garden Blues—C. Luter NIX. BY1121 

Royal Garden Blues-—Dutch Swing Cig. DEC. C16120 

Royal Vanguard March—Band of H.M. Royal Marines. 
COL. DB2713 

Ruddigore (Sullivan) 
Complete—D’Oyly Carte Opera Co. DEC. LK4027-8° 

nubtene Pe a Oyly Carte Opera Co DEC. 


Rudolf the reindeer—G. Autry. COL. FB3576 
Rudolph the red-nosed reindeer—D. Peers. H.M.V. B9984 
Rudolph the red-nosed reindeer—S. Jones. H.M.V. B 

Rudolph the red-nosed reindeer—K. Griffin. COL.DB2780 
Rudolph the red-nosed reindeer—B. Crosby. BRU0458I 
i> o red-nosed reindeer—S. Burnette. CAP. 


DEC 


COL 
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Rumba Argentinia—A. Orefiche. DEC. C16124 

Rumba Serenade—V. Silvester. COL. DB2846 

Rumbita, La—A. Orefiche. DEC. C16112 

Rumanian Lament—G. Touller. MEL. 5007 

Rumanian Swallow—G. Radics. MEL. 1026 

Running a temperature—E. Franck. DEC. C16108 

Runnin’ around—B. Wayne. LON. L 

Runnymede Rhapsody—Melachrino. H.M.V. C4038 

Run for the roundhouse—P. Lee. CAP. CL13458 

Russian and Ludmilla (Glinka) 
Overture—St. Cecilia $.0., Rome. CAP. CTL7002* 
Overture—Paris Conservatoire Orch. DEC. LXT2531* 
Overture—Danish State Radio Orch. H.M.V. C4042 


S 


’S Liechte—P. Muller. DEC. C16140 

S’ nussdorfer sterndel—E. Kunz. COL. LBII! 

’S Wonderful—Uptown Hall Gang. ESQ. 10-097 

Sabre Dance—Kingsway Sym. Orch. *DEC. LK4070 

Sacred Service (Bloch)—L.P.O. DEC. AX377-82 
ey (Bloch )—Soloists, L.P.O. and Choir. *DEC. 


Sacred Songs—Bobby Breen. DEC. LFI028* 
Sad feeling—L. Hampton. BRU. 04499 
Sadko (Rimsky-Korsakov)—The roaring waves besiege 
our shores—B. Christoff. H.M.V. DB21127 
Safranski—S. Kenton. CAP. CL13357 
Saga of Odette—C. Williams. COL, DX1688 
Sailormen—j. Thomas. H.M.V. DA1397 
Salome (R. Strauss) 
Dance of the seven veils—R.P.O. H.M.V. DB21149 
Saloon bar rag—P. Green. PAR. F2444 
Saloon bar rag—N. Pa-amor. COL. DB282! 
Saloon bar rag—H. Roy. DEC. F9610 
Saluting Johann Strauss—R. Martin. COL. DX1678 
Samba—C. Reyes. CAP. LC6509* 
Samba polka—E. Smith. BRU. 04686 
Samba rhapsody—£. Ros. DEC. F9662 
Samba, samba—E. Ros. *DEC. LF1002 
Same old crowd—/j. Wheeler. DEC. F9429 
Sammy’s little samba—E. Ros—DEC. F9487 
Sam's Song—J. Carr. CAP. CL 13339 
Sam’s Song—T. Harper. COL. DB2738 
Sam's Song—B. and G. Crosby. BRU. 04553 
Sam’s Song—YV. Silvester. COL. FB3579 
Sam’s Song—O. Rabin. PAR. F2429 
Sam’s Song—Melodeons. M.G.M. 319 
Sam’s song-—C. Hogan and B. Wayne. LON. L693 
Samson (Handel) 
Overture—Philharmonioa Orch. COL. DX1731 
ry ane _—_— (Saint Saens) 
) love trom thy power: Softly awakes my heart—G. 
Ripley. COL. DXI1709 . . 
Samson & Delilah—V. Young. BRU. LA8517® 
Santa Chiara—j. Baker. NIX BY1523 
Santa Cruz—Trio Veracruz. NIX. BY 1482 
Santa Lucia—B. Gigli. H.M.V. DA1963 
Santa Lucia—U. Ugaro. NIX. BY1032 
Santa Lucia—J. Venuti. PAR. R3327 
Santa, Santa—G, Autry. COL. FB3576 
Sarabande—L. Anderson. BRU. 04702 
Sarabande (Bach)—L. Selbiger. H.M.V. C4075 
Saturday waltz—T. Reilly. PAR. R3389 
Saturday waltz—Keynotes. DEC. 
Saucy Sue—D. Rew. COL. DB2811 
Say goodbye—Y. de Carlo. COL. DB2850 
Say it isn’t the night—V. Lynn. DEC. F9475 
Say when—Haymes and Knight BRU 04556 
Scene d’enfant—H. Szeryng. NIX. BZ2201 
ery 4 Geek DEC. Ci6109 
chafers Klaglied (Schubert)—A. Schiotz. H.M.V. 
waren Mier DECC 16138 ne 
cheherazade (Rimsky-Korsakov )}—Conservatoi is. 
*DEC LXCras08 y )— toire de Paris 


Schelomo (Bloch)—Nelsova and L.P.O. DEC. LX3016* 
Scherzo No. | (Chopin)—B. Moiseiwitch. H.M.V. C3981 
Scherzo No. 3 (Chopin)—Moiseiwitsch. H.M.V. C4011 
Scherzo No. 4 (Chopin)—Moiseiwitsch. H.M.V. C4036 
Scherzo No. 4 \Chopin)—C. Arrau. COL. LX8792-3 
oom pcueriatione (Dvorak)}—Philharmonia Orch. H.M.V. 


Scherzo tarantelle—H. Szeryng. NIX. BZ220 
Schone Mullerin (Schubert) 

Wohin ?—S. Danco. DEC. M658 
Schrudle du—L. Belle. LON. L833 
Schubert recital—H. Schlusnus. DEC. LXT2539* 
Schwizerdutsch—L. Andersen. DEC. CI6117 
Scotlandia Medliey—F. Mendelssohn. COL. DB2757 
Scottische—H. Davidson. COL. DX1737 
Scottish Country dance—W. Starr. PAR. F3405 
Scottish Country dances—j. Shand. PAR. F3409 
Scottish Country Dan tarr and Shand. PAR. F3413-4 
Scottish Country dances—J. Shand. PAR. F3412 
Scottish Country Dances—J. Shand. PAR. F3410 
Scottish Country dances—j. Shand. PAR. F3407 
Scottish Samba—£. Smith and G. Lombardo. BRU. 04500 
Scottish Waltz Melody—W. Starr. PAR. F341! 
Scottish waltz—J. Shand. PAR. F3406 
Sea of the moon—G. Lombardo. BRU. 04662 
Sea of the moon, The —M. Miller. COL. DB2824 
Sea of the moon, The—E£. Williams. M.G.M. 360 
Seagulls over Sorrento—M. Benson. COL. DB2755 
Searching for lambs—P. Shuldham-Shaw. H.M.V. B9965 








Second-hand love—K. Starr. CAP. CLI316I 
Secret mojo blues—B. McGhee. MEL. 1127 
See amid the winter’s snow—Templars. H.M.V. B9995 
See amid the winter’s snow—Westminster Abbey Choir. 
DEC. F9518 
Sei miei sospiri—M., Lichtegg. DEC. K2439 
Selection of Marches—Bowhill Pipe Band. PAR. F3400 
Selve amiche—B. Gigli. H.M.V. DAI896 
Semiramide (Rossini) 
Ah ! quel giorno—E. Stignani. PAR. R30023 
Semper Fidelis—S. Torch. PAR. R3307 
Senora—J. Smith. CAP. CL13403 
Senora—R. Ellington. DEC. F9496 
Sentimental Gentleman—Dinning Sisters. CAP. CL13294 
Sentimental me—S. Conway. COL. 0B2724 
Sentimental me—Terry. H.M.V. B9959 
Sentimental me—R. Anthony. CAP. CL13318 
Sentimental me—Ray-o-vacs. BRU. 04511 
Sentimental me—Squadronaires. DEC. F9455 
me—A. Jones. H.M.V. B9975 
me—J. Loss. H.M.V. BD6076 
Music—B. Crosby. BRU. 04672 
Music—Pastor and C . COL DB2832 
Music—Tanner Sisters. H.M.V. B10056 
Music—P. Neighbours. CAP. CL13460 
Music—E. Young. LON. L874 
September Song—W. Huston. BRU. 04658 
September Song—R. Scott. ESQ. 10-125 
September Song—T. Martin. BRU. 04655 
September Song—D. Rose. M.G.M. 323 
September Song—4J. Stafford. CAP. CL13372 
September Song—Melachrino. H.M.V. B9952 
September ye River Boys. H.M.V. BI0012 
Seraglio, 11 (Mozart)—O che gioia, che piacer. Ah ! ch- 
amando—L. Pagliughi. PAR. R30028 
Serenade | pene I Davidson. COL. DX1663 
nr 4 a_i a Crs) bare $.0 
renade from Quartet in aydn)—Amadeus S.Q. 
H.M.V. C4017 


Serenade gitane—G. Radics. MEL. 1024 

Serenade in blue—Y. Lewis. PAR. R3315 

Serenade in G major (Mozart)—Vienna Phil. COL. 
LX 1293-4 

Serenade No. 7 (Mozart) Rondo—Vienna Phil. Orch. 
H.M.V. C3990 


Serenata (Braga)—E. Sack. DEC. K2327 
Serenata (R. Strauss)—C. Elmo. PAR. R30025 
Serenata—Boston Prom. Orch. H.M.V. B9993 
renata—L. Anderson. .BRU 04673 
Serenata—S. Torch. PAR. R3386 
a: (Giordano)}—B. Gigli. H.M.V. 





Settin’ the pace—D. Gordon. MEL. 913 

Seule sur le route—L. Marjane. DEC F9612. 

Seven wonders of the world—D. Cherry. BRU. 04666 
Shade went up—/J. Garber. CAP. CL13473 

Shade went up, The—/J. Marine. BRU. 0456! 

Shadow time—C Cavallaro. BRU. 

She didn’t say Yes—?P. lee. CAP. CL13305 

She didn’t say yes—A. Kostelanetz. COL. DX1689 
Sheik of Araby—J. Pleis. LON. L898 

Sheik of Araby—L. .G.M. 
Shenandoah Waltz—!/. Pleis. LON. L985 

Shenandoah Waltz—Dinning Sisters. CAP. CL13512 
Shepherd on the glenside—Four Ramblers. DEC. F9595 
Shepherd’s cradle song—tLuton Girls’ Choir. PAR. E11476 
Shepherds in the field abiding—The Templars. H.M.V. 


C4039 
She’s a lady—T. Heath. DEC. F9620 
She’s a lady—Como and Hutton. H.M.V. B9997 
She’s a personal friend of mine—B. Harvey. LON. L504 
She’s my Easter Lily—D. Todd. ESQ. 5-015 
She’s shimmyin’ on the beach—J. Mercer. CAP. CL13338 
eo on the beach again—E. Merman. BRU. 
She wore a yellow ribbon—0O. Rabin. PAR. F2414 
Shine—/j. Daniels. PAR. F2426 
Shot gun boogie—R. Clooney. COL. DB2861 
Shot-gun boogie—T. Ernie. CAP. CL13447 
Show me the way—H. Jerome. LON. L860 
Siboney—S. Torch. PAR. R3386 
Siboney—S. Black. DEC. F9674 
Sicilian Wagoner’s Song—L. Ferguson. PAR. R3319 
Siciliana (Bach)}—D. Libatti. COL. LBI09 
Sicilienne et rigaudon—!. Haendel. H.M.V. B9994 
Side by side—B8. Garrett and L. Parks. M.G.M. 285 
Sidewalks of Cuba—T. Heath. DEC. F9594 
Sidewalk shufflers—M. Torme. CAP. CL13495 
ee | Dae March Mediey—S. Thompson. PAR. 
Siegfried (Wagner) 
vores eee, Act Il—Hollywood Bow! S.0 H.M.V. 
Forest Murmurs—H. Lechleitner. DEC. LX3034° 
mag ty (Wagner)—Philharmenia Orch. COL. 


Sierra di credos—?. Scalia. DEC. F9603 

Silent night—Scottish Festival Choir. PAR. R3334 

Silent, night, Holy night—Bach Choir. DEC. F9513 

Silent night, Holy night—liford Girls’ Choir. DEC. F9523 
Sithouette—A. Edwards. NIX. NY704! 

Silver CAP. CL13431 
Silver 








Day. 
Phillips. 
Mooney. 
Benson. 
. COL. FB3579 
PAR. R3325 


35 





Silver 
Silver 


Silver threads among the gold—Smith Bros. PAR. R3365 
Similau—D. Arnaz. BRU. 0464! 

Simple melody—H. Roy. DEC. F9485 

Simple melody—J. Stafford. CAP. CL13352 

Since my best gal—F. Randall. PAR. R3382 

Sing me a happy song—B. Kerr. H.M.V. B10057 

Sing me a happy song—Lind Hayes. BRU. 0464! 

Singing for my French Bros —E. Hines. ESQ. 10-096 
Singing in the sun—Keel & Williams. M.G.M. 359 
Singing lesson—Laughing record. PAR. R3338 

Sin motivo—f. Cavez. NIX. NY7153 

Sin palabras—P. Nunez NIX BY1523 

Six ecossaises (Beethoven)—F. Guida. DEC. AX396 

Six 1 Op 118 (Brahms)—W. Kempff. DEC. 


Sixpence—L. Brown. COL. DB2773 

Skaters waltz—R. Stolz. DEC. K2435 

Skater’s Waltz—Philharmonia Orch. Col. DX1674 

Skaters’ Waltz—G. Catley. H.M.V. C4043 

Skip to my Lou—R. Anthony. CAP. CL13488 

Skycoach—R. Anthony. CAP. CL13427 

Skye Boat song—Luton Girls’ Choir. PAR. R3339 

Slaughter on IUth Avenue—L. Brown. COL. DB2823 

Slavonic Dances (Dvorak), Nos. 3, 5 and 8—L.S.0. *DEC. 
LK 4007 


Sleep—/J. Bradley. DEC. F9539 

Sleepy eyes—?. Clark. POL. P1004 

Sleepy Eyes—L. Ferguson. PAR. R3352 

Sleepy Marionette—C. Williams. COL. DB2732 

Sleigh Ride—Andrews Sisters. BRU. 04629 

Sleigh Ride—E£. Smith. BRU. 04517 

Sleigh Ride—Boston Prem. Orch. H.M.V. B9993 

Sleigh Ride—Three Suns. H.M.V. B10000 

Sleigh Ride—/. Desmond. M.G.M. 342 

Sleigh Ride—Madcaps. LON. L786 

Sleigh Ride—Caiptol Sym. Band. CAP. CL13428 

Sleigh Ride—P. Faith. COL. DB2782 

Sleigh Ride—L. Anderson. BRU. 04652 

Sleigh, The—M. Miller. COL. DB2752 

Sloppy Joe—T. Burns. DEC. F9630 

Sloppy Joe—R. Sharon. MEL. 116! 

Slow motion baby—T. Brown. CAP. CL13306 

Small senor—?. Lee. CAP. CL1347! 

Smile, smile—P. Scala. DEC. F9543 

Smiles—J. Stafford. CAP. CL13302 

Smilin’ through—J. Garland. BRU. 04540 

Smokey mokes—H. Gold. DEC. F9456 

Smokin and a-dreamin’—Smith Bros. PAR. R3388 

Snag It—H. Lyttelton. PAR. R3317 

Snappy Rhythm—E. Hines. ESQ. 10-096 

Snatch and grab it—J. Lee. CAP. CL13323 

Snow Goose, The—Words and Music. BRU. LA8508* 
Snow, The (Elgar)—Choir of Jesus and Mary. DEC. F9426 
Society Tango—H. Davidson. COL. DX1749 

So deep in love—T. Arden. COL. DB2853 

So ends my search for a dream—?. Spiers. NIX. BY 1076 
So goes my heart—YV. Lynn. DEC. F9623 

So goes my heart—W. King. H.M.V. B10033 

So goes my heart—B. Thorburn. PAR. F245! 

So in love—C. Cavallaro. BRU. 04667 
So in love—S. Black. DEC. F9632 

So in love—B. Crosby. BRU. 04660 
So in love—G. MacRae. CAP. CL13478 
So in love—P. Morison. COL. DB2847 


. H.M.V. 

So in love—S. Race. COL. DB2827 
So in love—V. Silvester. COL. FB3598 
So in love—L Ferguson. PAR. R3370 
So in love—D. Shore. COL. DB2820 
So long—P. Weston. COL. DB2824 
So long—R Goff. DEC. F961 
Se 
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iong—L. Baxter. CAP. CL13449 
ong—Smith Bros. PAR. R3378 

So long—J. Loss. H.M.V. BD6089 

So long—S. Browne. H.M.V. B10054 

So long Sally—j. Desmond. M.G.M. 351 

So long, Sally—T. Dorsey. BRU. 04516 

So long, Sally—j. Garber. CAP. CL13423 
So long, Sally—A/ Morgan. LON. L906 

So long, Sally—P. Como. H.M.V. BIO0I0 

So long, Sally—P. Weston. COL. DB279! 
So long, Sally—Smith Bros. PAR. R3353 

So tall a tree—P. Harris. H.M.V. 89955 

So tall a tree—B. Crosby. BRU. 04553 

So this is love—S. Conway. COL. DB2729 
So this is love—/. Woods. H.M.V. B9970 
So this is love—J. Loss. H.M.V. BD6080 

So this is love—V. Lynn. DEC. F9499 

Solid as a rock—E. Fitzgerald. BRU. 04503 
Soliloquy—f. Sinatra. COL. DX1666 
Soliloquy—Queen’s Hall L.O. *DEC. LM4508 
Solitaire—V. Lewis. ESQ. 10-124 
Solitaire—S. Kenton. CAP. CL11003 
Solitudine nei campi (Brahms)—C. Elmo. PAR. R30025 
Somebody loves me—E. Garner. SAV. 571 
om 4 stole my horse and wagon—H. Carmichael! 


l ° 
Somebody’s cryin’—R. Foley. BRU. 04593 
Somebody's waiting for me—Sir H. Lauder. H.M.V. C4092 
Someday my heart will awake—dZiegler and Booth. H.M.V. 
9992 











Someday my heart will awake—Luton Girls Chcir. PAR 
R3293 


Someday Sweetheart—Miller’s Uptown Gang. ESQ. 10-053 
Some days there just ain’t no fish—H. Carmichael. BRU. 
046 


Some of these days—A. Shelton. DEC. F9593 








INDEX 





Someone to watch over me—V. Silvester. ae — 
Someone to watch over me—!/. Stewart. R. F245 
Sometime—Young and Foster. LON. L 

Sometime—The Mariners. COL. Dea742 
Sometime—-V. Silvester. COL. FB3579 

Sometime—D. Peers. 
Sometime—4. Loss. 
Sometime—D. Martin. PAR. R3335° 

Sometime—J. Stafford. CAP. CL13372 
Sometime—J. Bradley. DEC. F9528 

Sometime—i/nk Spots. BRU. 04518 

Somewhere a star is shining—A. Dean. DEC. F9454 
Somewhere at the end of the rainbow—D. James. DEC. 
Somewhere, somewhere—T. Johnson. COL. DB2854 
Somewhere, somewhere—L. Baxter. CAP. CL13508 

Sona chitarra—8. Gigli. H.M.V. DAI9I7 

Sonata No. | in B (Bach)—Menuhin and Kentner. H.M.V. 
DB9607-8 


Sonata No. 3 (Bach)—O. Renardy. DEC. LM4536® 
Sonata No. 3 (Bach)—0O. Renardy. DEC. AK2378-80 
—_—— “4 dw I Courante and Sarabande—G. de Vito. 


Sonata ir C sSocthoven)—Restet & Osborn. DEC. LK4043° 
LX8772-3 


Sonata in C (Beethoven)—Schnabel and Fournier. H.M.V. 
DB9555-6 
son 2 A (Beethoven)—M. Rostal and F. Osborn. DEC, 
K 


Sonata in C eaarenbedidianan H.M.V. C 

Sonata in C sharp minor, Moonlight ~ ‘the 
Arrau. COL. 

Sonatas Nos. 12 and 2! (Beethoven)—W. Backhaus. DEC. 
LXT2532* 


Sonata No. 13 (Beethoven)—F. Gulda. DEC AX396-8 
Sonata No. 30 (Beethoven)}—W. Backhaus. DEC. 
x * 


Sonata No. 30 (Beethoven)—W. Backhaus. DEC. AX361-2 
Sonata in F, Op. 5 (Brahms)—J. Katchen. DEC. AX423-7 
Sonata in F (Brahms)—J. Katchen. *DEC. LK4012 —_ 


Sonata in B, Op. 35 (Chopin)—W. Backhaus. 
LXT2535* 

Sonata for Cello and a (Debussy )—Tor telier and Moore. 

Sonata in D (Hindemith)—Kaufman and Balsam. CAP. 
CTL7001* 


Sonata in C minor (Mozart) K.545—W. Gieseking. COL. 
LX1304 


Sonata No. 8 (Mozart)—D. Lipatti. COL. LX8788-9 
nomen . ns — Kaufman and _ Balsam. CAP. 


Sonata No. 6 (Prokofiev) —L. Pennario. CAP. CTL7006* 

Sonata in A (Schubert)—L. Kraus. PAR. R20585-8 

a A. (Schumann)—Kaufman and Balsam. CAP. 
CCL 


Sonata No. 2, Op. 22 (Schumann)—K. Long.DEC. 
LK4023* ner 


Sonata for Violin and Piano (Walton)—Menuhin and 
Kentner. H.M.V. DB9513-5 

Sonata-Ballade (Medtner). H.M.V. DB9551-4 

Sonatensatz (Brahms)—Rostal & Osborn. DEC. LK4034* 

Sonatina No. 38 (Beethoven)—Solomon. H.M.V. C4000 

Song of Delilah—R. Inglez. PAR. R336! 

Song of Summer (Delius)—Halle Orch. H.M.V. — 10 

Song of Soho—four Keyboard Kings. PAR. R335 

Song of Soho—P. Green. COL. DX1702 

Song of songs—F. Gardner. BRU.04595 

Song of songs—L. Ferguson. PAR R3312 

Song of the crib—Westminster ~ 4 - DEC. F9519 

Song of the Negev—L. Fuld. DEC. F 

Song of the Tritsch Tratsch—Luton Girls. PAR. R3373 

Song of the Tritsch Tratsch J. Butler. DEC. F9599 

Song of the thrush—R. Ronalde. COL. DB2839 

one Se oe road (Vaughan Williams)—/. Johnston. 


Song recital—E. Sack. DEC. LM4517* 
Song recital -E. Sack. DEC. LM4531* 
Songs at Christmastide—I/ford Girls’ Choir. DEC. LF1027* 
Songs from Viennese Operettas—Gueden and Kingsway. 
Songs my mother taught me—F. Gardner. BRU. 04595 
Songs of a Wayfarer (Mahler)—B8. Thebom. H.M.V. 

DB9576-7 
Songs of Noel Coward—G. Tzipane. CAP. LC6516* 
Songs of the Hit Parade—S. Browne. H.M.V. B10053 
Soothe me—S. Kenton. CAP. CL13406 

S.0. DEC. LM4516* 

LON. L871! 


Sophisticated Lady—J. Pleis 
Sorcerer’s Apprentice (Dukas)—Conservatoire de Paris 
_— CL13402 


Sonata in G (Tartini) — Campoli and Gritton. 
AK2366-7 


COL. 


DEC. AX437-8 
Sound off chant—M. Warnow. 
Sound off—j. Gray. BRU. 045 
South—F. Randall. PAR. R393 
South—c. Luter. NIX. B 
Southern fried aw wae 9 oe H.M.V. B10067 
Souvenir—A. Kostelanetz. COL. DX1671 
Souvenir—K. Gordon. PAR. R3374 
Spaghetti Rag—/. Fina. M.G.M. 283 
Spaghetti Rag—B. Kay. COL. DB2699 
Spanish Waltz—H. Davidson. COL. DX1672 
Sparrow in the tree top—L. Boxter. at CL13487 
Sparrow in the tree top—B. Crosby. BRU. 04672 
Sparrow in the tree top—G. ae COL. DB2831 
Sparrow in the tree top—R. Goff. DEC. F9625 
Speak a word of love—D. Carless. BRU. 04582 
Speak a word of love—V. Lynn. DEC. F9499 
Speak low—M. Gould. COL. DX1679 
Spharenklange (J. Strauss}—Vienna Phil. H.M.V. C4079 





Spider and the fly—M. Mitchell Trio. 
Spin the bottle—L. Raine. LON. L899 


Spirit also helpeth us—Cantata Singers. DEC. LX3017* 
Spitzentuch der Konigin (J. Strauss)—Sei mir gegrusst, 
du schone Frau—WM. Lichtegg. DEC. 68 


Springbok March—Band of H.M. Royal Marines. 
DB2713 


PAR. R3305 


COL. 


Square Dance Tunes—Sq. Dance Band. H.M.V. B10044-5 
Square Dance—G. Beli. NIX. BYIIO! 


Square Dances—L. Gotcher. CAP. CL13506 
Square Dances with calls—C. Stone. CAP. LC6513* 
St. Anthony Divertimento (Haydn). London Baroque Ens. 
PAR. SW.8120-1! 
St. Francis of Assisi (Liszt) 
Sermon to the birds. W. poe h nes X515 
St. Louis Blues—A. Kostelanetz. COL. DX1662 
St. Louis Blues—Jubalaires. CAP. CL13350 
St. Matthew Passion (Bach) 
Erbarme dich—K. Flagstad. H.M.V. D0B21237 
St. Paul’s Suite (Holst)—Boyd Neel —_ DEC. LX3025* 
Stalkin’ the stalk—-R. Sharon. MEL. 1156 
Stan Kenton’s milestones—S. Kenton. CAP. LC6517* 
Star, The (Moussorgsky)—M. Predit. H.M.V. DB21144 
Stardust—B. Crosby. NRU. LA8514* 
Stardust—/. Pleis. LON. L898 
Stardust—BS. Butterfield. CAP. CLI3514 
Stardust—J. Venuti. PAR. R3298 
Stardust—J. Garber. CAP. CL13285 
Stardust—S. Asmussen. PAR. R3323 
Stars and Stripes forever—R. Flanagan. H.M.V. B9938 
Stars are the windows of heaven—/j. Desmond. M.G.M. 309 
Stars ig windows of heaven—The Mariners. COL. 
DB274 


BRU. 


Stars are the windows of heaven—H. Brandon. LON. L606 

Stay awhile—H. Dawson. H.M.V. B100 

Stay ea happy people—Carmichael and Daley. BRU. 
4 


Stars are the windows of heaven—Andrews Sisters. 
04494 


Stay with the happy people—M. Whiting. CAP. CL13293 
Stay with the happy people—F. Vaughan. DEC. F9527 
Steamboat raz—E. Smith. BRU. 04562 
Steamboat Bill—Radio Revellers. COL. DB2754 
Steamboat stomp—Jelly Roll Morton. H.M.V. B9979 
Stehe Still—K. Flagstad. H.M.V. DB684! 
Stella by starlight—H flames. COL. DB273! 
Stenka—G. Radics. MEL. 1023 
Stephen Foster Melodies—R. Farnon. he 3 LFIO34* 
Sticks and Stones—Jay Birds. LON. L1007 
Stick it on the wall—B. Cotton. DEC. F953! 
me, > = the wall, Mrs. Riley—Radio Revellers. COL. 
Stick it on the wall—J. Simpson. PAR. F2432 
Still leaping—L. Youne ESO. 10-088 
Stille nacht—W. Strienz. DEC. C16136 
Stompin’ at the Savoy—R. Ellington Qt. DEC. F9377 
Stop that knockin’ at my heart—P. Weston. BRU. 04544 
Stop yer tickling, Jock—Sir Harry Lauder. H.M.V. C4091 
Stormy Weather (March)—J. Gray. BRU. 04498 
Stormy Weather—A. Kostelanetz. COL. DX1662 
Story of the sparrows—J. Locke. COL. DB2696 
Story of the Golden Palomino—B. Benson. BRU. 04615 
Stracathro—Glasgow Orpheus Choir. H.M.V. C4005 
Strangers—Benson and a COL. DB2842 
Strangers—L. Raine. LON. L753 
Strolling—G. Shearing. M.G.M. 365 
Strolling down the Strand—B. Cotton. DEC. F9450 
Struttin’ in the Strand—H. Roy. DEC. F945] 
Struttin’ with some Barbecue—/J. Dorsey. COL. DB2716 
Study in E major (Heller)—G. Moore. H.M.V. B9936 
Stumbling—S. Phillips. H.M.V. B 
Stumbling—G. Lombardo. BRU. 04619 
Such lovely things—dZiegler and Booth. H.M.V. BIOOI! 
Such lovely things—Hastings G.C. COL. D82814 
Such lovely things are Bere iaten Girls. PAR, R3356 
Sugar—C. Krahmer. ES 
Sugar—R. McKinley. ESO. 10-070 
Sugar baby—D. Appell Trio. LON. L685 
Sugarfoot Rag—A. Lund. M.G.M. 282 
Sugarfoot rag—R. Stevens. LON. L650 
Sugarfoot Rag—E. Fitzgerald. BRU. 04503 
Sugarfoot Stomp—J. Lytell. LON. L699 
Suite for Orchestra (Dohnanyi)—L.S.0. COL. DX1742-5 
Suite No. 2 for two pianos (Rachmaninov)—P. Sellick and 
C. Smith. COL. DX1675-7 
Suite No. 2 (Bach)—London Chamber Orch. H.M.V. C4032-4 
Suite Pastorale (Chabrier)—L.P.O. DEC. AX390-1 
Suite No. 3 in C major (Bach) 
Sarabande—G. Cassado. COL. LX1295 


Complete—Stuttgart Chanter ae *DEC. LX3002 
Suite in F major (Roussell)—L.P. _—" AX317-8 ‘ 
Summertime—V. Lewis. ESQ. ! 

Sunday driving—/. Lewis. Py C1 13804 

Sunday iumos—F, Astaire. M.G.M. 373 
Sunset—H.M. Royal Marines. COL. DB2739 
Sunshine Mountain—B. Thorburn. PAR. F2442 
Sunshine of your smile—L. Ferguson. PAR. R3384 


Sunshine of your smile, The—G. MacRae. CAP. wood 
Sunshine of your smile—Five Smith Bros. PAR. 
Supplication (Bloch)—Z. Nelsova. DEC. M664 

Sure thing—K. Armen. LON L615 

ee -y Suite (Tchaikovsky)—Halle Orch. H.M.V. 
Swedish rhapsody—C. Carallaro. BRU. 04692 

Sweet and lovely—T. Heath. DEC. F9605 

Sweet Georgia Brown—G. Brown. DEC. F9656 
Sweet Georgia Brown—Jazz at the Phil. MEL. 8010 
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Sweet Jennie Lee—j. Palmer. LON. L605 

Sweet Sue—Swedish Six. ESQ. 10-118 

Sweeter than Roses—A. Deller. H.M.V. C4044 

Swing, Swing—M. Hielscher. DEC. C16130 

Swinging doors—Melodeons. M.G.M. 343 

Svigtides, Les (Chopin)—Stokowski and $.0. H.M.V 


Mey (Chopin)—Phil. Sym. of N.Y. COL. 
Sylphides, Les (Chopin)—Paris Conservatoire Orch. DEC. 
LM4511* 


Sylphides, 
DX168 


Sylvia Ballet Music (Delibes)—Conservatoire de Paris. 
DEC. AX4l11-3 

Sylvia Ballet Music (Delibes)—Conservatoire de Paris, 
*DEC. LM4502 

Symphonic portrait of Cole Porter—G. Luypaerts. CAP. 
L 

Symphonic Studies (Schumann)—Mewton-Wood. DEC. 
AK2361-3 

Symphonic Variations Ay Lympany and Phil- 
harmonia. Orch. H.M.V. C77 

Symphonie Musette—/. Privat. NIX BYIS9! 

Symphony No. 3 (Beethoven)—Concertgebouw Orch. DEC. 
LXT2546* 

Symphony No. 4 (Beethoven)—Vienna Phil. H.M.V. 
DB21099-103 

Symphony No. 4 (Beethoven)—L.P.O. DEC. LXT2564* 

Symphony No. 5 (Beethoven)—Conservatoire de Paris. 

yee _ 5 (Beethoven)—Vienna Phil. Orch. COL. 

X1330 

— ... No. 7 (Beethoven)—Concertgebouw Orch. 
DEC. AX 

Symphony No. 7 (Beethoven)—Philharmonia Orch. COL 
DX1687-170! 

Symphony as 7 (Beethoven)—Concertgebouw Orch. DEC, 

Symphony No. 2 (Brahms)—Danish State Orch. H.M.V. 
C4006-9 


Symphony No. 4 (Brahms)—L.S.O. DEC. LXT2517* 
ame Ary 4 (Dvorak)—Phil. Sym. of N.Y. COL 


X136 
Symphony aa 5 (Dvorak)—Danish State Orch. H.M.V. 
C4023 


Symphony No. 5 yy te Sym. Orch. *DEC. LM4510 
Symphony No. 4_ (Glazunov)—Academy of St. Cecilia. 
CAP. CCL7 


aie No. 3 (Gliere)—St. Cecilia Orch. Rome. CAP. 

L 

se No. 83 (Haydn) — Halle Orch. H.M.V. 
DB2! 

Symphony No. 93 (Haydn)—N.B.C. Sym. Orch. H.M.V. 
DB21014-6 


Symphony No. 93 (Haydn)—R.P.O. COL. LX1361-3 
Symphony No. 99 (Haydn)—L.S.O. DEC. AX340-2 
Symphony No. 99 (Haydn)—L.S.O. *DEC. LX3011 
Symphony No. !01 (Haydn)—Suisse Romande. 


LX3009 
Symphony No. 103 (Haydn)—L.P.O. DEC. AX333-5 
Symphony No. 103 (Haydn)—L.P.O. DEC. LX3018* 
ao 2 (Kabalevsky)—Orch. of St. Cecilia. CAP. 
L 


Symphony No. 4 (Mendelssohn )—TurinS.0. *DEC. 3004LX 
vs in G, K.183 (Mozart)—Vienna Phil. H.M.V. 


*DEC. LXT2513 
Symphony No. 25 (Mozart)—L.P.O. DEC. LXT2558* 
symeton na 29 (Mozart)—Suisse Romande. DEC 
Symphony No. 35 (Mozart)—L.P.O. DEC. LXT2534* 
Symphony No. 36 (Mozart)—Vienna Phil. DEC. LAT2562 
Symphony No. 36 (Mozart)—Vienna Phil. DEC. LXT2558* 
Symphony No. 39 (Mozart)—Vienna Phil. COL. LX1375-7 
Symphony No. 40 (Mozart)—L.P.O. DEC. LX3022* 
Symphony No. 41 (Mozart)—Royal Phil. Orch. COL. 

LX1337-40 


Symphony No. 41 (Mozart)—L.S.0. *DEC. LX3010 
syngneny et 4 (Roussel)—Philharmonia Orch. COL 


Orch. CAP. 
Symqneey ae 8 (Schubert)—Vienna Phil. Orch. H.M.Y. 


=... Ag . (Schubert)—L.S.O. DEC. LX3012, 
Symphony No. 1 (Sibelius)—Stockholm Radio Orch, TEL. 


Symphony No. 6 (Sibelius)—Royal Phil. Orch. H.M.V 
DB6640-2 

am: a 4 - chaikovsky)—Conservatoire de Paris. 
* 


*DEC. 





Symphony No. 4 (Roussel)—Lamoureux 
CTL7003* 


Symphony No. 5 (Tchaikovsky)—La Scole Orch. HM.V. 
DB2I! 


Symphony No. 6 (Tchaikovsky)—Conservatoire de Paris. 
DEC. LXT2544* 

Syaqnons | No. 5 (Widor)—Toccata—F. Germani. H.M.V 

- ‘of Spring—R. Case. M.G.M. 2 


87 
Syncopated Clock—Capitol Sym. Rand. a. CL13428 
Syncopated Clock—L. Anderson. 


T 


T’en fais pas fister—M. Chevalier. 
Tahati—H. Keel. M.G.M. 360 


DEC. F16160 








INDEX 





Tailgate ramble, The—J. Mercer and W. Manone. CAP. 
CL13327 


Tailor and the mouse—?. Preece. H.M.V. B9949 

Tailor made woman—T. Ernie. CAP. CL13481 

Tailor’s blues—R. Ellington. DEC. F9600 

Take a gal like you—j. White. LON. L739 

Take a ieee Miss Smith—Martin and Warren. H.M.V 


B 
Take a letter—T. Heath. DEC. F9620 
Take care of love—F. Ferrari. PAR. R3328 
Take her to Jamaica—E. Ros. DEC. F9484 


Take the sun—Luton Girls Choir. PAR. R3293 
Tale a sailor told, The—E. Winstone. M.G.M. 289 


Tales of Hoffmann (Offenbach) 

Leuchte, heller Spiegel—H. Braun. H.M.V. C3982 
Vales, Be, aa ae sound track. DEC. 
Talking me se Williams. CAP. CL13424 
Talking Columbia Blues—W. Guthrie. MEL. 1141 
Tambarina—L. Baxter. CAP. CL13487 
Tambourin Chinois—Z. Francescatti. COL. LX1378 
Tamburitza—T. Williams. CAP. CL13424 
Tani, tani—D. DEC. F8975 
Tannhauser (Wagner) 

Dich, teure Halle—Los Angeles. H.M.V. DB21095 
Tantum ergo—Choir of St. See ame NIX. BY3073 
Tanzsunntig—P. Muller. DEC. Cl6138 
Tarantella—A. Edwards. NIX. NY7043 
Tarantella abbruzzese—A. Edwards. NIX. NY7043 
T.B. Blues—/. White. , 

Tchaikovsky fantasy—Vienna = M aoe LM4522* 

Tea for two—E. Hines. ESQ. | 

Tea for two—M. Gould. COL. *OXI679 

Tea for two—S. Asmussen. PAR. R3345 

Tea for two—E. Toppano. MEL. 1016 

Tea for two— D. Day. COL. DB2815 

Tea for two—Stafford & MacRae. CAP. CL13459 

Veoree wom my eyes—Stafford and Autry. COL. 
DB 


CAP. CL13496 
BRU. 04684 





Teardrops from my eyes—F. de Vol. 
Teardrops from my eyes—J. Hutton. 
Teasin’—P. Clark. POL. P1005 
Teasin’—Beverly Sisters. COL. DB2810 
Teasin’—C. Stapleton. DEC. 
Teddy bears’ picnic—B. Crosby. 04581 
Teddy bears’ picnic—J. Locke. con BB2763 
Telephone Song—Andrews Sisters. BRU. 04629 
Television March—S. Torch. PAR. R3320 
Tell me again—D. James. DEC. F9666 
Tell me lovely shepherd—M. Ritchie. H.M.V. C3983 
Tell me once more—H. Jerome. LON. L859 
Tell me why—R. Flanagan. H.M.V. B9972 
Temptation—J. Stafford. CAP. CL13326 
Tenderly—R. Anthony. CAP. CL13397 
Tenderly—S. Vaughan. M.G.M. 331 
Tenderly—G. Shearing. M.G.M. 353 
Tennessee Waltz—A. O’Day. LON. L867 
Tennessee Waltz—Fontane Sisters. H.M.V. B10021 
Tennessee Waltz—J. Stafford. COL. DB2802 
Tennessee Waltz—T. ohnson. COL. DB2799 
Tennessee Waltz—V. Silvester. COL. FB3594 
Tennesse Waltz—Geraldo. PAR. F2448 
Tennessee Waltz—L. Paul. CAP. re 4 
Tennessee Walez—T. Tucker. M.G.M. 
TennesseeWaltz—D. Peers. H.M.V. 810039 
Tennessee Watiz— J. Loss. H.M.V. BD6087 
Tennessee Waitz—B. Cotton. DEC. F9617 
Tennessee Waltz—S. Jones. H.M.V. B10049 
Tennessee Waltz—P. Clark. POL. P1004 
Tes yeux bleus—P. Spiers. NIX. BY1074 
Tessie stop teasn’—B. Strong. a: CL13452 
Texas Song—K. Starr. CAP. CL134 
Thady you Gander—Square Dance Band. H.M.V. B10013 
Thais (Massenet) 
Meditation—R. Dixon. COL. FB3572 
Meditation—T. Jenkins. H.M.V. BIOOI9 
Death of Thais—D. Kirsten. H.M.V. DB21184 
Thanks be to God—Eastbourne Choir. DEC. F9591 
Thanks Mr. Florist—j. Owens. BRU. 04578 
That ain’t in any catalogue—Day and Parker. CAP. CL13425 
That great judgement day—G. Haynes. CAP. a 
That horse named Pete—C. Robison. M.G.M. 3 
That Kruschen feeling—Laughing Record. a 3336 
That lucky old sun—Les Compagnons. COL. D 
That'll just about—N, Lutcher. 
That old black magic—B. Daniels. LON. L1003 
That old feeling—P. Lee. CAP. 
That's a plenty—F. Randall. PAR. R3382 
That’s a plenty—M. Benson. COL. DB2707 
That’s a plenty—j. Dorsey. COL. DB2693 
That’s a plenty—J. Fina. M.G.M. 4 * 
That’s a plenty—P. Harris. H.M.V. B 
That’s a plenty—S. Phillips. H.M.V. 8992! 
That’s a plenty—O. Rabin. PAR. F2414 
That’s how | remember you—V. Lynn. DEC. 
That’s how our love will eg 3 ory 
That’s my girl—R. Ellington. DEC 
That’s the way—B. Barron. M.G. i. vs. 
Veee’ s what the man said—L. Armstrong. BRU. 04674 
Theatre—D. James. DEC. F9638 
Them there eyes—P. Lee. ww * CL13305 
ee ane. Variations in C (Faure)—K. Long. DEC 


Theme for alto—V. Lewis. PAR. R3289 
eme for trombone—V. Lewis. PAR. R3299 
Theme to the West—S. Kenton. CAP. CL13440 
Then you've never been blue—BS. Crosby. BRU. 04704 


BRU. "04697 


There are dreams in your eyes—B. Snow. DEC. F9443 
There is no Christmas—P. Como. H.M.V. B9997 


There will never be another you—Andrew Sisters. 


72 
There’s a broken light—M. Torme. CAP. CL13292 
There’s a hole in the iron curtain—M. Katz. CAP. CL13365 
There’s a long, long trail—W. Starr. PAR. F3404 
There’s a lovely lake in loveland—B. Snow. DEC. F9443 
There’s a man everytime—Tilton and Haines. BRU. 04701 
ae ae pretty girls than one—D. Haymes. BRU. 


BRU. 


There’s no season on love—Al Morgan. yo a 
There’s no tomorrow—C. Spivak. BRU. 04 

There’s no tomorrow—M. Rey. COL. DB2762 
There’s no tomorrow—T. Martin. H.M.V. B9967 
There’s no tomorrow—C. Ravazza. BRU. 04502 
There’s no tomorrow—C. Spivak. LON. L838 
These foolish things—P. Weston. COL. DB279! 
They can’t take that away—C. Cavallaro. = 04677 
They can’t take that away—P. Faith. COL. 082817 
They didn’t believe me—A. Kostelanetz. COL. DX! 
They put the lights out—W. Gregg. — CL13397 
They’re off—B. Weed Trio. M.G.M. 


They say it’s wonderful—R. —" an CL13336 
fe gr Hayes. BRU. 04648 

Thing, The—P. Harris. H.M.V. B10007 

Thing, The—P. Morrow. COL. DB2795 

Thing, The—B. Cotton. DEC. F9583 

Thing, The—Smith Bros. PAR. R3353 

—s. sae what they used to be—C. Bolling. 


Thinking of you—V. Lewis. ESQ. 5-018 

Thinking of you—K. Ballard. H.M.V. B9978 
Thinking of you—P. Weston. CAP. CL13360 
Thinking of you—E. Fisher H.M.V. B10023 
Thinking of you—S. Vaughan. as — 
Thinking of you—A. Ellis. M.G.M.3 

Thinking of You—C. Stapleton. DEC. F958 

This is my love for you—L. Ferguson. tie 7 eae 
This is my theme—S. Kenton. CAP. CL 

This is the last time—R. Morgan. BRU. ‘04625 
This is the time—D. Peers. H.M.V. B10025 

This is the time—?P. Faith. COL. DB2801 

This is the time—8. Crosby. BRU. 04623 

This is the time—T. H. oem 

This year’s kisses—F. de Vol. CAP. CLI34 

Thomas & Sally—Jntimate Opera Co. DEC. tL K4036° 
Three Bells, The—Les Compagnons. COL. DB2697 

Three cent stomp—D. Ellington. COL. DB2748 

Three ao ae (Shostakovitch)—M. Lympany 
Three handed woman—B. Strong. CAP. CL13463 
a Op. 117 (Brahms)—W. Kempff. DEC 
Three little rings—Fontane Sisters. H. + V. BI0066 
Three little tailors—P. Preece. H.M.V. B9949 
Three little words—S. Phillips. H.M. V. BD6077 
Three little words—Selection—Melachrino. 


Three little words—King Cole. CAP. CL1I3391 
Three little words—C. Spivak. LON. L834 


Three-thirty jump—Ten Cats and a Mouse. CAP. CL13295. 


Three trees, The—Merry Macs. DEC. F9476 

Three Trumpeters—Kneller Hall Band. DEC. F9629 
Three wheels on the wagon—J. Denis. DEC. F9472 

Three wheels on the wagon—H. Ward Trio. H.M.V. B995; 
Throughout the years—C. Williams. COL. DB2836 


Thumbelina—Paulet and Peterson. DEC. AF9516-7 
Tico-Tico—E. Ros. *DEC. LFI002 

Tic-toc polka—tHannon & Ryan. BRU. 04642 
Tiddley winkle woo—G. ro le gg BRU. 04533 


Till Eulenspiegels (R. Strauss)—Vienna Phil. 
LXT2549* 
Till the clouds roll by—V. Lynn. 1¥ F9642 


Time and time again—D Rose. M.G.M. 341 
Time on my hands—P. Weston. CAP. CL13358 
Time out for tears—/nk Spots. BRU. 04640 
Timon of Athens (Purcell) 

Masque—/ntimate Opera o ~ LK4036* 
Tina-Lina—M. Lanza. H.M.V. D 
Tina-Lina—D. Rose. M.G.M. 361 
Tin Pan Alley—Morton and Kaye. PAR. F2446 
Tin Pan Alley—Morton and Kaye. PAR. F2436 
Tin Pan Alley—Morton and Kaye. PAR. F2456 
Tin Pan Alley Rag—J. Leach. COL. FB3603 
Tin Pan Alley rag—H. Gold. DEC. F9639 
Tin roof blues—D. Evans. MEL. 1143 
Tipperary Samba—Four Ramblers. DEC. F9595 
Tipperary Samba—€E. Ros. DEC. F9645 
Tipperary Samba—B. Cotton. DEC. F9644 
Tipperary Samba—P. Morrow. COL. DB2845 
Tippy Canoodle Canoe—Melodeons. M.G.M. 319 
Tis the day—J. Johnson. COL. DB2745 
"T’is marvellous—Scottish Male Choir. PAR. R3366 
Toccata in F major (Bach)—E. Power Biggs. COL. DX1664 
Toccata (Pro C4071 


kotiev }—M. Lympanv. H.M.Vv. 
Tod und Verklarung (R. Strauss)—Vienna Phil, HM.V. 
DB21 169-71 
Toi et moi—?. Spiers. NIX. BY1077 
Tom Jones (German) 
For Leste te -atey., | ys M. MA B 10058 
To-morrow—M. Roach. ESQ. | 
Tom’s Tea Party—K. Bird. ESQ. O10 056 
Tonda wanda boy—D. Martin. CAP. CL13494 
To-day I’m thinking—M. Beebe. BRU. 04555 


37 





NIX. 


H.M.V. 
C4045 
—oe words—Medley—Astaire and Skelton. M.G.M. 


DEC, 


To-night—T. Martin. H.M.V. B9967 
To-night we'll go dancing—L. Baxter. 
Too darn hot—Salvate COL. DXI74I 
Too late now—). Powell. M.G.M. 370 
Too young—YV. Young. BRU. 04693 
Torch song—R. Ingiez. PAR. R3310 


Toreador et Saaeate (Rubinstein)—Kingsway Sym. Orch. 
*DEC. LK4007 


Torna a sero ll Peerce. H.M.V. DAI962 

To Jesus heart all burning—S. MacEwan. COL. 082819 

To realms above—Rosehill S.A. Band. REG. MF342 

To take the air—Glasgow Orpheus Choir. H.M.V. B9973 

To think you’ve chosen me—Stargazers. DEC. F9643 

To think you've chosen me—S. Oliver. BRU. 04630 

To think that you’ve chosen me—H. Jerome. LON. L859 

To think you've chosen me—Stafford & MacRae. Ca: 
CLI3459 


CAP. CL13508 


Tosca (Puccini) 
lucevanle stelle: Recondita armonia—F. Tagliavini. 
H.M.V. DB21134 


Gia mi dicon venal—U. Ugaro. 
Recondita armonia: 
DEC. M656 
Recondita armonia ; E lucevan le stelle—E. Conley. 
*DEC, LXT2514 

Tre sbirri—M. Rothmuller. H.M.V. C4019 
Vissi d’arte—R. Tebaidi. OEC. X324 
Vissi d’arte—R. Tebaldi. *DEC. LXT2507 

Tous les deux—D. Dauberson. NIX. BY1005 

Towards mid-night—/j. Hotchkis. DEC. F9653 

Toy Concerto—K. Grayson. M.G.M. 379 

Traditional Rhymes and Jingles—Hobbs and Hannen. H.M.V. 


i -3 
Trail drive—C. Robison. M.G.M. 327 
Transatlantic Lullaby—YV. Silvester. COL. FB3602 
Transatlantic lullaby—E. Boswell. PAR. R3394 
Travelling—G. Haynes. CAP. CL 13486 
Travellin’ man—S. Kenton. CAP. CL13368 
Traviata, La (Verdi) 
Addio—€. Schwarzkopf. COL. LX1370 
Di Provenza il mar—L. Warren. H.M.V. DB21135 
Di provenza ill mar—T. Gobbi. H.M.V. DB21227 
Libiamo, tag sens. Albanese and J. Peerce. 


NIX. BZ2001 
E lucevan le stelle—E. Conley. 


Treasure Island—T. Mitchell and Cast. ona LA8SIi* 
Trip over the mountain—WU. Murphy. L. P202 
Tristan und Isolde (Wagner) 

Love duet—fFiagstad, Svanholm, Shacklock and 


Philharmonia. H.M.V. DB21112-4 
Prelude and Liebestod—L.P.O. DEC. LXT2527* 
Trial by Jury (Gilbert and Sullivan) 
Complete—D’Oyly “— La Co. *DEC. LK400) 
Trinia—P. Nunez. NIX. BY 
Trinidad Blues—L. Beginner. MeL. 1131 
Triskaidekaphobia—L. Brown. COL. DB2733 
Tritsch tratsch polka—R. Ronalde. COL. DB272! 
Trixie—M. Blanc. CAP. CL13507 
Trog’s Blues—H. Lyttelton. PAR. R3379 
Trois nuages—P. Spiers. NIX BY1074 
Troise and his Bandoliers * src teee and his 
Bandoliers. *DEC. LFI005 
Trouble in mind—H. Lyttelton. PAR R3346 
Trouble in mind—C. Luter. NIX. BY1122 
Trouble, trouble—Lanham and Dalton. LON. L1007 
Trouble with love is love—S. Phillips—H.M.V. BD608! 
Trouble with love ‘s love—Stargazers—DEC. F9535 


Troubled heart—Morton and Bell. M.G.M. 320 
Trovatore, Il (Verdi) 
Stride la vampa—E. Stignani. PAR. R300 
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Tacea la notte placida—R. Tebaldi. *DEC. LXT2507 
il balen—C. Fagliabue. PAR. R3003! 

Tacea—R. Tebaidi. DEC. X324 
Troyens a Carthage (Berlioz) —Conservatoire de Paris. 

*DEC. LXT2512 
True Blue—/intimate Opera Co. DEC. LM4537® 
Truly—vV. Schoen. BRU. 04664 

BRU. 04620 
BRU. 04594 


Tubby at the Circus—D. Kaye. 

Tubby the Tuba song—D. Kaye. 

bier Twenties selection No. |—Tuneful Twenties Orch. 
PAR, 


PAR. 


Tuneful Twenties No. 2—Tuneful Twenties Orch. 
Tuneful Twenties, No 3—Tuneful Twenties Orch. 
R3342 


Tunnel of love—Mills Bros. BRU. 04574 
Tunnel of love—King Cole. CAP. CL1339I 
Turandot (Puccini) 
Nessun dorma—Gigli. H.M.V. DB21138 
Non piangere—E. Conley . X402 
Non piangere Lui—E. Conley. *DEC. LXT2514 
Signore ascolta—E. Schwarzkopf. COL. LBIIO 
Turkey hop—L. Hampton. BRU. 04507 
Turkish March (Mozart)—Kingsway Sym. Orch. *DEC. 
Turkish March—Kingsway S.0. DEC. M668 
Turmoil—S. Kenton. ESQ. 10-113 
Turn your head a little darlin ae) Saale. CAP. CL13356 
Turquoise—E. Garner. ESQ. | 
Twelfth Street Rag—G. Torner. ESQ. 10-119 
Twelve days of Christmas—Templars. H.M.V. B9995 
Twilisht time—The Three Suns. H.M.V. B9969 
Twisted—W. Gray. MEL. 1128 
Twisted stockings—King Cole. CAP. CL13369 
Two heads are better than one—K. Barry. LON.L77! 











INDEX 





Two loving eyes—R. Goff. DEC. F9614 

Two on a tandem—Merry Macs. DEC. F9476 

Two on a tandem—B. Cotton. DEC. F9458 

Two on a tandem—L. Preager. COL. FB3565 

Two eaeeeeen, Op. 79 (Brahms)—W. Kempff. DEC. 
L 

Two sleepy people—R. Sharon. MEL. 1156 

Two sweethearts—F. Froba. BRU. 04573 

Two Viennese Dances—Rawicz and Landauer. 
DX166! 

Two weeks with pay—J. Parker. CAP. CL13475 

Tzena, Tzena—G. Jenkins. BRU. 04552 

Tzena, Tzena—S. Phillips. H.M.V. BD6074 

Tzena, Tzena—M. Miller. COL. 0B2626 

Tzena, Tzena—The Weavers. BRU. 04563 

Tzena, tzena, tzena—E. Ros. DEC. F9495 

Tzin, Tzun—C. Cavallaro. BRU. 04564 

Tzin, Tzun—R. Inglez. PAR. R3344 

Tzin-tzun-tyan—P. Faith. COL. DB2782 


COL. 


U 


Uberarba—V. Silvester. COL. DB2772 
Ukulele Lady—E. Merman. BRU. 0466! 
Un air d’autrefois—D. Dauberson. NIX BY1002 

Under a blanket of blue—R. Norvo. CAP. CLI3405 
Under the Double Eagle—W. Starr. PAR. F3411 

Under the roofs of Paris—Mantovani. DEC. F9652 
Under the stars—D. Rose. M.G.M. 34l 

Underneath the arches—Fianagan and Allen. COL. 0B2725 
University Rag—J. Daniel. PAR. F2438 

Unless—D. James. DEC. F9666 

Unto us a boy is born—The Templars. H.M.V. 


€4039 
Up above my head—R. Thorpe and M. Knight. BRU. 04554 


V 


Vagabond Shoes—J. Gray. BRU. 04626 

Valenciz—/. Peerce. H.M.V. DAI962 

Valencia—P. Faith. COL. DB2753 

Valencia—T. Martin. H.M.V. B9937 

Valse-Fantaisie (Glinka)—Orch. of St. 
CTL 7002* 


Valse fantome—J. Privat. NIX. BYI591 

Valse Metancolique (Liszt)—W. Maggiar. NIX. BZ2104 
Valse, Op. 64 (Chopin)—A. Kostelanetz. a DX1732 
Valse oubliee—Rawicz and Landauer. COL. DB2851 

Valse perdue—D. Dauberson. NIX.B 

Valse crac, (Tchaikovsky)—H. Szeryng. NIX 


BY40 

Valse triste (Sibelius)—Philharmonia Orch. COL. LX1309 

Valse triste (Sibelius) —Berlin Phil. TEL. GX61023 

Valse triste—D. Dauberson NIX. BYIOIO 

Vamos atraz—E€. Ballon. DEC. X512 

Vamp, The—T. Hamilton. CAP. CL13359 

Varcarola Triste—B. Gigli. H.M.V. DAI963 

Variations on a theme from Suite No. 3 (Tchaikovsky)— 
Philharmonia. H.M.V. C4058-60 

Veleta—J. Leach. COL. FB3568 s 

Veloa—R. Anthony. CAP. CL13364 

Velvet lips—G. Lombardo. BRU. a 

Velvet lips—J. Garber. CAP. CL13462 

Vent vert, Le—Dieval and Moody. NIX. BY1142 

Venus de Milo—M. Davis. CAP. CL13429 

Vergin, tutto amor—B. Gigli. H.M.V. DAI896 

Verklarte Nacht (Schonberg)—Hollywood Ser. Qt. 
CCL7507* 


Veronique Waltz—H. Davidson. COL. DX1685 
Very thought of you—R. Sharon. MEL. 1129 
Vespri Siciliani (Verdi) 

tu Palermo—L. Weber. COL. LX1310 
Vestale, La—Overture (Spontini)—L.S.O. H.M.V. C4084 
Victor Herbert Melodies—R. Munro. *DEC. LFI003 
ee Concert—Suisse Romands. DEC 


Vida Breve (Falla) 
Spanish Dance—Conservatoire de Paris. DEC. X464 
Vie en Rose, La—F. Mendeissohn. COL. DB2822 
Vie en Rose, La—P. Weston. CAP. CL13346 
Viendrez-vous ce soir—?. Spiers. NIX BYI0O7I 
Vieni su—C. Ravazza. BRU. 04502 
Vienna Blood (J. Strauss)—L.S.O. DEC. X415 
Vienna City of my dreams—L. Ferguson. PAR. R3312 
Vienna Concerto (Wildman)—J. Blancard. a“ K2331 
Viennese Songs—M. Wittrisch. DEC. LM4515 
Viennese Songs—H. Roswaenge. DEC. 14520° 
Vier Tondichtungen (Reger)—German Phil. 
GX61010-2 
Vieux Tobie, Le—P. Peri. DEC. CI6149 - 
Viking Song, The—Choir of Jesus and Mary. DEC. F9426 
Village Band—L. Macari. PAR. F2430 
Village Fair—G. Mitchell Choir. DEC. F9655 
Village of Christmas Pie—P. Scala. DEC. F9503 
Villanella, La (Acqua)—E. Sack. DEC. K2327 
Violen fran flen—B. Sundblad. DEC. C16125 
Violetera, La—P. Green. COL. DX1724 
Violin recital by O. —_e DEC. LK4024*® 
Virgin Islands—E. Ros. F9611 
Virgin of the Sun Sed, Sumac. wt aaa 
Vision d’amour—S. Thompson. PAR. 479 
Visione Veneziana—C. Siepi. PAR. R30029 


Cecilia. CAP. 


CAP 


TEL. 


Visions fugitives (Prokofiev)—L. Pennario. CAP. CTL7006* 
Visions of Vienna—A. Karas. . F9592 

Vittoria, vittoria—B. Gigli. H.M.V. DAI927 

Viva Prado—S. Kenton. CAP. CL13476 

Vocal Arias from Stolz—M. Wittrisch. *DEC. LM4503 
or. 2. Prophet (Schumann)—M. Lympany. H.M.V 


Voi wae un cor fedele (Mozart)—M. Stader. H.M.V 
Voice of the Xtabay—Y. Sumac. CAP. LC6522* 

Voices of Spring—E. Sack. TEL. GX61013 
Vorfruehlig—P. Muller. DEC. C1i6139 a 


Vorrei - rit K.418 (Mozart)—M. Stader. 


C40 
Voyevoda (Tchaikovsky) 
intermezzo—Philharmonia. H.M.V C4060 


WwW 


Wabbit Song—B. Cotton. DEC. F9647 
Wake in Kildare, The—D. Murphy. MEL. P20! 
Waldteufel Waltzes—R. Monro. DEC. LFIOI7* 
Walk with a wiggle—Andrews Sisters. BRU. 04512 
Walk with a wiggle—?. Harris. H.M.V. B9927 
Walkure, Die (Wagner) 
in Schwert: Keiner ging—S. Svanholm. 
DB21176 
Wally, La (Catalani) 
Ebben ? Ne andro Lontana—E. Davis. *DEC. LX3008 
Ebben ?—R. Tebaldi. DEC. X36 
Waltz Cotillon—S. Thompson. PAR. R3358 
Waltz Country Dance—J. Shand. PAR. R3397 
Waltz from ‘*‘ Zampa’’—YV. Silvester. = FB3577 
Waltz Mediey—S. Thompson. PAR. El! 
Waltz impromptu—A. Edwards. NIX. NY7041 
Waltz Song—D. Martin. PAR. R33 
Waltz No. 6 (Chopin)—A. Cortot. H.M.V. DB21070 


H.M.V. 


Waltzes No. 9 and I! (Chopin)—A. Cortot. H.M.V. 
DB21094 
Waltzes (Chopin) Nos. 1-14—D. Lipatti. COL. LX134.6 


Waltz of my heart—Assoc. Br. Soundtrack. H.M.V. B9966 
Waltz of my heart—R. Inglez. PAR. R3287 
Waltzing Cat—L. Anderson. BRU. 04702 
Wand of Youth Suite, No. | (Elgar)—LP.0. DEC. 
LXT2534* 

Wanderers Nachtlied (Schubert)—E. Davis. *DEC. LX3008 
Wanderings—J. White. LON. L739 

ashboard boogie—Stubby. BRU. 04703 
Washington and Lee Swing—J. Daniels. PAR. F2458 
Wassail Song—P. Shuldham-Shaw. H.M.V. B9964 
Watching the trains go by—P Como. H.M.V. B10020 
Water Music Suite aerig DEC. AX495-6 
Water Music (Handel)—L.P.O. DEC. oo oy 
Water-Lily, The—H. Williams. COL. DB2 
Way down yonder in New Orleans—Al eg BRU. 04537 
a a yonder in New Orleans—T. Dorsey. H.M.V. 


Way it used to be, The—Ink Spots. BRU. 04640 

Way up in Clachan—S. McHarg. BEL. BL2507 

Way you look tonight, The—E. Garner. ESQ. 10-061 

We <2 home the same way—Sir H. Lauder. H.M.V. 


We just couldn’t say good-bye—K. Oldfield. ey 5-003 
We parted on the shore—Sir H. Lauder. H.M.V. C4092 
We three Kings of Orient are—B. Breen. DEC. F9508 
Weary Blues—C. Luter. NIX. phen 

Weary weird—R. Stewart. NIX. BY1163 

Wedding gown—K. Oldfield. ESQ. 5-003 

Wedding Waltz—B. Bell. MEL. 5006 

Wee deoch and doris—Sir H. Lauder. H.M.V. C4089 
eee -y "mang the heather—Sir H. Lauder. H.M.V. 


Weep no more— Holiday. BRU. 04558 

Welche vom beinde ?—1L. Andersen. DEC. CI6117 
Welcome to Christmas—Paulet and yy DEC. F95I°5 
We'll all go ariding—L. Lawrence. C. F9575 

Wenn der Franzi—e. Kunz. COL. LB98 

We're no awa’ tae bide awa—R. Wilson. H.M.V. BS9S6 
We're no.awa’ to bide awa’—Johnston Bros. DEC. F9536 
Were that thine special face—B. Johnson. COL. 0X1740 
Were you there—E. Davis. DEC. M655 
Werther (Massenet) 

Ah ! non mi ridestar—G. Prandelli. 
West End Blues—C. Luter. NIX. BY1124 
What a friend—Kettering S.A. REG. MF346 
What a pretty Miss—fats Waller. H.M.V. B10050 
What brings good cheer—Storgazers. DEC. F9486 
ae Fad is the moonlight—Malovsky Sisters. COL. 


What is this thing called love—L. Paul. CAP. CL13505. 
What is this thing called love—?. Faith. COL. DB2817 
What is this thing called love—j. Gray. BRU. 04570 
What more is there to say—E. Summerfield. COL. DB2720 
What, where and when—S. Burke. BRU. 04521 

What. will I tell my heart—A. Morgan. LON. L862 

What you goin’ to do—Durante and jackson. M.G.M. 374 
What’s the use of wonderin’—L. Reisman. BRU. 04529 
Whatever happened to ol’ Jack—f. Slack. CAP. CL13340 
Whelk Song—J. Simpson. PAR. F2432 

Whelk Song—B. Cotton. DEC. F9568 

When Daddy was a boy—T. Ray. COL. DB2774 

When he’s all dolled up—H. Ward Trio. H.M.V. B9980 
When I grow too old to dream—R. Farnon. DEC. F964! 
When I lay down—J. White. MEL. 1146 

When ! leave the world—Smith Bros. PAR. R3365 

When I’m cleaning windows—G. Formby. DEC. F9444 
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COL. LX1320 


When Irish eyes —Four Dukes. ESQ. 5-013 

When Lola plays the pianola—A. Trace. COL. DB2826 
When love has gone—J. Penston. PAR. R3288 

When Santa gets your letter—G. Autry. COL. FB3584 
— x harvest moon is shining—S. Phillips. H.M_Y, 


When the fieids are white—R. Ronalde. COL. DB2803 
When the fields are white—R. Goff. DEC. F9665 

When the harvest moon is shining—Keynotes. DEC. F947 
When the Saints go marching in—S. Phillips. H.M.V. B9949 
When the Saints go marching in—P. Daily. CAP. aa 
When the wind was green—D. Rose. M.G.M. 2 

When you’ *ve got a man—J. Stafford. CAP CLi3470 
When you're away—R. Munro. DEC. F9436 
a old wedding ring was new—R. Stevens. 


PAR. R3377 


LON. 


When you return—F. Ferrari. 

When you return—G. Fields. DEC. F9628 

When you return—D. Cherry. BRU. 04666 

When you return—L. Baxter. CAP. CL13468 

When you return—B. Eckstine. M.G.M. 380 

When you speak with your eyes—?. Lee. CAP. CL13329 

When you talk about old Ireland—J. Locke. COL. DB2784 

When you were sweet sixteen—R. Ronalde. COL. DB2756 

When you're smiling—M. Bygraves. DEC. F9538 

When your lover has gone—G. Shearing. M.G.M. 340 

Whence is that goodly fragrance—W Abbey Choir, 
DEC. F9520 


Where are om gonna be ?—/J. Stafford and G. MacRae. 

CAP. CL13347 
Where are you gonna be ?—S. Lanson. LON. L682 
Where did you get that girl—Astaire and Ellis. M.G.M. 334 
Where did you stay—C. Luter. NIX. BY1121 
Where do | go from you—A. Karas. LON. L760 
Where heaven lies—W. Booth—H.M.V. 9999 
Where in the world—R. Anthony. CAP. CL13343 
Where in the world—G. Jenkins. BRU. 04532 
Where is the life—B. Johnson. COL. Dx1740. 
Where or When—J. Bradley. DEC. F9570 
While shepherds watched—Bach Choir. DEC. F9510 
Whirlwind—Compagnons de Chanson. COL. DB2744 
Whisper while you waltz—V. Silvester. COL. FB3590 
Whisper while you waltz—S Torch. PAR. R3375 
Whisper while you waltz—P. Scala. DEC. F9589 
Whispering—R. Inglez. PAR. R3332 
Whispering—)J. Bradley. DEC. F9528 
Whistling Postman—B. Lee. DEC. F9637 
Whoa sailor—B. Gay. CAP. CL13300 
Who do you think you are—O. Mason. ESQ. 5-011 
Who hit me ?—S. Dean. DEC. F944] 
Who'll take my place—L. Raine. LON. L899 
Who’s sorry now—C. Krahmer. ESQ. 10-08! 
Who’s sorry now—J. Daniels. PAR. F2452 
Who's sorry now—G. de Haven. M.G.M. 336 
Why can t you behave—/j. Loss. H.M.V. BD6088 
Why can "t you behave—S. Black. DEC. F9632 
Why can’t you behave—B. Crosby. BRU. 04660 
Why can 't you behave—J. Stafford. CAP. nates" 
Why can’t you behave—J. Wilson. COL. 
Why do they always say no ?—YV. P nna COL. FB3567 
Why do they always say no ?—TheMelodeons. M.G.M. 292. 
ww a always say no ?—Rugolo’s Ragtimers. CAP. 
Why do they always say no ?—Squadronaires. a * 9461 
Why don’t you haul off—K. Marvin. CAP CL1347 
Why fight the feeling ?—Mills Bros. BRU. 04574" 
Why is love so crazy—H. Keel. . G.M., 359 
Wide is the gate—Mission Choir. DEC. F963! 
Wiener Blut—Vienna Phil. Orch. COL. LX132I 
Wiener Melodien—T. Bell. DEC. C1€137 
Wild Card—B. Wayne. LON. L973 
Wild Colonial boy—P. O’Hagan. DEC. F9536 
Wild Colonial boy—Terry. H.M.V. B10008 
Wild Colonial Boy—E. Hayes. MEL. i154 
Wild Colonial Boy—C. Kennedy. DEC. F9584 
Wild colonial boy—D. Murphy. MEL. P20! 
Wilfred Pickles Party a 2—W. Pickles. COL. DXI71I6 
Withelmina—A. Lund. -M. 282 

CAP. CLI3316 


M.G 

Withelmina—J. Garber. 
Will o’ the wisp—C. Williams. COL. DB2764 
Will ye no come back again—Johnsion Bros. DEC. F9585 
Willow will you weep for are Scala. DEC. F9543 
Wimmin’—j. Brandon. COL. D 
Wimmin’—B8. Lee. DEC. 9679» 
Wind that shakes the barley—R. Wilson. 
Windy—E. Frank. DEC. Cié! 
Winter song—/J. Hendrik. DEC. F9469 
Wishing well—H. Jerome. LON. L916 
With my eyes wide open—R. Case. M.G.M. 287 
With these hands—L. Lawrence. DEC. F9590 
Wohin (Schubert)—£. Davis. *DEC. LX3008 
Wolverine Blues—G. Bel/. NIX. BY1I105 
Wolverine Biues—H. Lyttelton. PAR. R3369 
Woman likes to be told, A—E. Knight. BRU 04560 
Won’t you buy my pretty flowers?—Geraldo Strings. 

PAR. R3300 
Wondering and wishing—V. Lynn. DEC. a 
Wooden Soldier Samba—£. Ros. DEC F960 
Work Song, The—/. Woods. H.M.V. 39971 
Working man blues—Lu Watters. MEL. 1149 
World is mine tonight, The—L. Lawrence. DEC. F9438 
Worthy the Lamb—Scottish Male Choir. PAR. R3366 
Would | love you—E. Young. LON. L892 
Would | love you—S. Conway. COL. DB284! 
Would ! love you—T. Martin. H.M.V. BI0051 


BD6093 
Would i love you—D. Day. COL. DB2862 
YVould | love you—D. James. DEC. F9658 
Would | love you—H. O'Connell. CAP. CL13492 





H.M.V. B9996 


Would ! Inve you—J. Loss. H.M.V. 
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Would | love you—j. Gray. BRU. 04680 
Wouldn’t it be fun—B. Harvey. LON. L504 


Wozu noch, Madchen (R. Sosunb—d. Lehmann. H.M.V. 


DAI943 
Wreck of the John B.—The Weavers. BRU. 04659 
Wreck of the old 97—D. Kaye. BRU. 04549 
Wreck on the highway—R. Anthony. CAP. CL13297 
Wunderbar—Kane and O’Brien. LON. L517 
Wunderbar—L. Ferguson. PAR. R3380 
Wunderbar—G. Lombardo. BRU. 04662 
Wunderbar—D. Haymes. BRU. 04663 
Wunderbar—Stafford and MacRae. CAP. CL13480 
Wunderbar—Morrison and Johnson. COL. DB2849 
Wyoming—Mantovani. DEC. F9652 


> 4 
Xerxes (Handel) 
Ombra mai fu—j. Watson. COL. LX1721 
Largo—Philharmonia Orch. COL. DX1681 
Largo—L. Ferguson. PAR. E11482 


Y 


Y atant d’amour—M. Chevalier. DEC. Ci6159 
Y Delyn aur—Morriston Choir. COL. DX1696 
Yancey’s pride—¥M. Lux Lewis. MEL. 1130 

Yea Boo—A. O’Day. LON. L807 

Yeah! Yeah !—P. Lee. CAP. CL13489 

Yeah! Yeah !—Jj. Gray. BRU. 04695 


Yeoman *! the Guard (Sullivan)—D'Oyly Carte Opera Co. 
DEC. LK4029-30* -0'0rly ” 


Yeoman of the Guard (Complete)—D’Oyly Carte Opera Co 
DEC AK2415-25 
Yes! I'll be here—D. Squires. COL. DB2722 


Yes! I'll be here—E. Boswell. PAR R3343 

Yes! I'll be here—R. Goff. DEC. F9493 

Yes! I'll be here—M. Rey. COL. DB2723 

Yes she do no she don’t—Sharkey. CAP. CL13382 

Yes, Sir, that’s my baby—King Cole. CAP. CL13384 

Yes, we have no bananas—R. Farnon. DEC. F9439 

Yes, we have no bananas—S. Jones. H.M.V. B9988 

Yesterdays—L. Tristano. CAP. CL13456 

Yiddish mule train—M. Katz. CAP. CL13365 

Yipsee-i-o—C. Miranda. BRU. 04543 

Yodelling Ghost—M. Mitchell Trio. PAR. R3333 

Yodelling Ghost—A. Dean. DEC. F9492 

You and your beautiful eyes—V. Silvester. COL. FB3602 

You and your beautiful eyes—D. Martin. CAP. wert 

You and your beautiful eyes—Tanner Sisters. H.M.V 
B10056 

You are my darling—t. Ferguson. PAR. R3384 

You are my heart s delight—J. Locke. COL. 082329 

You are my true love—D. Peers. H.t.V. BIOC25 

You can’t do wrong—?P. Harris. H.M.V. B9976 

You can’ ’t go wrong doing right—V. Johnson. M.G.M. 314 

You can t make love with a cold—?. Harris. H.M.V. B9955 


You > t stop me from dreaming—H. Brandon. LON. 


You dreamer, you—R. Morgan. BRU. 04540 

You go to my head—C. Hawkins. ESQ. 10-122 

You go to my head—R. Sharon. MEL. 1161 

You go to my head—D. Day. COL. DB2727 

You gotta show me—8B. Cresby. BRU. 04704 

You know you belong—Mills Brothers. BRU. 04685 

You know you belong to someone else—james and Carr. 
DEC. F9634 


You left me all alone—/. Jacquet. ESQ. 10-099 

You meet the nicest people—B. Greco. LON. L855 
Young May moon, The—C. Lynch. COL. LB99 

You rascal you—Armstrong and Aang BRU. 04627 
You took advantage of me—A. O’Day. LON. L964 
You, wonderful you—8. Murphy. H.M.V. B9977 
You wonderful you—j Keily. M.G.M. 369 

You'd better ask me—C. Lynch. COL. LB99 
You'll never walk alone—F. Waring. BRU. 04536 
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You'll never walk alone—F. Sinatra. COL. DB2705 
You'll never walk alone—/j. Garland. BRU. 04530 

You’re all the world to me—F. Astaire. M.G.M 372 
You’re all | need—E. Eckstine and S. Vaughan. M.G.M 830 
You’re heart and my heart—H. Dawson. H.M.V. B9920 
You’re heartless—L. Lawrence. DEC. 

You’re in love with everyone—D. Todd. ee 5-015 
You're mine, you—G. Jenkins. BRU.0459 

You’re mine, You—M. Whiting. CAP. CL 13133 

You're my baby—H. Roy. DEC. F9450 

You’re not in my arms—T. Dorsey. BRU. 04616 

You're not in my arms tonight—G. Mitchell. COL. CB2615 
You’re only dreaming—Geraldo. PAR. F2422 

You’re only dreaming—H. Dawson. H.M.V. B9920 
You’re the sweetest in the land—L. Fuld. DEC. F94I1 
You’re wonderful—B. Crosby. BRU. 04497 

Your heart and my heart—V. Silvester. COL. FB3569 
Your heart and my heart—E. Boswel/. PAR. R2422 

Your heart and my heart—V. Lynn. ee F9448 

Your red wagon—M. Benson. COL. DB2776 

Yours for a song—Kane and O’Brien. “ION L L517 

You've been so good to me—Ewing Sisters. CAP. CL134$7 
Yuye verde—P. Nunez. NIX. BY1527 


Z 


Zauberflote, Die (Mozart) 

Ein Madchen oder—M. Rothmuller. H.M.V. C4054 
Zeitlose, Die (R. Strauss)—L. Lehmann. H.M.V. DAI943 
Zing-a-zing-Boom—E£. Smith and G. Lombardo. BRU. 04500 
Zing, Zzing—C. Statleton. DEC. F9616 
Zing, zing—?. Faith, COL. DB2833 
Zing, zing—Andrews Sisters. BRU. 04665 
Zing, zing—L. Baxter. CAP. CL13468 
Zing, zing—D. Rose. M.G.M. 376 
Zither Rhythm of Anton Karas—A. Karas. DEC. F9326 
Zwerg, Der (Schubert)—T. Hermann. COL. LX1358 




















Crattsmanship ! 


This is a British heritage and it finds full expression in every Expert handmade product. We 
have never worked to a price, ** quality ” reproduction of Records—Radio, above all other con- 
siderations, is, and has always been, our aim—our proud achievement. Our pride in our work is 
justified by our wonderful collection of testimonials from music lovers in every corner of the world. 


MATERIALS—Supplies of high-class materials are scarce, and are 
getting increasingly difficult to obtain. Only the best is good enough for 
an Expert—we refuse to use substitutes. 


PRICES—tThese are still going up, but when you order an Expert, you have one very great advan- 
tage, it is built to YOUR order, and sold to you direct, your money is invested to its full value. In 
the ordinary purchase of a Record or Radio reproducer, at least half of your cash investment is 
taken up by Manufacturers’, Agents’ and Dealers’ profits—this is well worth thinking over. 


DELIVERIES—At the moment we can give delivery in about one month 
from order, and at our list prices, but we cannot guarantee that either of 
these conditions will remain for very long and in your own interests we 


urge you to place your orders now. We refuse to send out hurried or untested 
workmanship. 


PURCHASE TAX—There is no tax on Amplifiers and Record Speakers 
and we can offer free of tax 


EXPERT AMPLIFIERS 
The Expert ‘‘ Jumior,” G-watt 0000 nes oeees eee eet ae £22 10 0 
The Expert ‘‘ Standard ” 8-watt complete with separate Pre-Amplifier... —_.... £32 10 0 


The Expert ‘‘ New Master” complete with separate Power Pack and separate 
Pre-Amplifier. 15-watt _..... 


All the above are A.C. but special A.C./D.C. Amplifiers can be built to order. 
Remember, the report of the National Physical Laboratory on the Expert New Master Amplifier 
places this Amplifier in ‘‘ a class by itself.” 


EXPERT LOUD SPEAKERS 


Thee import “Misi” noe cee £20 0 0 
The finest small speaker ever offered. 
The Expert ‘“‘ All Range” 000000 ee ees £40 0 0 


The Twin-Unit Speaker that is justly famous in every corner of the world. 
The Expert ‘‘ New Master” Speaker ...__.... 


This Speaker, like the New Master Amplifier, is in ‘‘ a class by itself.” 
Full details of all Expert products on request ; demonstrations at any time by appointment. 


EAPERT 


GRAMOPHONES LTD. 


‘* INGERTHORPE,” GREAT NORTH ROAD, LONDON, N.2 
Telephone : Mountview 6875 
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Printers 
of 
“The Gramophone” 


this publication 


and 


many other periodicals 


au 


ESTIMATES WITH 
PLEASURE 


GIBBS & BAMFORTH LTD. 
ST. ALBANS 


Ring St. Albans 61 (2 lines) 














First you listen, 


GOLDEN PYRAMID 





then you find yourself 
speaking the language... 








THE BEST ON RECORD No textbook can teach you to speak a foreign 


language correctly. The Linguaphone method gives you the 


THE BRITISH NEEDLE CO. LTD REDDITCH rhythm, lilt, everyday speech of the boulevard, the café and the 


plage. Spend fifteen minutes a day and in a few months you 
can express yourself freely in any language you choose. 


SEE HOW EASY IT IS 


M | N IA TU R F SCO R ES You learn quickly by Linguaphone because you enjoy learning. 


You hear the language faultlessly spoken on records by experts 








and very soon you become so sound-perfect and word-perfect 
a that you are able to begin talking, reading and writing fluently. 
Serenade for String Orchestra, Opus 20 ws .. Nn. 2/6 , 
SIBELIUS Write for the 26-page Book and Week’s Free Trial 
Symphony No. 1 in E minor, Opus 39 10/- Write for the free 26-page book, which explains fully the 
Symphony No. 2 in D major, Opus 43 10/- Linguaphone method, and will enable you to have a complete 
Symphony No. 4 in A minor, Opus 63 /- course in your own home for a week’s free trial. Courses in 
Symphony No. 5 in E flat, Opus 82 10/- 


Italian and 25 other languages. 
Symphony No. 6 in D minor, Opus 104 French, German, Italia guag 


Symphony No. 7 in C major, Opus 105 

En Saga, Symphonic Poems, Opus 9 .. 

Karelia, Suite, Opus 11 . 

Tapiola, Symphonic Poems, Opus 112 : 

Swan of alae aes from Kalevala, Opus 22, 


10/- 
10/- 


: || LINGUAPHONE 


PRPPPPP PP P 











No. 3) n. 2/6 LANGUAGES 
a S Return (Legend from Kaleval, | F U R 
pus No. 4). n. 5/- 
Finlandia, Tone Poem, Opus 26, ‘No.7 i n. 2/6 rr ——me€ 
Rakastava (The Lover) Suite for Strings and Tympani, 4 
Opus 14 . n. 2/6 Name (Block Caps) 
Music to Shakespeare's > “The Tempest, a“ Opus 109 i ini 
Overture st n. 6/- , 
Suite No.1 .. ' - i - .. n. 8/6 ~ 
Suite No.2 .. .- o. * o. -. mn. 7/6 To the Linguaphone Institute (Dept. X24), Linguaphone House, 


, W.! 
Postage extra. 207 Regent Street, London 


British & Continental Music Agencies, Ltd. 
125 SHAFTESBURY AVENUE, LONDON, W.C.2 
Temple Bar 5532 


the Week's Free Trial Offer. I am interested in the 


— 








for purposes. 


(I have/have no gramophone) 











: 
. Please send me, post free, your 26-page book about Linguaphone and details of 
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announce some popular numbers 


NY 7041 Silhouette 









First recording of 
DANY DAUBERSON 
singing in English / 

mY 1011 Peele 


BY 1012 Flamin 
Ma’ moiselle de Paris 











BY 1008 Melancolie 

Au Bord de L’Eau 
BY 1009 Ferme tes yeux 

Celui que J’attends 
BY 1010 Flaner tous Les Deux 

Valse Triste 


JOSEPHINE BAKER 


RY 1032 ba oy Madame 
a Chiara 
RY 1033 Bohiona 
Paris Paris 


RENATO 


BY 1501 Angelitos Negros 
Malaguena 

BY 1505 Brazil 
Tabou 

BY 1506 Baia 
Coimbra 


FRANCISCO CAVEZ 


NY 7151 The Choo-Choo Samba 
Bambi Samba 
NY 7152 Montuno 
Un Poquito Di Tu Amor 
NY 7153 The Rooster 
Sin Motivo 








PEPE NUNEZ 
BY 1521 En Er Mundo 

Islas Canarias 
BY 1526 Rodriguez Pena 


Recuerdo 
BY 1527 La , 
Yuyo Verde 


MISCHA MICHAELOFF 


NZ 8001 Butterfly Fantasy 
Serbian Sunset 
NZ 7062 Athletas 
Col Des Roches 


ENSO TOPPANO 
NY 7001 Bel Viso 
Spanish Holida 
NY 7003 Snowtrain S le 
Polka Praga 


ITALIAN FOLKLORE 
CARLO ZATTONI 
BY 1272 Maria Mari 
Core N’Grato 
BY 1271 Mamma 
Rondine al Nido 
SPANISH FOLKLORE 
TRIO VERACRUZ 
BY 1481 Cielito Lindo 
Maria Dolores 


BY 1482 gman, no me Quieras Tanto 


anta Cruz 


FLAMENCO 


ANGELILLO DE VALLADOLID 


BY 1461 Tani-Tani 
Nina De Fuego 

BY 1462 Por Bulerias 
Alegrias 


HE BOB SHOTS 


T 
BY 1171 Embraceable You 
Boppin’ at the Doge 





Waltz Impromtu 
NY 7043 Tarantella 






ALF EDWARDS and his concertina 


Mitzi 
Bats at Sunset 


NY 7042 


(a) Bel Fiore 
(6) Tarantella Abruzzese 


GRAEME BELL 
BY 1105 Canal Street Blues 


Wolverine Blues 


CLAUDE BOLLING 
BY 1161 Ory’s Creole Trombone 
The Mooche 


JACK DIEVAL and JAMES MOODY 
BY 1143 Head Light 
Big Chief Peckham 


CLAUDE LUTER 


BY 1124 


West-End Blues 


High Society 
ANDRE oan 


BY 1403 Jimbo 
A la Une et ala 


1405 Et Mimi 
ner. Si vous M’aimiez Autant 





Send to Dept. GS/J for up-to-date NIXA RECORD LISTS 


NIXA RECORD COMPANY 


6 HOLBORN VIADUCT, LONDON, E.C.l 


City 4224/5 


U.K. & N. IRELAND 
Retail Prices : 


NY & BY, 10’, 
4/2 plus 1/10 P.T. 


NZ & BZ 12’, 
6/9 plus 2/114 P.T. 


Cables : NIXARECORD, LONDON 








Proprietors : Pacific Record Co. Ltd. 

















COLLECTORS’ 


@ Choice European Rarities, by Golden Age Singers 
—one of the finest Collections in the World. 
G. & T., Odeon, Fonotipia, Berliner, etc., etc. 


@ Collection includes such World Famous Singers 
as: Abendroth, Ackte, 
Aramis, Arnoldson, Battistini, Bellincioni, Bonini, 


Albani, 


Boronat, Caligaris, Carelli, David, De Lucia, 
E. De Reszke, Elizza, Fabbri, Fugere, Giraldoni, 
Greef-Andriessen, etc., etc. 


INTERNATIONAL 
COLLECTORS’ AGENCY, LTD. 


World-Famous Centre for the Connoisseur 
of Fine Rarities 


20 Newport Court, London, W.C.2, England 


hnaeeeseanesennemmenennenneenemeeeneniseel 


RECORDS 


Abarbanell, 

















LL 








Every S. G. Brown Precision Sapphire 
Needle is mounted on an attractive 
and useful double-sided Stroboscope to 
enable you to check your turntable 
speed. 78 r.p.m. and 33} r.p.m. 


PRICES 
Nos. | to 4 -7/+ each plus P.T. 3/! 
No.5 - = 9/3 each plus P.T. 4/1 
(Subject to full Trade Discount) 





so G. Brown precision 


SAPPHIRE 
NEEDLES 


—— The Ideal 
Reproducing Medium 
for 


Gramophone Records 


The 5 available are de 

signed an manufactured fo for use 

with all types of pick-ups. They 

give high fidelity reproduction 

with the minimum of wear on 
record, 


TYPE No. 5. Miniature Solid 
Sapphire Needle for use with 
Lightweight pick-ups. 

The S.G. Brown Solid Sapphire 
needle gives a definite improve- 
ment in fidelity of reproduction 
due to its homogeneous nature. 














DESCRIPTIVE BROCHURE. 4 well produced 


three colour Brochure, which is both interesting and 


instructive, is available to all 





who write for Brochure G 


SEBrown Lia. 


SHAKESPEARE STREET, 


WATFORD, HERTS. 


Telephone : WATFORD 7241 











.. - at either 
Collectors’ Corner 


you will find comprehensive stocks of 
new records (LI*or ordinary) including 
many unusual items from export lists, 




















The also a selection of carefully-used records 
at much reduced prices. AND OF 

Second COURSE —collections of a vocal 
records for the specialist collector. 

Collectors’ 

Corner 


OUR VOCAL LIST IS NOW 
BEING PRINTED SEPARATELY. 
SEND A STAMP OR A REPLY 
COUPON FOR YOUR COPY OF 
THE FIRST EDITION NOW. 


IS NOW OPEN AT 














63 MONMOUTH STREET 


MONMOUTH STREET 


62 
New % 
ee ford at present all correspondence to:— 
- COLLECTORS’ CORNER 
Street 





63 MONMOUTH ST., LONDON, W.C.2 
Telephone: TEMPLE BAR 5614 











e Records 





CZECH PHILHARMONIC ORCHESTRA 
Slavonic Dances 1-16 by Dvorak (12 in. Auto- 
Couplings.) Conducted by Vaclav Talich. 











H/23417-26 
COLLET’S HOLDINGS see me ge A omnes YS _" e 
y Dvorak. in. records. onducted by 
> meen Vaclav Talich. H/23399-400 
it 
tn Saini RUMANIAN FOLKLORE ENSEMBLE 
Upraphon and Mrerodisc = Rumanian Folk Songs and Dances. 10 in. 
records reviewed in The records C/23434-36 
Gramophone. For full GRAEME BELL and his Dixieland Jazz Band 
details, lists of prices Panama Rag—Riverside Blues C/23172 
and records in & Czechoslovak Journey—Fidgety Feet C/23173 
ead. lide Just Gone — Walking Wenceslaus Cra3t75 


enquiries to The 
ANTHOLOGY OF BOHEMIAN MUSIC 


Manager, 48 Some records now available. Complete sets 
Woburn Place, (50 records) on order. 

London, W.C.1 AVAILABLE SOON ! Rafael Kubelik conducting 
Telephone: @ the Czech Philharmonic Orchestra. Symphony 
Langham No. 4 by Martinu. (H/22951-54.) Symphony 
5804 « e No. 4 by Foerster. (H/23079-84.) 
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Oo™MmM NOT Tt 


POLYGON RECORDS 


Recording exclusively on this label are Britain’s leading young star of stage, screen, 
radio and television, PETULA CLARK, and the new British singing star, JIMMY 
YOUNG. One of this year’s outstanding releases is GIPSY FIDDLER, recorded 
by RAY MARTIN and his Concert Orchestra on P1007. Other popular Polygon 


releases include : 


PETULA CLARK 


P1008—May Kway (Rose, Rose, | Love You) 
—Clickety Clack 


P1005—Black-Note Serenade 
—Teasin’ 


P1009—Mariandl 
—Broken Heart 


JIMMY YOUNG 


P1010—Would | Love You 
—West Wind 


P1011—Land Of Make-Believe 
—Park On A Sunday 


Petula Clark and 
Jimmy Young (duet) 


Enquiries invited for home and export to : 


POLYGON RECORD CO. LID. 


20 Grosvenor Place, London, S.W.|I. 


Tel. : SLOane 2638 








CITY SALE 
& EXCHANGE Ltd. 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 





The Leading City Stockists 


LATEST MODEL RADIOGRAMS, GRAMOPHONES, 
TELEVISION, etc, by 


H.M.V. BUSH 
DECCA PHILLIPS 
MURPHY PYE 


and 
LEAK & ROGERS AMPLIFIERS 





GENEROUS PART EXCHANGES 





Cali and inspect the Finest Selection in town, with expert 
assistants’ free advice. 


Every latest Recording in stock in our vast selection of Records. 








HIRE PURCHASE TERMS for NEW EQUIPMENT 


Full details will be sent on request 








H. C. HARRIDGE 


8 MOOR STREET 
Cambridge Circus, W.1 


* 


Classical and Operatic Records bought, sold 
and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 


* 


‘Open daily — except Thursday 


Monday to Friday 11 a.m. to 5.30 p.m. 
Saturday 10 a.m. to 5 p.m. 


* 


Telephone : GERRARD 7108 
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MBCALE 


For Long-Playing or 7& r.p.m. Records 





TRIXETTE Portable Electric Amplified Gramophones have estab- Ask your dealer for details of the com- 
lished a proud position in the gramophone world. Into their design Ce ae he Cee 
and production has gone more than a quarter of a century’s experi- standard types ; non-automatic models 

ence in the manufacture of high-grade sound equipment. They are embodying similar features: DC models 


worthy of your finest records, whether ‘“L.P.” or ‘ 78.” —— ealy). Or write for illustrated 


Manufactured by: The TRIX ELECTRICAL Co.Ltd. U.K. Distributors: PHONODISC Ltd.. I-5 Maple Place, London, W.!1. MUSeum 5817 








offer 


acomplete 









































service in the RECORDS 





manufacture 


HE PAXTON catalogue of recordings contains a number 
of everv t Oo R cord of items of interest to the serious collector, including many 
of J J. a of - works not available on other labels. The compositions of 
Granville Bantock, Joseph Holbrooke and Victor Hely- 


* RECORDING, PROCE SSING Hutchinson have received special attention, while a number of 


British and Continental composers of light music have also 


PRESSING contributed to the catalogue. 


Orchestras and ensembles recording 
for PAXTON RECORDS include : 

















CATALOGUE ISSUES THE LONDON PROMENADE ORCHESTRA 
:' DOLF VAN DER LINDEN AND HIS METROPOLE 
to meet all tastes and occasions enenenmmen 


include Sounds of Time ERIC WINSTONE AND HIS ORCHESTRA 
NORTON COLVILLE AND HIS BAND FOR DANCERS 
THE STEVE RACE BOP GROUP 
THE LYRIC SINGERS 
THE SHAFTESBURY OLDE-TYME ORCHESTRA 


%* Memories of Itma 
* Children’s Records 


(Happy Birthdays, Nursery Rhymes and Tales) 
% Speciality Issues 
%* Jazz, Dance and Cabaret 







Complete catalogue on request from: 


All Enquiries U.K. and Export to : . = W, PAXTON X CO., LTD, 


ORIOLE RECORDS LTD., 101 New Bond St., London, W.|! 36/38 Dean Street, London, W.! 
MAYfair 8522 


l 
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SAPPHIRE 


GRAMOPHONE NEEDLE 
PLAYS FOR MONTHS acrincsnent 





Regd 










rt 
es AS USED FOR BROADCASTING 
No. |. TRAILER for use with Heavy Mag- No.2. STRAIGHT for use with Standard No. 3. LIGHTWEIGHT for use with 


netic Pick-up or ordinary Gramophone. or Crystal Pick-up. Miniature Pick-up. 7 AX P Al 9) 
Obtainable from all music and radio dealers or direct from 


— 
—— 















” BROADCASTER RADIO SUPPLIES LTD. (Dept. G.), 112-114-116 Old Street, London, €E.C.! 
% EVERY OWNER OF A _ RADIO 
| SET IS A POTENTIAL 
a “<r c _ f 
WRITE NOW FOR ILLUSTRATED 
CATALOGUE OF ALL MODELS 
There is a wide range including Table and Console models, 
and the ever popular Auto-Changers (illustrated) fitted with 
the latest Garrard Auto-Changer units. All models play 
as open or closed and have the patent Plus-a-Gram opening 
sn and closing device. The model illustrated has accommoda- 
tion for about 100 records. 
: J. & A. MARGOLIN LTD. © 112-116 OLD STREET, LONDON, E.c.1 


Telephone : CLErkenwell 2133-7 Telegrams : PLUSAGRAM, CENT, LONDON 











Printed by Gibbs & Bamforth Ltd., St. Albans, and published by the 
Proprietors, General Gramophone Publications Ltd., 49 Ebrington Road, 
Kenton, Middlesex Telephone: Wordsworth 2010. MADE IN ENGLAND. 
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